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INTRODUCTION 
While I was taking up English literature at Doshisha 
University in Kyoto, I wanted to make a thorough study of Lafcadio Hearn 
about whom I knew only that a foreigner by the name of Lafcadio Hearn 
took to himself a Japanese woman for his wife, and taught at one of the 
big universities in Tokyo where he made a marked reputation by treating 
the students like gentlemen and by turning out the best interpretation 
of Japan. Hearn was then dead, but his reputation still lingered on. 
I used to go to the school library after my class work was done and read 
his books on Japan with rrry scant knowledge. of the English language. 
In preparing this thesis, I have read his books for a 
second time in order to deepen my appreciation of them. I now feel 
Hearn's own particular tone quality in his melodious prose Qetter than 
years before. I have found many disagreeable things and eccentric inci-
dents in his life that have never been talked about in Japan where Hearn 
is remembered as a dignified professor of English literature and a gen-
tleman who loved his home, children, and wife passionately. In a word, 
I discovered clearly his merit and defect. 
Born in that Ionian Isle where Sappho "destroyed her-
self forlorn," the child of an Irishman and a Greek with an added strain 
of gypsy blood, Hearn first takes on a human tangibility when we find 
him deserted by his parents and living in the ultra-religious household 
of a great-aunt in Wales; as we find him studying in Ireland, England, 
and sometimes in France; and as we see him struggling desp~rately in the 
4 
gutters of London, New York, Cincinnati. Ria is an exceedingly inter-
esting life. It is, indeed, a romance in itself. Ream once wrote: 
"Whither, 0 stranger, dost thou desire to go? ---and at what port 
doest thou desire to disembark? --.-then I shall only answer in a dream-
1 
f'Ul way, ' Sail on, 0 mariner, anywhere, eve17Where: I don't know: •" 
A thesis is not, however, the place in which to retell 
in detail every incident and episode in the romantic story of Hearn's 
oddly characteristic life, but we shall trace its main outlines which 
• disclose Hearn's temperamental nature, morbidness, his passion for 
beauty, his tenuous Joy as well as his self-pity and sorrows, in rela-
tion to the parallel outlines of his. work. Then we shall, perhaps, find 
an added interest and significance in his interpretation of Japan and 
the Japanese; the works that were dOne in Japan. 
Edward Thomas says in his Lafcadio Fearn: "The material 
in which be worked is still so foreign to most of us that it is not 
easy to say how much is his in the stories •••••••••• Someday it 
may be discovered that what we think is Japanese in his work is really 
2 
Hearn, shorn of his .l!'rench romanticism." 
To solve this question which so many other writers on 
Hearn ask quite often, the author will endeavor to trace the develop-
ment of his thought in writing and his creativeness in imagination as 
well as his originality in conception. I shall disclose the materials 
that were contributed to Hearn. These, in turn, reveal the work that 
1 E. Bisland, Ream's Life and Letters, P• 183. 
2 Edward Thomas, Lafoadio Hearn, P• 5. 
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is really Hearn's. But the re!ders of these ess~s will realize the 
truth about He~, when they come to the" ·last chapter, and admit with 
the author that Hearn is a creative writer, and an original thinker. 
The f~ct that both plot and materials are often given to him does not 
discount his merit.s, for Hearn is original in himself, in his conception, 
philosophy, taste, in everything he did and wanted to do. It is well 
known that he breathed a new life into Japanese literature. 
In writing Hearn's life, the author endeavored to be as 
1 
truthful as possible to the facts. There is a very great controver~ 
among those who knew Hearn and who wrote something good or bad about 
him. The more important of the biographers of Hearn are as follows: 
Miss Elizabeth Bisland, author and journalist, began 
newspaper work on the New Orleans Times-Democrat, and later became an 
editor of the Cosmopolitan Magazine. She is the author of Hearn's of-
fi cial biograpb;y, and of several books on travel; etcetera. (Married, 
1891, to Charles w. Wetmore. Died at Washington, D. c., January, 1929.) 
Joseph Salathiel Tunison was born at aycyrus, Ohio, 
1849. He was a reporter on Cincinnati newspapers from 1874 to 1883, on 
the New York Tribune from 1884-1896, and on various Ohio newspapers from 
1901 onward. He is the author of The Master Virgil, The Sapphic Stanza, 
Dramatic Traditions of the Dark Ages, ~cetera. 
Henry Edward Krehbiel, a music critic, was born at Ann 
Arbor, Michigan, in 1854. He was employed by Cincinnati newspapers 
1 See Lewis, Oscar, Hearn and his Biographers: "The Record of a Literary 
controversy. n 
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from 1'847-1680, and was tb9reafter for many years the music editor of 
the New York Tribune. He is the·author of many books relating to music. 
(Died, March 20, 1923.) 
George Milbry G_ould was born in Maine, in 1848. He 
studied for the ministr,y, but later changed to medicine and began prac-
tice in 1888. He is the author of Gould's Medical Dictionary, books 
on medical subjects, and of Concerning Lafcadio Hearn (1908). {Died at 
Atlantic City, in .August, 1922.) · 
Yonejuo Noguchi, poet, professor at the Keio University, 
and pipe and verse-writer, was 'known as Yone Noguchi in literary circles 
in both America' and England. He is the author of many books in Japan-
ese, in addition to bis volume, Lafcadio Hearn in Japan. 
Miss Bisland omits the desperate life of Hearn in Cin-
cinnati for the sake of her friendship with, and admiration for Hearn. 
She appears to avoid any incidents that might cause any uncomfortable 
feeling among the readers of Lafcadio Hearn. While Dr. G. Gould utterly 
lacks an appreciation for the "artist" in Hearn, his book, nconcerning 
Lafcadio Hearn brought much defense for Hearn from among the author's 
triends. Of these, Noguchi's "A Japanese Defence of Lafcadio Hearn" is 
nearly a passionate open-letter to Dr. G. Gould. We shall narrate the 
story of Hearn, the artist, as it really is with neither aversion tm 
his defects, morally or literally, which "we cherish as his sources of 
power and romanticism" as Yone Noguchi has put it, nor any inclination 
to the overestimation of his merits, as Lafoadio Hearn once remarked, "A 
man should be judged through his strength and conviction." 
7 
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In writing his life and in the elucidating of some 
particular points, the author has used Hearn's letters as basic. Most 
of these letters are contained in Hearn's Life and Letters, by Eliza-
beth Bisland, in two volumes; in Hearn's Japanese Letters by Elizabeth 
Bisland, also in two volumes; and in Letters from the Raven, by Milton 
Bronner, which contains Hearn's letter to Watkin, and his letters to the 
Cincinnati Commercial under the pen-name of Ozias Midwinter. A letter 
to a mysterious lady appears in Lafcadio Hearn and his Biographers. 
Oscar Lewis contains Hearn's letters to Joseph Tunison; and Noguchi's 
Lafcadio Hearn in Japan gives Hearn's letters to his wife. Others are 
to be found in Some New Letters and Writings of Lafcadio Hearn, collected 
by Sanki Ichikawa. Mrs. Hearn's Reminiscences of Lafcadio Hearn has 
been translated from the Japanese by Paul Hisad and Frederick Johnson; 
this volume gives Hearn's letters to Mrs. Hearn, and also some £ragmen-
tar,v letters published in such biographies as P.T.o. 
Part I 
"OUT OF THE WEST" 
* ** * 
• 
r,~ 
', , 
Chapter I 
HE1RN'S CONTINENTAL DAYS 
1850-1869 
11I am about five feet three inches high, and weigh about 
one hundred thirty-seven pounds in good health: --fever has had me 
dOwn to one twenty-six, nothing phthisical, -- thirty~six and three-
rourths inches around the chest, stripped. was born in June (27th), 
1850, in Santa Madara (the antique Leucadia), of a Greek mother. ,U1 
father, Dr. Charles Bush Hearn, who ~ent most of his life in India, was 
surgeon-major of the Seventy-sixth British regiment (now merged in the 
West Riding Battalion). Do not know anything,about my mother, whether 
alive or dead; -- was last heafd of (remarried) in Smyrna, about 1858-
1859. My father died on his return from India. There was a queer ro-
mance in the history of my father's marriage. It is not, however, of 
the sort to interest you in a letter. I am very near-sighted, have lost 
one eye, which disfigures me considerably: and my near-sightedness al-
ways prevented the gratification of a natural penchant for physical 
1 
exercise. I am a good swimmer; that is all. 11 
In ~ch simplicity, Lafoadio Hearn sams up the facts in his 
letter to George M. Gould, the Philadelphia doctor who became one of 
those intimate friends of Hearn and parted with misunderstanding like 
many others. 
1 E. Bisland, Life and Letters of Lafcadio Hearn, Vol• I, pp. 428-429. 
(See letter of 1888) (Cited hereafter as Life and Letters.) 
10 
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{1) Boyhood: Greece, Ireland. 
1850--1863 
The fact that he was "born in Leucadia, of a Greelt Mother", 
is ver,y important in his life, because it is quite probable that as a 
child, Lafcadio was inspired with the beauty of his surroundings, the 
tragic beauty that is Greek. The region itself is famous as the place 
ot Sappho's self-destruction. He may have p~ared in his early years 
among the high-set, half-obliterated ruins of the Temple mf Appollo where 
he may often have breathed deeply the mysterious atmosphere so ghostly 
and romantic that revealed itself later in his life as one of themost 
unique expressions of a typical, exotic, Irish-Greek in the later part 
of the nineteenth century. The charm of the blue sea never failed to 
attract Ream's adventurous heart. The azure ~never failed to culti-
vate consciously or unconsciously the appreciation of things beautifUl 
in his mind. 
says: 
Long years afterward, in the "Dream of a Summer Day," he 
"I have memory of a place and magical time, in which the 
sun and the moon were larger and brighter than now. Whether 
it was of this life or of some life before, I cannot tell, 
but I know the Sky was very much more blue, and nearer to 
the world ---- almost as it seems to become above the masts 
of a steamer steaming into equatorial summer. --- The sea 
was alive and used to talk -- and the wind made me cry out 
for joy when it touched me. Once or twice during other 
years, in divine days lived among the peaks, I have dreamed 
tor a moment the south wind was blowing---- but it was only 
a remembrance. 
"Also in that place the clouds were wonderful and of colours 
for which there are no names at all, -- colours that used 
11 
J 
i 
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to make me hungry and thirsty. I remember, too·, that 
the days were ever so much longer than these days, ---
and everyday there were new pleasures and new wonders for 
me. And all that country and time were softly ruled by 
One who thought only of ways· to make me happy.--- When 
day was done, and.there fell the great hush of light be-
fore moonrise, she would tell me stories that made me 
tingle from head to foot with pleasure. I have never 
h~ard any other stories half so beautifUl. And when the 
plea~re became too great, she would sing a weird little 
song which always brought sleep. At last there came a 
parting day: and she wept and told me of a charm she had 
given that I must never, never lose, because it would 
keep me young, and give me power to return. Btlt I never 
returned. And the years went; and one day I knew that I 
had.lost the charm, and had become ridiculously old." {1) 
Although he left the Ionian Islands in infancy, the idea 
of having been born anrrounded by associations of the ancient Hellenic 
world --- the world that represented for him the ideal of supreme art-
istic beauty--- impressed itself upon Hearn's imagination. Often, 
later, amidst the god-haunted shrines and ancient groves and cemeteries 
of Japan, vague ancestral dreams of the mystery of his birth-place in 
the distant Greek island with its classic memories, stirred dimly within 
. 
him. Arter seeing, tor instance, the ancient cemetery of Hamamura, in 
Izumo, he pictures a dream of a woman, sitting in a temple-court-- his 
mother presumably -- chanting a Celtic dirge, and a vague vision of 
the celebrated Greek poetess who had wandered amidst the !lex-groves 
and t~ples of the ancient Leucadia o •• o • Awakening, he heard, in 
the njght, the moaning of the real sea -- the mothering of the Side of 
the Returning of the Ghosts. 
1 
2 
Hearn, Out of the East, PP• 20-21. 
"Lafcadio Hearn in Japan," by Y. Noguchi, Boolonan, ppo 95-97, Sept. 
1911. 
The Island of Cerigo was a g~ place in the late forties, 
when England still held the Ionian Isles, and the Seventy-sixth Foot was 
ordered to Greece. Surgeon-major Hearn accompanied his regiment to do 
garrison duty on the island. Surgeon-major Hearn had ever.ything to at~ 
tract the passionate Cerigote maidens; in other words, tall arid handsome, 
and ver,y happ,y-go-luek,1 in character. Besides, he was a Skillful guitar 
1 
. player and a singer of no mean a~ility. "Alas, I am no poetl" Lafcadio 
exclaims, half a centur.y later. The power of song was apparently not a 
gift his father had to bequeath. For his father, Charles Bush Hearn, 
could write poems to a lady in such romantic vein as:. 
"Dearest and nearest to my heart 
Thou art fairer than the silver moon, 
And I trust to see thee soon." ( 2) 
There are nearly a half-dozen verses of the quality ending up with the 
following: 
"Adieu, sweet maid: my heart 
still bleeds with love, 
And evermore will beat for theel" (3) 
Naturally, it was not long before that SUrgeon-major made 
4 
the acquaintance of Rosa Cerigote, whose family is said to have been of 
old and honorable Greek descent. Apparently they passionately fell in 
love with each other despite the prejudice held by her brothers. The 
legend goes that the Cerigote men ~- there was hot blood in the family 
veins -- w~laid and stabbed the Irishman, leaving him for dead. The 
1 N. R. Kennard, Lafcadio Hearn: His Life and Work, P• 20. 
2 Ibid. 
3 Ibid. 
4 Rosa Cerigote, or Rosa Tessima. 
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girl, it is said, with the aid of the servants concealed him in a barn 
and nursed htm back to life, and after his reoover,y, eloped with her 
l 
gratefUl lover and married him by the Greek rites in Santa Maura. The 
first child died ·immediately after birth, and the boy,·· Lafcadio, was the 
second; taking his name from the Greek name of the island, Lefcada. An-
other son, James, three years later in Cephalonia, was the fruit of 
this marriage, so romantically begun and destined to end so tragically. 
Then England ceded the Ionian Isles to Greece, and Dr. Hearn returned 
with his family to Dublin, pausing, perhaps for a while at Malta, for 
in a letter written during the last years of his life, Lafcadio Hearn 
says: "I am almost sure of having been in Malta as a child. :My Father 
told me queer things about the old palaces of the knights, and the stor,r 
of a monk who on the coming of the French had the presence of mind to 
2 
paint the golden chancel railing with green paint." 
It is not hard to believe how Hearn's mother must have 
suffered in Dublin where she saw nothing but the dripping Irish Skies 
and grey streets of Dublin. The beautifUl Greek mother could not speak 
the English tongue, and could not refrain from being nervous and hys-
terical. Her Bomanic and Italian being was only understood by her 
children who were at this time aged six and three. 
The following reminiscences suggest the above point as 
well as the keen observation of the child Lafcadio: 
1 This is what Hearn calls "a queer romance in the history of my father's 
marriage." Miss E. Bisland goes :further to the study of his lineage 
which contains both Romany and Gypsy blood. Life and Letters, !:46. 
See also G. Gould: 0Jncern1ng L. Hearn, Chap. 1, Heredity and Early 
14 
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"Mama San ---- When about four years old I did very rude 
things. Mama gave me a strike on my cheek with her palm. 
It was very strong. · I got angry and gazed on my mama's 
race, which I never forget. Thus, I remember my mama's 
face. She was of a little stature, with black hair and 
black eyes, like a Japanese woman. How pitiable Mama San 
she was. Unhappy Mama San: pitiable indeed% Think of · 
that -- think: You are my wife, and I take you with Kazuo4 
and Iwao5to my native country; you do not know the language 
spoken there, nor have any friend. You have your husband 
only, who proves not very kind. You must be so very un-
happy then. And then if I happened to have some native lady 
and say 'S~anora••to you, how you would trouble your heart • 
That was the case with my mama." (6) · 
"Papa San ---- It is only once that I remember I felt glad 
with my papa. Yes, on that occasion% Perhaps I was then 
a boy like Iwao and Kiyoshi. I was playing with my nurse. 
Many a sound of. 'gallop-trop' came from behind. The nurse 
laughed and lifted me high up. I observed my papa pass; I 
called him with my tiny hand -- now such a big hand. papa 
took me from the hands of nurse. I was on horse-back with 
'gallop-trop.' I imagined myself that I was a general then. 
It was only on that time I thought how good papa he was." 
The unhappy d~s in the city of Dublin brought the inevitable 
consequence with the passage of time, and a few years later s~e fled to 
7 
Smyrna with a Greek cousin, and married, leaving the two children with 
the father. The father also married again, and the boy Lafoadio, being 
adopted by Dr.,;-,l3:earn' s aunt, a Mrs. Brenane, and removing with her to 
Wales, never again saw either his father or his brother. 
Life, PP• 13-19. 
2 E. Bisland, Life and Letters, (a letter to B. s. Chamberlain), II:213-4 
5 :Mrs. Hearn's reminiscence as told to Miss Bisland. In ==-=:::::.....::::.::::..:.::.:::.:..:::.~1 I:S-9. 
3 San, or Sama, applies the Mr., Misses, and Mistress in Japanese. Here 
it is used to show his affectionate tone. 
4-5 His first and second sons respectively born to Hearn and his Japanese 
wife later in Japan. 
• A Japanese word for good-bye. 
7 Oscar Lewis, Hearn and his Biographers, p. 51. 
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Lafcadio Hearn confesses tn his letter to Miss Bisland the. 
fact that he inherited from his father the _impatience of all restraint, 
hatred of all control, weariness of ever,ything methodical and regular, 
impulsed to love or hate without a thought of consequences, but from his 
mother, who used to come to him each night to cross hi~ fingers after 
the old Greek orthodox fashion and utter the words --
£-v To' b"VoJ<&t /'ov 1la.Tr_~s i{et./., :f"o.Y 
'[boY l{~i, 'lou ~c;{oo 1£.--vE-upa_-ros" 
"In the name of the Father, and of the son, and of the Holy 
Ghost"; 
he inherited everything that he is proud of: his love of right, hate of 
wrong: -- his capacity for faith in man or woman: -- this sensitiveness 
to artistic things. "It is the mother," he says, "who makes us, --makes 
at least all that makes the nobler man: not his strength or powers of 
calculation, but his heart and power to love. And I would rather have 
her portrait than a fortune." 
Mrs. Brenane, into whose hands the child thus passed, was 
the widow of a wealthy Irishman, by whom she had been converted to Bo-
manism and lived surrounded by priests and converts. Hearn was a lone-
ly and sensitive boy who was really the father of the man. He has re-
called· in Kswaidan, one of Hearn's last books, a bit of this background. 
In the sketch called ·~i-Mawon," (SUnflower), the scene is undoubtedly 
laid in Ireland. The Robert mentioned in the sketch was his cousin, 
Robert Ellwood, who ultimately entered the navy, and was drowned off 
1 ·Bisland, Life and Letters, I:ll. 
16 
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the coast of China while endeavoring to save a comrade who had fallen 
overboard. Hence the allusion at the end of the essay ---
"All that existed of the real EDbert must long ago have 
suffered a sea changed into something rich and strange." 
"Greater love hath no man than this, that a man lay down 
his life.for a friend." (la) 
Forty-six years later, noticing a sunflower near the Japanese village 
o:f' Takata, memories of the Irish August day came back to him - the pun-
gent resinous scent of the fir-trees, the lawn sloping down to Lough 
Corrib, his cousin Bobert standing beside him while they watched the 
harper place his harp upon the door step, and troll forth: 
"Believe me, if all those endearing young charms, 
Which I gaze on so fondly today ----·" 
l 
Hearn also recalls in "My Guardian .Angel'' how, when he was "nearly six" 
2 
a cousin made him "unhappy in a new and irreparable way" by teaching him 
3 
about Hell. In "The Nightmare-Touch" he tells how his fear o:f' darkness 
4 
was cruelly overridden; and in "Idolatry" how he got to know the Greek 
:reythology, and had. an intuition that the Gods had been belied·because 
they were beautifUl: and how they made his world glow again and so ab-
sorbed him that his elders excised the breasts of the nude female figures 
and concealed some lines with cross-strokes of the pen• These autobio-
graphical writings are in keeping with Hearn's belief that he was "of 
la Kwaidan, Himawari, P• 169. 
1 Bisland, Life and Letters, !:16-17. 
2 Hearn, Shadowings, P• 238. 
3 Ibid. , V. , ''Nightmare-Touch. 
4 No. II. An autobiographical paper fOund after his death. Bisland, 
Life and Letters, 1:26~28. 
17 
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a meridional race • • • • a Greek," who felt rather with the Latin than 
1 
the Anglo-Saxon. Be boasted also of being as a small boy,· very mi s- · 
obievous and fond of kissing beautifUl girls and later of desiring the 
love of succubi. How he indulged in his imagination, fantastic ideas 
about the mysteries of the world can be well depicted. In one of his 
la 
letters to Miss Bisland, he says: 
"For the best of possible reasons I then believed in 
ghosts and goblins, -~ because I saw them, both by day 
and by night. Before going to sleep I .would always 
cover up mY head to prevent them from looking at me; 
and I used to scream when I felt them pulling at the 
bed-clothes. And I could not understand why I. had been 
forbidden to talk about these experiences." , (2) · 
The highly imaginative child, quite unable to distinguish 
between reality and unreality; was forbidden even to speak of those 
phantoms by which his small world was peopled. And its grotesqueries 
were made more fearsome by the instruction given him by one, Cousin Jane, 
who came to visit; a tall girl, and very pale, who was to become a nun. 
It was she who told him of bell-fire. He acquired such a fear of that' 
Cousin Jane that"he actually had an hallucination-of seeing her when she 
3 
was not present, and when the real girl appeared, he did not quite know 
which was the correct version of her figure~ · When she died, he was 
horribly afraid Of her returning to him. 
1 Nogachi, Hearn in Japan, pp. 53-65. ''The people used to say, I was 
told, that 'this Devil's boy' would only be fit for a prison when 
he grew older •. " la· Miss Bisland died in January, 1929, leaving in manuscript her post 
and profoundly stimulating recent book, Three Wise Men of the East • 
. 2 Fragment, No. I: "My Guardian·Angel." An autobiographical paper found 
after Hearn's death. Published in Bisland, Life and Letters, I:l6-
3 Fragment, No. II: "Idolatry." Bisland, Life and Letters, 1:27-28. 
18 
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Hearn was relieved from some of' his terrors by his first 
great experience of beauty. Here again the autobiographical fragments 
explain much: 
"One day I discovered in one unexpected corner of our 
library, several beautiful books about art, -- great 
folio books containing figures of' gods and demi-gods, 
athletes and heroes, nymphs and fawns and nereids, and 
all the channing monsters, half-man, half-animal, of' 
Greek mythology. 
How my heart leaped and fluttered on that day • • • but 
this new delight was in itself' a wonder, -- also a fear 
•••• I had touched on a truth, the ugly truth that beauty 
qf the highest order, whether mental or moral or physical 
mst ever be bated by the many and prized by the few ••• 
Oh, the contrast between that immortal loveliness and 
the squalor of the saints and the patriarchs and prophets 
of'~ religious pictures •••• In that hour the mediaeval 
creed seemed to me the ver,1 religion of ugliness and hate • 
•••• And even today, in spite of larger knowledge, the 
words, heathen and pagan revive old sensations of light 
and beauty, of freedom and joy." (1) 
But he was not to be pe~itted so great a joy for long. 
One day the beautiful books disappeared, and when they were put back 
they had been censored according to the ascetic standards of the pious 
Mrs. Brenane. Breasts had been removed by the careful scraping of a 
penknife, and in most oases drawers had been put upon the gods. How-
ever, Hearn wrote whimsically, "In my oases this barbarism proved of 
some educational value. It :t'tlrnished me with many problems of' restora-
2 
tion. 
·~ow, after I had learned to know and to love the elder 
1 Bisland, Life and Letters, Fragment No. II, Vol. 1:27-26. 
2 Ibid., !1:30-32. 
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gods, the world again. began to glow about me. Glooms that had brooded 
over it slowly thinned aw~ ••••• I looked for beauty and everywhere 
fOund it. At moments the simple pleasure of life would quicken to a 
joy so large, so deep, that it frightened me •••• I had entered into 
mw Renaissance." Evidently he liked to dwell upon his sufferings and l . 
rebellions. In "Gothic Horror," he describes his ghostly fear in an 
2 
old church: in a letter to Professor Chamberlain, his fear of ghosts 
caused him to cry loudly at the sound of a tune played "in the midst of 
a fashionable gathering." Whether it is due or not to unconscious 
literary influence, his recollections as a child remind us of De Quincy's 
autobiograpcy, as some of his later recollections recall the 'Confessions". 
(2) His School D~s: 
in Ireland, England, and Sometimes in France 
1863-1869. 
In 1863, when he was thirteen, he had been sent to a 
catholic College at Ushaw, near Durham, where he mostly neglected his 
studies for general literature and read an amazing amount of poetry, 
3 
according to the friendly account of a school-fellow. "A note was hand-
ed to me," says a fellow class-mate of Hearn, "one evening from him as 
I sat reading in this library, inviting me to take a stroll. The style 
of this epistle was eminently characteristic of his tastes and style, 
and although it is now more than forty years ago, I think the following 
1 Hearn, Shadowings, P• 213. 
2 .Bisland, The Japanese Letters of L. Hearn (.B. III) A Letter to .B. H. 
Chamberlain, 1893. p. 212. 
3 N. H. Kennard, L. Hearn, Life and wtitlngs, P• 64. 
\ , , I , ·. ~. 
is ver,y nearly a correct copy.of it: 
'Meet me at twelve at the Gothic door, 
Massive and quaint, of the clay of yore, 
When the spectral forms of the mighty dead 
Glide by in the moonlight with silent tread, 
When the owl from the branch of the blasted oak · 
Shrieks forth his note so wild, 
And the toad from the marsh echoes with croak 
In the moonlight soft and mild• 
When the dead in the lonely vaults below 
Rise up in grim array 
And glide past ~th footsteps hushed and slow, 
weird forms, unknown in day; 
When the dismal death-bells clang so near, 
Sounding o'er world and lea, 
And the wail of the spirit strikes the ear 
Like the moan of the sobbing sea.'" (1} 
Already his iconoclasms were to shock the good preceptors who had charge 
' 
of his soul. It has been stated that his annt intended him to be train-
ed for the priesthood, but Hearn himself quite explicitly denied this 
in a letter to his brother later in life. It was at Ushaw, when he was 
sixteen, that in a game known as "The Giant Stride" he was accidentally 
blinded in one eye by the knotted end of a rope suddenly released from 
the hand of one of his companions. In consequence of this the WOrk 
thrown upon ~he other eye by the enormous labor of his later years kept 
2 
him in constant terror of complete loss of sight. In writing and reading 
he used a glass so large and heavy as to oblige him to have it mounted 
in a handle and to hold it to his eye like a lorgnette, and for distant 
observation he carried a small folding teLescope. ~he iris became cover-
ed with a milky film, and the boy and man were obsessed with the idea that 
1 Kennard, Op. cit., loc. cit. 
2 p. Hisada and ~. Johnson, ~eminiscences of L· Hearn, pp. 17-18. 
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they were hideous to look upon. Hearn acquired the pathetic little 
trick of covering his left eye with his hand while he talked. He began 
la 
to shun people for the world o:f books, and his belief that he was very 
re:pulsive to women of his own race had its effect upon his entire adult 
emotional life. This accident seems to have ended his career at Ushaw, 
tor his name appears upon the rolls for 1865, when he was in his six-
teenth year, and in a letter written in Japan to one of his pupils, whom 
he reproves for discouragement because of an interruption of his studies 
caused by illness, he says: 
"A 11 ttle bodily sickness may come to any one. Many 
students die, go mad, do foolish things, and ruin them-
selves for life. You are good at your studies, and 
mentally in sound health, and stea~ •••• 
"You have good eyes and a clear brain. Row many thous-
ands fail for want o:f these? When I was a boy of six-
teen, although mw blood relations were -- some of them 
---- ver.y rich, no one would pay anything to help me 
finish my education. I had two years of sickness in 
bed. I had no one to help me. And I had to educate 
myself in spite of all difficulties. Yet, I was brought 
up in a rich house, surrounded with every. luxury of Wes-t-
ern life! , 
"So, my dear boy, dO not lie there in your bed and fret, 
and try to persuade yourself that you are unfortunate." (1) 
The nervous reactions to the catastrophe doubtless coml1ined 
with his disgracefUl challenges to piety, soon thereafter secured his re-
moval from Ushaw, and he was transferred to a Jesuit College, that of the 
Petits Precepteurs, near Bouen in the north of France. At this time he 
1 G. Goulcl, Concerning L· Hearn, Chap. IX, "The Poet of J.IWOpia. " 
2 Noguchi, L. Hearn in Japan, PP• 120-121. 
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acquired a usefa.l knowledge of French, one that was sufficient to ·. 
launch him as a devoted student, and later as a translator after a cer-
tain escapade in his life had kindled in him a new enthusiasm. This 
escapade was his zuzming away from school and to Paris. Years later he 
told stories of his encounters in the Latin Quarter, but none of his 
friends has remembered any details of this period of his life. For the 
1 
first time the boy was admitted to a channing circle of folk who made of 
passion a cult and of words a religion. He was kindled with that en-
thusiasm for French writing which was to give us later those marvellously 
delicate renderings of Flaubert and Gautier and Loti into an English ·. 
tor.m. We can conceive of our quivering, sensitive lad, escaped from the 
gothic negations which he hated to that Paris of the Second Empire, which 
seethed i~ a fer.ment of political argument, of gossip, and of brilliant 
discussions of the great Romantics. How he must have been moved by 
what he could understand, sensing for the first time some of the great 
issues of living and of letters. And how regretfully must he have felt 
it all when, in some manner of which unfortunately we have no details, 
2 . 
• he was taken to London to be called to account. -
l .Bisland, Life and Letters, I:456. Cf. II:399. 
2 "Mrs. Koizumi, his widow, told us in Japan that when applying for an 
. appointment as Professor at the Waseda University, her husband 
infor.med the officials that he had been educated in England and 
Ireland, also some time in France." Noguchi, L. Hearn in Japan, 
Chapt. III, "Reminiscences of L. H., by :U!l"s. Rearn.rr 
Both his brother, Daniel James, and Mrl Joseph Tunison, his 
intimate friend infor.m us that Hearn, when talking of his later 
childhood and youth, referred to·Ireland, England, and sometimes 
at school in France. 
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Now, Hearn coul~ accept nothing from his father. The 
major had married again and all his small a~ pay was devoted to the 
support of' his new wife and his children· by her, and she took no inter-
est in her two step-sons -- Laf'oadiol-and his younger brother. Hearn had 
to look entirely to Mrs. Brenane for support. Indeed, she, having no 
children of' her own, bad given him to understand that he would be her 
heir. For this reason he stS¥ed on in London at her behest. But, unfor-
tunately, Mrs. Brenane had fallen under the influences of one Henry 
Mol~eux, a fanatic co-religionist who, by that time, had squandered her 
f'Ort1me in bad investments, and so destroyed Hearn's hope of' heritage. 
The credulous. woman had become. a pensioner in· the house of' her despoiler 
and he, because-he wished to rid himself' of' Hearn and the possibility 
of' embarrassing tature questions, found 'it easy to poison the old lady's 
mind against her nephew, and persuaded her he was nothing but an unde-
serving young infidel. This once accomplished, the next step was easy -
he induced her to agree to ship Hearn to America. 
In some obscul'e way, the boy clmneoted in his mind his 
great unhappiness 'in various Jesuit schools with the fact that both Moly-
neux and Mrs. Brenane were most bigoted Catholics, and from this vague 
beginning, he persuaded himself' that :the·loss···Of' his inheritance was due 
in some manner to the incrindnations of the Jesuits who had used Molyneux 
as a tool to punish him for his avowed heterodo~ at Ushaw. This became 
the basis of' his persistent hatred of the Catholic Church, and more espec-
ially of' the Jesuits. His feeling became so fierce that it amounted to a 
delusion of' persecution which was never weakened as long as he lived. 
I 
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Meanwhile he was in London. He says that his rich relatives retused to 
p~ anything to help him to finish his education, that he had to become 
a servant, and that he spent two years of sickness in bed. A school 
fellow has said that Hearn suffered extreme poverty in London, and in 
1 
a fragment called ••stars," he has described himself sleeping in a hayloft 
for the sake of heat from the breath of horses below. On the other hand 
he told his friend, Mr. Watkin, that he had "dissipated ten years in 
2 
Latin and Greek, and stuff." 
We know of nothing that he wrote at this time, but no 
doubt many were the sheets -- destroyed then and there as dangerous 
as heretical stuff-- that fell into once Mrs. Brenane's parlor maid, 
Catherine Delancy's hand. What she could not destroy were the indelible 
impressions that haunted for a long time in his mind. 
"One summer evening, twenty-five years ago, in a London 
park, I heard a girl s~ 'good-night' to somebody passing by. Nothing 
but those two little words, -'good-night.• Who she was I do not know. 
I never even saw her face, and I never heard that voice again. Ent 
still after the passing of one hundred seasons, the memory of her 'good-
night' brings a double thrill incomprehensible of pleasure and pain--
-- pain and pleasure, doubtless, not of me, not of my existence, but 
of pre-existence and dead suns. 
"For that which makes the charm of a voice thus heard but 
1 Frag~ No. III, "An autobiographical paper found after Hearn's death." 
Bisland, Live and Letters, 1:37-39. 
2 M. Bronner, Letters from the Raven, p. 168. 
---- ---------
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once cannot be of this life. It is of lives innumerable and forgotten. 
Certainly there never have been two voices having precisely the same 
1 
quality •••• " 
2 
In 1869, Lafcadio was given passage and mone.y and put 
abo-ard ship for New Yolk. He was inst.mcted to go, upon his arrival, to 
Cincinnati, and there apply to a brother-in-law of Molyneux, CUllinane 
by name, in whose care money was to be forwarded for him. 
1 L. Hearn, Koko ro, "Street Singer." PP• 40-47. 
2 See more descriptive impression of London: ~he Daily City Item, June 
29,1878, as quoted by E. L.' Tinker: L· Hearn's .American Days, 
PP• 7-10. · , 
0 
I· 
Chapter II 
HEARN' S .AMEBI CAN DAYS 
1869--1871 
"I was nineteen years old," says Hearn, 11and a stranger 
in the great strange world of America, and grievously tormented by grim 
realities. As I did not know how to face those realities, I tried to 
fOrget them as DIIl.Ch as possible: and romantic dreams, daily nourished 
at the public_librar.1, helped me to forget. Next to this unpaid lu~r.1 
of reading, my chief pleasure was to wander about the streets of town, 
trying to fipd in passing faces -- faces of girls -- some realization 
of certain ideals. ----.And I fbund an almost equal satisfaction in 
looking at the photographs placed on displ~ at the doors of photograph-
1 
ers shOPS•••••" 
2 
In New York he stayed in the parks and seems to have done 
so many things that he would not talk about them later. He would never 
speak of this period in his life when asked about it in later years, 
by which we may know that it was too painful to evoke. There is a ru.-
mour that he lived with an old Irish workman, sleeping on a pile of 
shavings; another, that he worked as a waiter in a cheap restaurant. 
ttSuffering," says Hearn, "is strength, suffering is knowledge, illumin-
3 
ation, the flame that purifies: Saffer and be strong." 
1 Frag. No. IV, "Intuition," an autobiographical paper :found after 
Hearn's death. Bisland, Life and Works, I:41-45. 
2 .Mathew Josephson, Portraits of the Artist as American, tt.An Enenw of 
the East," pp. 199-231, compares Hearn's early life in the 
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Nevertheless, he endured two years of this hand-to-mouth 
existence before he was beaten. In 1871, he was an emigrant on a train 
bound for Cincinnati. He had no mone.1 and had eaten nothing for thirty-
eight hours. A golden haired Scandinavian girl, bound for Redwing, Minne-
sota, overheard him s~ that he had not eaten, and gave him a huge slab 
of brown bread covered with cheese. He was so hungry that he forgot to 
thank her, and when, after having eaten her sandwich, he remembered to 
stammer out his gratitude, he used the wrong words, and in some way 
grievously wounded the girl who had been so kind to him. She flared up 
with anger and the boy was too disconcerted to speak. A bystander e:x-
plained that he had meant no evil, but the opportunity to win her friend-
ship had passed, and he was consumed with grief. 
"What can she have imagined that I said? --- my swartey 
comrade would not tell me. Even now my face burns again at the thought 
of having caused a moment's anger to the kind heart that pitied me, 
--- brought a flush to the cheek of the being for whose sake I would 
so gladly have given rey life --- Bu.t the shadow, the golden shadow of 
her, is alw~s with me; and, because of her even the name of the land 
4 
rrom which she came is very dear to me." 
gutters of New York with De Quinoey's in his darkest London year. 
3 Kanna, Lippincott's Magazine, May, 1890, pp. 667-682. 
4 Frag. No. V, "ltv First Romance." .An autobiographical paper, in 
Bisland, Life and Letters, PP• 45-49, Vol. I. 
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(2} Cincinnati • 1871-1877 
At this point the slender but precious autobiographical 
material, which is so illuminating of the intense eager life within, 
gives out. There are a certain few well-established facts from now on, 
but if we wish to emphasize what was actually happening of importance 
to him, we may pass these facts over very briefly. 
He arrived in Cincinnati sometime in 1871. He was so hungr.1 
when he arrived, for the single cheese sandwich endured longer in his 
memor.y than as sustenance, that he humbled his pride and went to OUlli~ 
nane. This gentleman gave him some of the money which had been forward-
ed by his aunt, and promptly washed his hands of the young man. He 
began again to live as he had lived in New York, sleeping in a junked 
boiler in a vacant lot. 
For a day he got a job as a messenger boy, but as he could 
not stand the jibes of his youthfUl companions, he gave it up. "I endea-
, l 
vored later," he tells Mrs. Atkinson, · 11to go as accountant in a business 
office, but it was soon fOund that I was incapable of filling the situa-
ti~n, defective in mathematical capacity, and even in ordinar.1 calculat-
ing power. I was entered into a telegraph office as a telegraph messen-
ger boy, but I was nineteen and the other boys were young; I looked 
ridiculously out of place, and laughed at. I was touchy -- went off with-
out asking for my wages. Enraged friends refUsed to do anything fUrther 
1 Kennard, L. Hearn, Life and Works, P• 87. 
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for me. Boarding-houses warned me out of doors. At last I became a 
boarding-house servant, lighted fires, shovelled coal, etc., in exchange 
fOr food and the privilege of sleeping on the floor of the smOking rooms. 
I worked thus for about one and a half years finding time to read and 
write stories. The stories were published in cheap weekly papers, long 
extinct; but I was never paid for them. I tried other occupations also 
--- canvassing, show-card writing, etc. These brought me enough to 
buy smoking tobacco and second-hand clothes, nothing more." 
For the same space of time he peddled mirrors with equal 
lack of success. At times he had nowhere to go and then junked in a 
vacant lot, took refuge in packing boxes thrown out of the back ~f some 
store, or even slept in haylofts, after having carefully removed and 
folded his only suit, in order to keep it halfWay presentable. Often 
he was half-starved. 
The first regular work he obtained was as a typesetter and 
proof-reader in the Robert-Clarke Company, where --- as he mentioned in 
. 1 
one of his letters --- be endeavored to introduce reforms in the Ameri-
can methods of punctuation, and assimilate it more closely to the English 
standards, but without,·as he oonfesses,-any success. It was from some 
of. these struggles for typographical changes, undert~en with hot'-headed 
- . 
enthusiasm for perfection, that he derived his nickname, "Old Semicolon," 
given him in amiable derision by his fellows. Mechanical work of this 
character could not satisfY him long, though the experience was useful to 
1 N. H. Kennard, h· Hearn: His hife and work, p. 98. 
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the young artist; in his laborious, self-training: in the use of his 
tools. ·.Punctuation and typographical form remained for him always a 
1 
matter of profound importan~e, and in one of his letters he declared 
that he would rather abandon all the r.9yalties to his publisher than be 
deprived of the privilege of correcting his own proofs. This meticulous 
precision on the subject of punctuation and the value of words remained 
a passion with him all his life. He used to declare he felt about it 
as a painter would feel about the painting of his picture. In one of 
his letters to Chamberlain he says: 
"· ••• For me words have colour, form, character: They 
have faces, parts, manners, gesticulations; ~-they have moods, humours, 
eccentricities: -- they have tints, tones, personalities. • • • • The 
readers do not feel as you do about words. They can't be supposed to 
lmow that you think t_he latter "A" is bluish-crimson, and the letter "E" 
is pale, sky-blue. They can't be supposed to lmow that you think "KH" 
wears _a beard and turban: that the initial X is a mature Greek w1 th 
wrinkles; -- or that '':"'--NO---' has an innocent, lovable, and childlike 
2 
aspect." 
Later, he secured, for a brief period, a position as private 
secretar.y to Thomas Vickers, at that time ,librarian of the public librar.1 
of Cincinnati, and here again he found food for his desires in a free 
access to the recondite matters which already his @enius was tending: 
but again he was driven by poverty, -
1 Bisland, Life and Letters,II:M-9-350. "A letter to .Mitchell McDonald.,, 
2 Bisland, Japanese Letters of L. Hearn, III:~-xxx11. 
During tbese hectic days one staunch friend he did ,maR:e 
-- Henr,r Watkin, the old English ~rinter~ In Henr,r Watkin's Reminis-
cences, the purport is given of the conversation that passed between 
~he fUture author of Kokoro and himself at his shop in the city of Cin-
cinnati, when Hearn first found his we:y there in the year, 1859. 
"Well, young man, what ambition do you nourish?" 
"To write, sir." 
·~ercy on us. Learn something that will put bread in your mouth 
first, tr,y your hand at writing later on." 
The printer was kind to the boy, sympathized with his am-
bitions and let him sleep in his shop on a. huge pile of paper shavings, 
clipped from the edges of books. Later the kind, old Englishman got him 
a position on a "Trade-List." This was better than the preceding one, 
but was grinding and stu~tif,1ing at best, so Hearn spent all his spare 
moments writing queer fantastic tales- in order not to have his l1 terary 
ambitions entirely aborted. It was with one of these stories, grasped 
nervously in hand, that he one day presented himself to COlonel John 
CoQker~ll, the editor of the Cincinnati Enquirer. Shrinkingly he aSked 
if outside contributions were ever paid for, and when the colonel answer-
ed that such a thing was possible, Hearn pulled a manuscript from under 
his coat, placed it on the desk, and faded from the room like some queer 
little Irishman. The colonel was so impressed with the article that he 
1 
sent for him and gave him a job. We have an account, given by John 
1 Given by N. H. Kennard, L Hearn, Life and works, P• 92. Of. Uilton 
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CoCkerill, twenty years later of Hearn's first visit to the Enquirer: 
"One day there came to the office a quaint, dark-skinned 
little fellow, strangely diffident, wearing glasses o£ 
great magnif.11ng power and bearing with him evidence that, 
Fortune and he were scarce on nodding ter.ms. 
"When admitted, in a soft, shrinking voice he asked i£ I 
ever paid for outside contributions. I informed him that 
I was somewhat restricted in the matter of expenditures, 
but that I would give consideration to what he had to 
o£fer. He drew from under his coat a manuscript, and 
tremblingly laid it upon my table• Then he stole away 
like a distorted brownie, leaving behind him an impression 
that was uncanny and indescribable ••••• 
"From that time forward he sat in the corner of my room, 
and wrote special articles for the Sunday Edition as 
thoroughly excellent as anything that. appeared in the 
magazines of those d~s ••• He was delighted to work, 
and I was pleased to have hi-s work, for his style was 
beautif'U.l and the tone he imparted to the newspaper was 
considerable. ·Hour after hour he would sit at his table, 
his prominent eyes resting as close to the paper as his 
nose would permit, scratching away with beaver-like 
diligence and giving me no more annoyance than a bronze 
ornament. He was as sensitive as a flower. An unkind 
word from anybody was as serious to him as a cut from a 
whiplash. ••••• He was poetic, and his whole nature 
seemed attune to the ·,·beautifUl, and he wrote beautifUlly 
of things which were neither wholesome nor inspiring. 
• •• • He loved to write of things in humble life. He 
prowled about the da~ corners of the city, and from 
gruesome places he dug out channing idyllic stories. The 
negro stevedores on the steamboat-landings fustinated 
him. He wrote of their saogs, their imitations, their 
uncouth ways, and he found picturesqueness in their rags, 
poetry in their Juba dances." 
Bronner, Letters from the Raven, PP• 27-29. 
Bronner, PP• 23-24, writes, "I always called him, 'The Raven,' 
said Watkin, 'because bis gloomy views; his morbid thoughts and his 
love for the weird and uncanny reminded me of poe at his best -- or 
worst, as you might call it; only, in my opinion, Hearn's was the 
greatest mind• Sometimes he came to my office when I was out and 
thenhe left a card with the picture of a raven, varied according to 
his whim,' and I could tell from it the humour he was in when he 
sketched it •"' 
33 
His work was of a kind that gave him at first no scope for 
his talents and must have been peCilliarly unsympathetic, consisting of 
daily market reports, until chance opened the eyes of his employers ~o 
his capacity for other things. A peculiarly atrocious crime, still·known 
1 
in the annals of. Cincinnati as the "Tan-yard murder," had been communi-
cated to the office of the Enquirer at a moment when all the members of 
of the staff, usually detailed to cover such assignments, were absent. 
The editor was surprised by a timid request from the s~ cub-reporter 
who turned in daily market "stuff," to be allowed to deal with this trage-
dy, and after some hesitation, he consented to his request. The "copy" 
submitted some hours later caused astonishment, and was considered wort~ 
of rare talent. It was realized at once that the cub-reporter had un-
suspected capacities, and his talents were allowed expansion in the dir-
ection of descriptive stories. One of the most admired of these was the 
record of a visit to the top of the spire of' st.-Peter's cathedral, · '. 
2 . 
where, hauled in ropes by a steeple-jack to the arms of' the cross which ... 
crowned it, he obtained a lofty view of' the city, and returnedto write 
an article that ennobled all the town to see the great panorama through 
his myopic, which yet could bear testimony to colour and distance not 
obvious to clearer vision. His salary was increased, and he was made to· 
cover the police stations at night, in the hope he would be able to 
1 "Tan-yard Murder Story: Violent Cremation," The Enquirer, Nov. 9, 1874. 
Albert Mordell, .An .American :Miscellany, .Vol. 1:29-48. Cf. also 
.. "The Quarter of Shambles," The Enquirer, Nov. 15, 1874. Mordell, 
Occidental Gleanings, Vol. !:67-71. 
2 •steeple Climbers," The OOmmeroial, M~ 26, 1876, Mordell, An American 
Miscellany, Vol. 1:196-206. 
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fUrnish another such sensational article. Hereafter, Ream accepted 
the ''Night stations'' on the staff of the paper. Amongst the policemen. 
of the city, who accompanied him in his wanderings, be was a prime 
favorite, known as "O'Hearn" both to them, and to his fellow reporters. 
After hours of exposure·, weary and hungry, he might be seen sitting in 
the deserted newspaper office until the small hours of the morning, under 
a miserable gas-jet burning likera "mere tooth cit flame in its wire 
muzzle," his nose close to paper and book, working at translations from 
Theophila Gautier, Gustave Flanbert, and Baudelaire. 
It was in this year that some trusting person was fOund 
willing to advance a small smm of money for the publications of a little 
1 
Sunday sheet, professedly comic and satiric, entitled, Ye Giglampz. · 
H. F. Farney contributed the cartoons and Lafoadio Hearn the bulk of 
the text. On June 21st. of that year the first number appeared, with 
the announcement that it was to be "published daily, except week days," 
and was to be devoted to art, literature, and satire." The first page 
was adorned with a Dicky Doylish picture of Herr Kladderadatsch pre-
senting Mr. Giglampz to an enthusiastic public which showed decided 
talent. 
The pictures are easily preferable to the text, but L~fcadio 
Ream was at no time, one might infer, better fitted for satire than 
while peddling; Ye Giglampz plainly "jooks wi' d.ifeculty," and the 
young journal! at's views upon art and poli ti os are rude ·as might be ex-
1 G. Gould, Concerning L. Ream, 36-37. See the reduced first page of 
the first issue of Ye Qigllmpz. 
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from a boy of twenty-four. ~fter nine weeks, Ye Giglampz met an early 
and well deserved death. One of Hearn's associates of the period, 
1 
Joseph 1'unison, says of his work: "In Cincinnati l"'lsh work was much 
harder than now, because more and better work was demanded of a man for 
his weekly stipend-than at pr~sent ••••• Had he been_ then on a New York 
daily his articles would have attracted bidding f~m rival managements, 
but in ~~ncinnati, there was little, if any, encouragement, for such 
brilliant powers as his. The Cbmmercial took him on at twenty dollars 
a week ••• ·Though he worked hard for a pittance, he never slighted 
anything he had to do • • • • He was never. known to shirk hardship or dan-
ger in filling an assignment. 
"He had.a fashion of dropping his friends one by one, or 
letting them drop him, which comes to the same thing •. Whether indif-
:terence or suspicion-was at bottom of this habit would be hard to say, 
but he hever spoke ill of them afterwards. He seemed to forget all 
about them, though two or three acquaintances of his early years of 
stl"'lggle and priyation were always after spoken of with the tenderest 
regard, and their companionship was eagerly sought whenever this was 
possible." Indeed one of the charges frequently brought against J..af-
cadio Hearn by his critics in a:rter years was that he was inconstant in 
his relations with his friends. Professor chamberlain who himself suf-
fered from _this tendency to unwarranted estrangement, has dealt with 
another phase of the matter with a noble ~pathy, all too rare among 
1 Bisland, Life and Letters, I:56 (Tunison's letter to Miss Bisland.) 
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Hearn's friends. He s~s: "···Friends, when he first made them, were 
for him more than mere mortal men, they stood endowed with ever,y per-
fection. He painted them in. the beautifUl colours of his own fancy, and 
worshipped them, pouring out at their feet. all the passionate emotion-
alism of his Greek nature. .But tafcadio was not emotional merely, an-
other side of' his mind had the keen insight of a man of science. Thus, 
he soon came to see that his idols had feet of clay, and -- being so pure-
ly subjective in his judgment -- he was indignant with them for having, 
as he thought, deceived him. Add to this that the rigid char~ter of' 
his philosophical opinions made him perforce despise, as intellectual 
weakli~s, all those who did not share them, o~ shared them only in a 
lukewar-m manner, -- and his disillusionment with a series of friends in 
whom he had once thought to find intellectual sympathy is seen to have 
. 1 
been !nevi table." 
At this time he came to know H· E. Krehbiel, who was also 
a report~r, but.was to become later the distinguished musical critic. 
Krehbiel was preoccupied with folk-songs, and the two worked unearthing 
negro-boat-songs, and frOm a bankrupt Chinese laundryman,. Char-Lee, some 
ancient Chinese musical instruments. The fa:nous dedication later of 
"Some Chinese Ghosts," of which there are but a few valuable copies e:x-
tant of'. the 1889 first edition, is a memor.y of their delightful adventure 
and experimentation on unfamiliar strings: 
1 G. Gould, Concerning Lafcadio Hearn, II, "In Prison," 20-27. Dr. G. 
Gould lacks an understanding of the artist in Hearn. 
3'1 
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"To my friend, : 
Henry Edward Krehbiel, 
·._ The Musician 
.. 
Who, speaking the speech of melody unto the 
Children of Lien-hia, --
Unto the wandering Tsing-Hia, whose skies 
Have the dolour of Gold, --
Moved them to make strange sounds upon the 
Serpent-Belied san-Hein; 
Persuaded them to play for me upon the 
Shrieking Ya-Hin; · · 
Prevailed on them to sing me a Song. of their, 
Nature Land, --
The Song Qf Mohei-Hwa,--
The Song of the Jasmine-Flower." 
Only some new emotional experience seemed to have the power 
to set in motion the.maohinery of Hearn's imagination, and this explains 
wby he was so ceaseless in his search for new sensations. He even, at 
one time, became-obsessed with the idea that he must watch an artist 
painting from the nude. He. had two artist friends, Frank Duveneck and 
H. F. Farny, bo~h of whom he pestered to death until one finally con-
sented to smuggle him into his studio. The painter, thinking to pl~ a 
Joke on Hearn. and keep him an unwilling prisoner, solemnly contrived to 
paint for two hours. He failed of his purpose, for Hearn was breathlessly 
interested for the fUll period, alternately leaning out to make observa-
tiona and dodging back to write a record of his minutest impressions in 
a notebook held so close to his eye that it nearly rubbed his nose. This 
impression appeared in the Enquirer, October 18, 1874, under the title 
of "Beauty Undraped,'~ or, "What a wicked reporter saw in an artist's 
studio," of whioh the concluding few sentences are exquisitely done: 
''With dreamtul eyes 
My spirit lies 
· Under the walls of Paradise 
''The beauti :tUl shape on the 
sofa arose, modestly wrapped itself in 
a great gray blanket and retired from 
the scene into an adjoining room. "• •••• 
"Then followed the result of silk, the 
sound of the adjustment of mysterious 
· feminine attire, the tread of elastic 
feet upon the floor, and the noise of a 
gentle hand upon the door handle. Upon 
our ears fell the kindly words, 'Good-
night,' in a sweetly musical voice deep 
and clear as a silver bell. Then the 
door closed with a little clap, and the 
studio became lonely, oh, so lonelyl" {la) 
Another incident oooured which afforded striking evidence 
of his love of sensationalism. One night Hearn and two friends went to 
visit a house of questionable character. After being there some time 
the other two were ready to leave. (To be more accurate there was no 
question at all about the nature of the place.) Becoming worried because 
Hearn did not rejoin them, they started out to find him. Going upstairs 
again, they chanced to look through the crack of a door and saw an un-
draped woman standing in the middle of the floor, and Hearn, crouching 
his myopia eye now two inches from her body, progressing slowly round and 
round her in hesitating circles, muttering to himself: "Yes, the Greeks 
were right -- ver,y right -- there is no line in nature so beautifUl as 
1 
the curve of a woman's hip." 
Before the Giglampz, Hearn had comple~ed a translation of 
Gautier's "Avatar." But no publishers would take it. As Mr. Tinker 
l See "Beauty Undraped: What a wicked Reporter Saw in an Artist's Studio. 
The Enquirer, October 18, 1874. Mordell, Occidental Gleanings, I: 
2 E. L. Tillker: L. Hearn's American Days, ~24. 
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says,.· "To have published it would have been like i~troducing an Indian 
1 
Nautch dance at a meeting of the Ladies' Aid Societyztt Bllt the trans-
lator couldnnot give up., At spare times in the police station at night, 
2 
when he had returned to the office at two in ·the morning, at all times 
when a moment offered, he was engaged upon a translation of "One of 
~eopatra's Nights," and he followed this with other of Gautier's work. 
After these came Flaubert' s ''Miracle of saint .Anthony," The indefati-
gable industry of the man is amazing. 
He spent a great deal of ~ime w1 th the negroes of the water-
front, enraptured by the simple, primitive r~thms of their living. It 
should be remembered that being un-.American he was'· quite without colour 
prejudice. In fact to the end of his days, skins of gold attracted him 
3 
most, and in "Two Year's in the West Indies" he speaks at length of the 
lovely fruit-coloured Skins of the Island women, riah in the tones of 
4 
oranges and bananas. It is not strange that he should at this time have 
5 ·" 
taken a coloured mistress, a handsome, splendid octoroon, who nursed him 
through an illness. On cold winter nights, when he used to get home at 
impossible hours exhausted from his work, he always found food that she 
kept hot for him, and when his clothes were wet from rain or sleet, she 
dried them at her fire. She mothered him with kindly p~sical attention 
--- the first he had received for years. These attentions insensibly 
1 ·E. L~ TiDker, L. Hearn's American D%vs, P• 25. 
2 Bisland, Life and Letters, I:61. (Tunison's letter quoted.) 
3 Hearn, "l'wo Years in the -French West Indies, 11~ Combine, cheZ" 
4 N. H. Kennard, L. Hearn, His Life and \Vork, P• 100. 
5 Althea Foley, by name. 
.• 
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drifted into a liaison. He became seriously 111, and Althea nursed him 
devotedly -- he, quixotically, decided to right the wrong by marrying 
the girl, which caused her as much surprise as it did everyone else. 
I 
Many years after, in Japan, he referred to this matter in a letter to 
l 
one of his pupils: 
"Dear Oohiai: 
When I was a young man in my twenties, I had 
an experience ver,r like yours. I resolved to take the 
part of some people w)o were. very much disliked in the 
place where I lived. I thought that those who disliked 
them were morally wrong, -- so I argued boldly for them 
and went over to their side. Then all the rest of the 
people stopped speaking to me, and I hated them for it. 
Bu.t I was too young then to understand. 
''There were other moral questions much larger than those 
I had been arguing about, which really caused the whole 
trouble. The people did not know how to express them 
very well. They only felt them. · .After so many years I 
discovered that I was quite mistaken -- that I was under 
a delusion. I had been opposing a great .national and 
social principle without knowing it ••.••• " 
However, Hearn insisted he was going to marry Althea despite 
his intimate f'riends such as Krehbiel _and Joseph .Tunll:son intimated that .. 
Althea's mode of' living was as shady as her complexion, and that the af-
fair was not conditional on any such high plane of self-sacrifice on his 
part. He was extremely stubborn, as he. always was after he had assumed 
' 2 
an untenable position: he finally applied for a marriage.license~ This 
was refUsed him because Ohio had a law making marriage between whites and 
1 E • .Bisland, Lif'e and Letters, I: 64-65. 
2 Oscar Lewis: Hearn and his Biographers, pp. 62-56. According to Althea 
Fole.y the license was secured and they were wedded on the evening.of 
June 14, 1874, at the residence of Mrs. LOttie Cleane~, a colored 
woman. 
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negroes illegal. In spite of this he went through with some sort of a 
1 
ceremony. 
News of the open scandal soon reached the ears of the powers 
that governed the destinies of the Enquirer, and they felt forced to 
dispense with his services. He found work on the Commercial, but at a 
smaller salary. He had been getting twenty-five dollars a week, but 
now it was twenty-two dollars. Thus it is evident that scandal reduced 
the value of ·his reportorial services just three dol~ars. 
We come·now to an episode in his life which is only known 
2.' 
to us through the "Sixteen Letters to a nacsyn which are tucked away in-
conspicuously in the volume of the "Raven" letters. The identity of the 
lady remains. unknown. We are assured that she was weal tby, co.ltured, 
and older than Hearn, who was at this time, twenty-six. 
It was the year of the famous Hayes-Tilden presidential 
campaign, and there was great excitement as the election turned on tour 
pivotal states, in each of which a recount had been ordered. Louisiana . 
was one of them. Of course, Ohio was feverish about the outcome as Hayes 
was a native son. Hearn's sudden desire, therefore, marched wit~ editor 
Murat Halsted's need, and the COmmercial agreed to pay his expensesto 
New Orleans and commissioned him to write of the recount and the po~itical 
conditions there. 
l We know this to be fact, for after Hearn died Althea Foley sued in the 
·.courts to recover a widow's share of the royalties from his books. 
The judge decided against her on the theory that there could be no 
legal marriage between the races on account of the law against mis-
cegenation, but added that he had no doubt but that some sort of . 
ceremony had been perfor.med. For detail, see Oscar Lewis, Hearn 
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It·is said that he went first to Memphis on leaving Cincin-
nati; but no proof of this femains save an·aneodote he once related plao-
ing the scene of it in Tennessee. Wal~ing out into the oountr,y for 
relief he saw, ahead o£ him, a man who hurried along apparently in.the 
grip of a terrible rage. A poor little kitten happened to be in the 
path of his violent footsteps. Reaching down, he brutally grabbed the 
defenceless animal, gouged out its eyes with his fingers, and slung it 
to one side.· This inhuman cruelty so outraged. evecy fiber of Hearn's bei 
that he dragged the pistol, which he had proudly brought for his Journey, 
out of his pocket and fired at the man several times, but his marksmanship 
was so bad that no harm was done. After a 'tew moments he added, "It has 
3 
always been one of the regrets of my life that I missed." It was also 
in Memphis where he stayed in •ta great big dreacy room," of a "great 
4 
house," which he describes so as to create an impression like :the house in 
Greek Street where De Quincy lodged. 
Milton BI1:>nner asserts with authority, "It was in October, 
1877, that Hearn set out from Cincinnati on his way to New Orleans, going 
by rail to Memphis, whence he took the steamboat, Thompson Dean, do~~ the 
5 
Mississippi River to his destination." 
and His Biographers: The Record of a Literar,y Controver8,1, pp. 45-79 
2 Milton Bronner, Letters from the Raven, pp. 113-155. 
3 Bisland, Life and Letters, !;67 
4 Bronner, op. cit., p. 37. 
5 Ibid., P• 33! 
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{3) New Orleans, 1877-1867. 
Arriving at New Orleans, he was ver1 poor, but he seems for 
the first time to have been at home in a ci t1 which was "the paradise of 
1 
the south" -- he said, "1 never beheld anything so beautiful and so sad." 
He felt that he could never leave it for the north, so much d14 he feel 
its age, its forsaken stateliness, and its quietness. That he would'-not 
2 
stay in it forever was. clear from his heart "like a bird, fluttering im-
patiently for the migrating season." He would like to be a swallow with 
.. 
"a summer nest in the ear of an Egyptian colossus or a broken capital of 
. . 3 . 
the. Parthenon." He still contributed to the Conunercial; chiefly letters 
that unprofitably picturesque: the1 are to be found in Letters from the 
' 4 
Raven, over the signature of Ozias Midwinter. At one time he thought of 
. 5 
going to Japan ---- "Splendid field in Japan." 
The following days were probably the happiest he spent in 
6 
New Orleans. He said: "There is such a delightful pleasantness about the 
first relations.with people in strange places---- before you have made 
aQY rivals, excited any ill-will, incurred anybody's displeasure. Stay. 
long enough in anyone place and the illusion 1 s over. 11 No material cares 
worried him: his twenty dollars had served to pay his board and lodging 
fOr a time. He drifted through the city absorbing new impressions, as 
was his custom in Cincinnati. The things he saw and heard and smelt and 
1 Hearn, Creole Sk;etches: The Glamour of New Orleans", P• 1. 
2 Jean Temple, Blue Ghost, p. 68. 
3 Occidental Gleanings, 1:156-263. 
4 He borrowed the pen-name 110zias Midwinter" from a character in Wilkie 
Collins' Armadale. {5-6, see next page.) 
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felt, he made to live again for the edification of the readers of the 
Cincinnati Commercial. Hearn wrote of every subject other than the 
one the readers of the Commercial wished to bear about. He described the 
l 
leaves, the French market, the songs of the negro-French dialect, the 
elevated.tombs that look like bake-ovens. He even retailed the ghost 
stories he.heard --but not one word of politics. The editors of the 
Commercial were dissatisfied and delayed the publication of these letters, 
likewise the pay therefor. 
2 
It was not long before Ream foun_d himself broke, dead broke 
on the streets of New Orleans, and the landlady was demanding her rent···· 
severely. He failed to get a job at the Democrat on account of his eccen-
trioity. His eternal motto was, "Art for Art's Sake." He did not know 
in the morning where he would sleep at night and a five cent meal often 
had to ~ast two. days. He was half-starved,. hatchet-faced and browned, 
3 
his hair became long and dank, his clothes became shabbier and shabbier. 
4 
"I. dream of Qld, ugly things," Hearn writes years later from 
Japan, when referring to the possibility of his son being subjected to 
. 
the poverty and suffering he had ex.perienced. himself. "I am alone in an 
American Ci:ty, and I've only ten cents in rrw pocket --- and to send off 
·5 Bronner, Letters from the Raven, P•· 69. (Letter to Watkin). 
6 · Ibid., P• 43. (Letter to WStkin~. 
l Mordell, Occidental Gleanings, 1:71-263. 
2 Tinker, op. cit., PP• 37-39. "Dear old man: Wish you would tell me 
something wise and sensible. I'm completely and hopelessly busted 
up ani! flattened out, but I don't write this because I have any de-
sire to aSk you for pecuniar.1 assistance, ~- have aSked for that el 
where~ Rave been here seven months and never made one cent in the 
city. No possible prospect of doing anything in this town, now or 
within twenty-five years. n (3 and 4, see next page.) 
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a letter that I must send will take thi'ee cents. That leaves me seven 
cents for the day's food. ---- The horror of being without employment in 
an American city appalls me -- because I remember.·" 
As he loitered in the parks he made strange acquaintances among 
the other "down and outers~' and those who lived by their wits. It was 
1 
one of these "pals" who almost persuaded him to engage in so palpably 
dishonest works that Hearn justified it by saying that there was no money 
in honest work. Eleven months in New Orleans, and Hearn was at the break-
ing point. He decided to make a last desperate visit to :Major Robinso.n. 
It was Major Bobinson who introduced Hearn to the editor of the 
2 
little newspaper then called, "It~••, saying, "Mr· Bigney, I've brought· 
iound a man after your own heart: you're a literary~fellow, and he's a 
literary fellow too." Hearn was then and there made a member· of the==-.:::. 
s·taff and started to WOnt as assistant editor -- salary, ten dollars per·· 
week. 
For fOur years on the .lli!!l he combined the duties of several col-
3 . 
tmmists. His "Fantastics" and the "Creole Sketchesn were published her 
on every conceivable subject of odd or weird interest, and when the Item's 
fortunes flagged he 'became also a cartoonist, illustrating his column with 
4 
delightfully simple·, but animated wood-cuts. 
3 ·Bisland, Life and Letters, Vol. 11:505. (Letter to Mrs. Wetmore). 
4· Ibid., 11:53. 
1 Bronner, op. cit., PP• 53-57. (Letter to Watkin). 
2 Tinker, op. cit., P• 48. 
3 Cf. Mordell, Occidental Gleanings, II:l-7, 39-45, 63-71, 109-117, 
·· 137-149~ 170-179, 241-262. Cf. E. Hutson, t. Hearn's cartoons. 
4 The process is explained by Colonel Fairfax, Introduction, xviii to 
Creole-Sketches. Examples also in Tinker, op. cit. 
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Hearn's first contributions bad been very typical. He regarded 
the New Orleans Press·as hopelessly provincial, .and, in addition, had· 
developed a personal rancor against them because they had refUsed his ~ 
work. This feeling persevered, and he could not forgo the opportunity 
1 
for revenge. So, in his first editorial, headed "Genuine Journalism, •• 
he forcefUlly;· and sanely at once laid ·down his theories as to the "true 
flinctions of a daily. journal," and then launched a pitiless attack on 
the short-comipgs of his rival papers -- the Picayune, the Times, and 
the Democrat --. saving his praise, very characteristicaily, for the two 
foreign-language newspapers, L'Abeille, published in French, and the 
German Gazette. Then, just to give them a sanple of his prowess, he pub-
lished in the same issue the first instalment of his translation of 
Theophila Gautier's ''The Mulnley's Foot." At this time some members of a 
Brahmanical Society visited New Orleans. Needless to 'say, Hearn imnediat 
ly forgathered them~· and in leisure hours -took to studying the theories 
of the East; the· poetry of Ancient India,. the teaching· of the wise con..: 
. 2 .-. . ·• 
earning "absorption•' and emotion, the illusions ·of'e.xistence, and happi~ 
ness as the equivalent of annihilation, maintaining that BUddhism was 
3 
wiser than the occidental faiths. He astonished the readers of the~ 
by wefrd ana mystical articles on the subject of the Oriental and Occiden-
tal creeds, considerably increasing the sale of the little paper, and 
drawing attention amongst the cultured circles in New Orleans to his own 
______ .....;.., _ __,;. __ ~··· ,{ •. 
l c. w. Hutson (ed.) Editorials of L. Hearn, 99-105; 160-163. 
2 Mordell, Occidental Gleanbngs, !!:63-107. 
3 Ibid., 1:241-250. 
genius. Hearn had definite views on the subject of education and wrote 
frequently and intelligently on it as we see in.his editorials such as 
1 
"The Imagination in Educational Training," "Extremes of Mental Culture," 
"Science and Education," and "English, the Universal Language of the 
2 3 
Future." Hearn's scientific editorials were numerous and he devouredd 
the latest books and articles in French periodicals dealing with the 
4 . I.(..'P • 
latest phases of science. He dwelt frequently Aon sociological questions 
such as ".Antique and Modern _Republics," and "The Fllt.ure of a. Great Nation1 
Hearn'.s. versatility ·fUrther manifests itself in his. knowledge of music, 
and though he did·not have a good ear for music and w~s not profOundly 
acquainted with its technique, he was a student of musical history and 
5 
musical· instruments, which fact is recognized in his articles: "Lost 
6 
music," "Mephistopheles," and "Liszt," Hearn also wrote many articles 
. . . . 
6n.Arab1c subjects. In fact, for many years he cherished the notion of 
7 
.. 
a collection of hfs Arabic essays. When it came to the· question of the 
novel in general, he arrived at the remarkable conclusion that "the more 
8 
perfect the novel of today, the more truthfUl must it be as the reflection 
of actual life." He seems alw~s enthusiastic about the treatment of 
se:x in literature. One of his essays on,this subject is that of "The 
9. 
Sexual Idea in French Literature." The essential theme of the essay is 
1 Mordell, Occidental Gleanings, II:l-10. 
2 c. w. Huston, Editorials, pp. 166-169. 
3 Mordell, op. oi t. ,· II:63, 39, 45. 
4 Ibid.,- II :109?rll7. 
5 Ibid., !1:137-15~. 
G Ibid., II:l52-170. 
7 Ibid., 1:396. . 
8-9 See next page. 
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that the fountain-head of all art is sex. 
In 1881 Hearn succeeded in becoming a member of the staff 
of the leading New Orleqns paper, the Times-Democrat. It was in this 
paper, the new and moat powerfUl paper in the-South, that his really 
notable work was accomplished in the fields of both oritioism and trans-
lation, from Gautier, Maupassant, Pierre Lot~. About two hundred of 
these translations appeared. He contributed also other translations and 
many stories. His three books: One of Cleopatra's Nights, Stray Leaves 
from Strange Literature, and Some Chinese Ghosts were all collected from 
the_ Times-Demoerat. Professor Basil Hall Chamberlain, Dean of the Impar-
l 
ial Universi_ty of Tokyo, well said of Some Chinese Ghosts: "It is per-
featly finished ~in its way - like some very rich sweet-meat of which it 
is delicioa.s to taste a little now and then." Stray Leaves from Strange 
Literature consisted of stories which were, to use Hearn's words, "recon-
structions of what impressed me as most fantastically beautifUl in the 
most exotic literature which I was able to obtain from the East and from 
the West,, but chiefly from the East." In 1885 he published Ghombo Zhebes, 
"A dictionary of Creole proverbs, selected from six Creole dialects, tran 
lated into Frenc~_and English with notes, complete index to subjects, and 
2 
some brief remarks upon Creole idioms of !Duisiana. tt It should be remem-
bared that Page Baker, the editor of the Times-Democrat, was a Southerner 
and a refined gentleman who could immediately see and love the artist in 
Hearn, and he had the finesse which was so neoessar,y in the nourishing of 
8 Mordell, Editorials by L. Hearn, PP• 147-150. (from the ~l 
9 Ibid., pp. 142-147. (from the Item, June 17, 1881.) 
1 Tinker 2 see next 
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Hearn's talent. And in the next place, the ~lture of the city was Latin, 
and its passions and enthusiasms were Latin. B,y correspondence with Pi 
1 
Loti, Hearn managed at last to get Loti's note-books for translation and 
publication in his paper, and his reputationc-·locally was made. He was 
2 
getting Older, Ul6SS despOndent, but leSS hOpe:fill --- more systematiC and 
perhaps .a good deal more selfish, not st~ictly economical, but coming to 
\ 
it steadily, and in leisure hours studyine the theories of the East, the 
poetry of antique India." Hearn's contributions were, by no means, re-
strict~d to translations and literary editorials. He had wandered deep 
into the realms of folklore and into the study of t~e.proverbs of Chinese, 
Russian, Badagu, Singalese, Kroumir, Persian, Afghan, Arabic, and Teligu. 
peoples.· But this was merely a by-product of his reading. What h~ was 
really trying to produce wa.s something much more important. .As usual his 
method of approach was laborious, but thorough. Choosing some legend 
which especially appealed to his exotic imagination, from ~ong the little 
3 
known literature such as the Bllddhist, Esquimaux, Runic, or Talmudic, he 
collected all the books he could find on the subject. His habit, while 
composing, was to walk up and down the coooa matting of the Times-Democrat 
2 See the preface to Ghombo Zhebes. 
l Tinker, op. cit., pp. 167-166. 
2 Bisland, Life and Letters, 1:241. (Letter to H. E. Krehbiel, 1882.} 
3 Mordell, Occidental Gleanings, Vol. II, pp., 152-170, 262-269, 
285-289. 
Of. Mordell, An American Miscellany, Vol. II, pp. 33-66. 
Cf. also w. c. Hutson, Editorials, 216-220, 231-236, 243-247, 
260-267, 269-273, 283-316, 335-344. 
See M. Bronner, op. cit., P• 81. (A Letter to Watkin.} 
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office, perfectly oblivious to everything around· him, until his gubjeot 
had been entirely planned i~ his mind. That done, he stood up beside 
the l}amb of the ~oor, holding the long sheets of yellow paper pressed 
against the lintel, and wrote for hours. · Heterogeneous articles flowed 
1 
from his pen --- "The HypOcrisy of the Face," "The Boar of a Great City," 
2 
'The Jew Upon the Stage," and many contributions on the Mahdi who was then 
filling the front pages of the Continental journals with news of the up-
risings, discussions of Creole literature, language, and proverbs, treat-
3 
ises on scientific questions such as "The Fate of the COmet." He wrote · 
4 
also about Buddhism and theosophy. 
It was soon after joining the force of the Times"that he 
5 
met Miss Elizabeth Bisland, a fellow journalist, with whom he h~d an 
intimate friendship for many years. She was a loyal and understanding 
friend, and his first biographer. For the greater part of Lafcadio 
Hearn's and Elizabe~h Bisland' s friendship, they seem to have occupied 
towards one another the position of literary brother and sister. Sending 
6 
a notice of Gaut~er' s poems, he writes: 11! won't presume to offer you 
this copy; it is too shabby, has travelled about with me in all sorts of 
places for eight years. But if you are char.med by this 'parfait magician 
des lettres francaises,' ·(as Beaudelaire called him) I hope to have the 
pleasure of offering you a nicer copy----·" 
1 Hutson, Editorials, pp. 251-257, 267-269. 
2 Ibid., PP• 297-306, 190-209. 
3 Ibid., PP• 187-192. 
4 Mordell, Occidental Gleanings, II:84-89, 105-109. 
5 Kennard, op. cit., Chap. XII: 11The Lad¥ of a Myriad Souls." 
6 Bisland, Life and Letter§, p. 82. (A letter to Miss Bisland.) 
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While Hearn was working hard upon:,.· the Creole legends and 
2 
songs, he made the acquaintance of George VI. cable. Hearn had, however, 
been most generous in his recognition of cable's work, publishing several 
eulogies of "The Grandissences," although he rather disliked the man for · 
. . " 
his sanctimoniousness. It was more probable that cable warmly returned 
disapproval of the man who loved so mach those beautifUl women who were 
-
statues of gold: but at any rate they sought each other out, absurdly .. 
enough, and it was through cable that He~n made his very important con-
tact with Harper's. Afterwards he became fUriously resentfUl of cable's 
growing recognition and popularity. He felt, quite rightly,that the 
man was far his literary inferior. On the other nand, cable accused 
. . 
Hearn of having. used a tale he himself told at a dinner one night, for 
the plot of Chita. Not the least fantastic of Hearn's friendship was 
that with Adrian Roucquette, a catholic priest who knew all about Choo-
3 
taw Indians. His ~est for information on the subject of voodoo led him 
very often to frequent the society of a certain mulatress, reputed a voo-
doo queen. Her name was :Marie Laveau -- at this time aboUt fifty years 
of age, although she looked much younger. Her specialty was the manu-
4 
facture and sale of charms, and in every New Orleans house where there 
were negro servants, she had her minions, slavishly willing to bring her 
news or do her bidding. Hearn's peculiar imagination prompted his visits 
1 Oscar Lewis (Ed.) Leaves from the Diary of an Impressionist, "Creole 
Papers", PP• 97-141. 
2' Tinker, op. cit., PP• 122-147, ''While still in Cincinnati Hearn read 
a story in Scribner's, by G. w. cable, called "Jean - ah Poquelin, n 
which so fascinated him that he wanted to meet the author." 
3 Ibid., PP• 128-1.38. 
4 Mordell, An American Miscellany, II:201-209. (from Item, Mar. 30,1879) 
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so often that it gave rise to disagreeable gossip, which has persisted to 
this day •. It is also about this time Hearn started· to enjoy the real 
cooked dinners at Mrs. COurtney's boarding house. Mrs. courtney was 
Irish woman with the ready sympathy of that. race. The students from a l:UJL·tl~''""' 
of medicine only three bloCks away began to go to her store for a quiCk 
cold lunch. She felt that they shcrald have the same food she cooked for 
her family. This became so regular that she was forced to open the regu-
1ar boarding house. Hearncloved good food, and here he moved his few 
· :simple belongings, and occupied the two· co mer rooms on the second floor. 
. l 
Hearn's life fell into an easy routine and he really enjoyed for a while 
his.life under Mrs. COurtney's kind care, and also his friendship with 
Mrs. Courtney's daughter, Ella, and her nephew, Denny. There is an in-· 
scription in an old_ copy of Some Chlnes~'-Ghosts, written in Hearn's small, 
handwriting: 
·~o my kindest and truest friend 
Mrs. M •. ())urtney, 
by whose generous care . 
and unselfish providing· 
I recovered that health 
of mind and body 
wi thou t which no 
literary work can 
be accompli shed. , 
Lafoadio Hearn." 
2 
About 1884 .he was to meet the First Principles of Herbert 
Spencer through ,Lieutenant Oscar Crosby, which gave him ''Unspeakable com-
fort," and an "eternal reopening of the Great Doubt," made pessimism 
1 Tinker, op. oit., "Mrs. Courtney mothers Hearn," PP• 190-226. 
2 Bisland, Life and Letters, I :85-86 .•. (A letter to Krehbiel.) 
"ridiculous" and taught a "new reverence for all kinds of faith •. " .In 
the same year he visited Grande Isle in t~e Gulf of Mexico,. a tropical. 
island which inspired his romance .called Chits, and made him say that l . . 
"one lives here.'' The whole book was the work of twelve months, and he . 
calls it himself a "philosophic romance," meant to reach "that something 
in the reader which they call Soul, God, or the unknowable, according 
as the. thought harmonious with Christian, Pantheistic, or Spencerian 
. .2 
ideas, without conflicting. with any." 
'3 
The book was dedicated to Dr. Rodolfo Matas, a Spanish 
pbysician in New Orleans, and an intimate friend, frequently mentioned 
in the letters to Dr. G •. M. Gould of Philadelphia, with whom a corres-
pondence was begun at about this time. It was because of the success 
oi Chita that H~arn was enabled to realiae his long-nourished dream of 
penetrating farther into the tropics, and with a vague commission from 
Harner's he left New Orleans, in 1887, and sailed for the Windward Is-
lands. The journey took him as far south a~ British Guiana, the fruit 
of which was a series of travel-sketches printed in Harper's :Magazine. 
'After an interval' of only two months he returned to ·St. Pierre in Mar-
tiriique. His love for the tropics was so strong that he wrote. from 
Japan in 1690 ~xpressing a hope that in a year or two he could earn 
4 
enough to "realize his dream of home in the West Indies." He. thought 
his real field was in the Latin countries·, and his dream was "to haunt 
1 Bisland, Li"fe and Letters, !:87-89, .90-95. 
a Ibid., I:405. (A letter to H. E. Krehbiel, 1887. 
3 Tinker, op. cit., PP• 227-.237. 
4 'Bisland, op. cit., II:458. (Letter to ftrs. Eclonore.) 
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1 
the old, cold, crumbling Portuguese and Spanish cities, and steam up the 
Amazon or Orinoco, and get romances nobody else could find." The dream 
2 
is eloquently expressed in his ttTwo Years in the French West Indies, n 
and his letters. 
His descriptive Skill and enthusiasm fOund a perfect outlet 
in his "Two Years f~- the French .West InCues," of 1890. Here it was his 
business to describe what he saw. The book contains pictures of nature 
and of negro and Creole life in Martinique, and stories. Of the long 
3 . ' 
ltldsumner Trip to the Tropics he says that ttin spite of sundry justifiabl 
departures from simple note-making, this paper is offered O?lY as an ef-
tort to record the vision, and the emotional impressions, of the moment. 11 
4 -
Sometimes he gives a mere note like: nSi_x days out: Wind tepid and still 
stronger, but Sky very clear. An indigo sea, with be~tifUl white caps. 
The ocean colour is deepening: it is ver,y rich now, but I think less 
wonderful than before: it is an opulent pansy her.e clos~ by the ship it 
looks black ~ blue - the colours that bewitch. in certain Celtic eyes. n 
At other times he finishes a little picture in two. sentences like~;the · 
. 5 
:ttillowing: "The steamers wake is a great broad, seething. river of fire 
--- white li~e strong moonshine: the glow is bright enough .to read by. 
At its center the trail is brightest: towards either edge it pales off 
cloudily, curling like snakes of phosphorus." The method is admirably 
suited to travel sketches w~itten on the spot for a magazine. 
l .Bisland, Life and Letters, !:105 Cf. Noguchi, L. Ream in Japan, p.l5. 
2., Tinker, op. cit., pp. 366-372. (Several letters to Mrs. p. Baker.) 
3 A Midsummer Trip to the Tropics, P• 6. 
4 Ibid., P• eo, 20. (His description of the sunrise is equally beautiful .• ) 
5 Hearn, 'l'wo Years in the .l!'rench w. Indies, p. 107. 
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When he landed at St. Pierre, Martinique, once more he 
slipped baCk into the ea51 habit of tropical life with the same feeling 
of relief that a tired body fits into the hollows of an accustomed.chair. 
. l 
Much as he loved the lazy, easy tropical life, "the per:t'llmed :peace of 
enormous ~zured moons, and the silent flickering of fireflies, through · 
the lukewarm distance, the turquoise sky and the beautifUl. .J>rown women," 
he began, before the end of. his stay to acknowledge ~hat the resources 
of intellectual life were lacldng; no libraries, no books in any lan-
' guage; a mind _accustomed to d~sci:pline became, he said, like a garden 
long uncultivated, in which ral.'e flowers returned to their :primitive 
savage forms, smothered by rank, tough growths~ .,.,hi ch ought to be pulled 
. ' 2 . 
up and thrown away.. "Nature does not allow serious study or earnest 
work, and if you revolt against her, she leaves you helpless and tor-·. 
tured for months. One must not seek the Holy Ghost, the world is young 
here; --- not old and wise and grey as in the North --- The material 
fUrnished by the tropics only," he said, tthe utilized in a Northern at-
3 
mos:phere -----" The climate numbed mental life and the inspiration he 
hoped for wouldn't come. Hearn definitely left Martinique in 1889, 
bound for America; having completed the taSk he undertaken to do. 
When in 1889 Hearn arrived again in New York, he was con-
rounded by its grim confusion• · He was weary of the whole ,.Anglo-saxon 
swstem of life and civilization. He wrote an amusing. letter to his 
1 Tinker, op. cit., PP• 366-372. 
2 J. Temple, Blue Ghost, P• 103. 
3 Gould, Concerning L. ·Hearn, p. 95. (A letter to Matas is quoted.) 
' ' 
friend, + Joseph Tunison, in which he said: 
'The moment I get into all this beastly machinery called 
'New York,' I get caught in some belt and whirled around 
madly in all directions until I have no sense left. This 
city drives me crazy,--- or, if you perhaps, prefer, 
crazier; and I have no peace or mind or rest of body till 
I get .out of it. Nobody can find anybody, nothing seems to 
be anywhere, ever,ything seems to be mathematics and geometr,v 
and enigmatics and riddles and confusion worse.confounded: 
architecture and mechanics run mad. One has to live by in-
tuition and move by stesm. I think an earthquake might pro-
duce some improvement. The so-called improvements in civi-
lization have apparently resulted in making it impossible 
to see, .. hear, or find anything out. You are improving 
yourself out of the .natural world. I want to get baCk among 
monkeys and the parrots, under a violet sky, among green 
peaks, where clothing is uuperfluous, and reading too much 
of an exertion, where everybody sleeps fourteen hours out 
of the twenty'!'fOur." 
2 
He declared that white faces became "ghostly terrible" 
to him, and he felt the black man's terror of the white. During his stay 
in New York, while preparing Youma (a story written in the West Indies) 
for the press, and going over the proofs of Chita before.its appearance 
in book fonm, he seems to have been in a pitiable state of destitution, 
obliged to make a translation of Anatole France's Le Crime de Sylvestre 
Bonnard to keep bread in his mouth. In 1889, Heafn made that ill-ad-
vised visit to Philadelphia, to Dr. George M. Gould. He had only known 
him hitherto through an ihterohange of letters. Gould's account of ~is 
3 
first appearance in his consulting room is familiar to all who have 
read his book. ."The poor exotic was so sadly out of place, so \'I'Ondering, 
so suffering and shy, that he would certainly have ran out of the house 
l 
2 
3 
Hearn and His Biographers, (A letter to J. TUnison). 
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if by a tone Of voice I bad betrayed any curiosity or a doubt." Dr. 
Gould claims to have made notewortey changes in Hearn's character dur-
ing the summer he stayed with him at Philadelphia. He declared that 
1 
he :first gave him a "soul," taught him the sense of duty, and made him 
appreciate the beauties of domestic life. Dr. Gould also claims to have 
2 
been the force which impelled Hearn to go to Japan. Inasmuch as Hearn's 
mind had been impregnated with Japan from New Orleans days, this seems 
an unlikely statement. Japan was looming large on the oriental horizon. 
A book by Percival Lowel~, entitled The Soul of the Far East, had just 
appeared. It apparently made a profound impression upon Hearn: every 
3 . 
word he declared to be ~amic, as lucid and philosophical as Sohopen-
hauer. Hearn's intimacy with Dr. Gould had led to law suits, recrimina-
tiona, and many distastefUl and painful episodes between Dr. Gould and 
4 
some of Hearn's friends. 
About this time Harper's, the publishers, were thinking 
that it would be expedient to send one of their staff to Tokyo as a 
regular correspondent; Hearn had succeeded in catching the attention of 
the public by his stor,y of Chita, and a Mid~er Trip, which had both 
been published serially in their magazine. With his graphic and picture-
sque pen he would adequately, th6,1 thought, fill the post. It was soon 
arranged, therefore, that, accompanied by Charles Wilton, one of Harper's 
1 Gould, op. cit., Chap. VI, "Getting Soul." 11:97. 
2 Ibid.; PP• 99-100, "But, fOurthly, that in which! feel as great 
a pride, is compelling him to go to Japan. • • • • " 
3 Bisland, Life and Letters, !:460. {A letter to Dr. Gould.) 
4 Noguchi, Concerning L. Hearn: II "A Japanese defence of L. Hearn, PP• 
' . 19-31. 
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artists, to prepare the illustrations. He was to start by way of the 
Canadian Pacific Railway in the beginning of' the March of 1890 for the 
0 Far East -- never again to return. 
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Chapter I 
IDIZUMI YAGUMO: HEARN'S JAPANESE DAYS 
1890-1904 
;,1. 
La:foadio Hearn landed in Yokohama on Good Friday, April_ 
13, after six weeks spent on the journey. His papers, entitled, "A 
1 
Winter Journey to Japan," contributed to Harper's, describes a journey 
made in the depth of Winter. While on his way to Japan, Hearn found 
~hat the artist whom Harper's were sending with him for illustration 
was receiving twice the amount he himself received for the teXt. So 
irksome did this necessity of writing a text to Welton's illustrations 
become, that it is said to have been one of the reasons for the rupture 
. . 
of his contract with Harper's almost immediately after his arrival in 
Japan. He found himself thus in a strange co~ntry without prospect 
of an income. 
2 
"I am starved out, n he wrote to Miss Bisland. nDo you 
think well enough of,me to try to get nice employment at a regular 
salary, somewhere in .. the United States." 
.. Everything in his first day in Japan was "unspeakably plea-
.\ 
surable and new," and he was not offended by the "Shop of American .. ~ . 
sewipg machines next to the shop of a Buddhist image maker, 11 in Yoko-
hama •. His eye_s were delighted, his mind at ease: asked by a temple 
l Mordell, An .American P.Usoellany, Vol. II:243-265, (Harper's Magazine, 
November, 1890. 
2 .Bisland, Life and Letters, II:4, (A letter to Miss Bisland, 1890). 
3 Glimpses of Unfamiliar Japan, P• B. 
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. attendant if he was a Christi an, he said, •tno," and to "Are you a 
l 
Blldd.hist?" he replied, ''Not exactly." Something of the contrast~ and 
amazement are recorded in "My First Day in the Orient:" - "The first 
charm is intangible and volatile as perfUme --- Elfish everything 
seems; for everything as well as everybody 1 s small and queer and Iey"S-
terious: the little houses under their blue roofs, the little shop-. 
fronts hung with blue, and the smiling little people in their blue cos-
2 
tttme --~- Hokusai's own figures walking about in straw rain-coats and 
straw sandals ---- bare-limbed peasants: and patient-raced mothers, with 
3. 
smiling bald babies on their backs, toddling by upon their gita --
and suddenly a singular sensation comes upon me as I stand before a 
. weirdly sculptured portal, -- a sensation of dream and doubt~ It seems 
to me that the steps, and the dragon-swarming gate, and the blue ~ 
arching over the roofs of the town, and_the ghostly beauty of Fuji, 
and the shadow of myself there sttetching upon the grey masonry, must 
all vanish presently ---- because the forms before me -- the curved 
roofs, the coiling dragons, the Chinese grotesquerries of carving --
do not really appear to me as things new, but as things dreamed ---
A moment and the delusion vanishes: the romance of reality returns 
with freshened consciouBness of all that which 1 s truly and deliciously 
new; the magical transparencies of distance, the wondrous delicacy of 
tones, the enormous height of the summer blue, and the white soft witch-
1 Introduction in 'Glimpses ot Unfamiliar Japan. 
2 The famous Japanese Artist. 
3 The typical Japanese wooden-sandal. 
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· ery of the Japanese Sun." 
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He had brought a letter of introduction, pre5amably from 
Harpe;' s, the Publishers, to Professor B~sil Hall Chamberlain, Professor 
of English Literature at the: 'Tokyo University, the well-known author 
., 
of Things Japanese. Having been so long resident in Japan, and written 
so much upon the countr,y, as well as occupying a professorship in Tokyo 
Imperial University, hls influence in Japanese official life was con-
siderable. He now bestirred himself, and succeeded in getting Hearn 
an appointment as English teacher in the Jingo Clmgakho, or ordinar,y 
middle school, at Mat sue, in th~ prefecture of I!ZUlllo, for the term of 
one year. "I am gotng," wrote Hearn, ttto become a countr,y school-
master in Japan, ~-- probably for several long years. The language is 
unspeakably difficult to learn: -- I believe it can be only learned by 
ear. Teaching will help me to· learn it: and before learning it, to 
write anything enduring upon Japan ~~uld be absurdly impossible. 
I have been living in temple and old Buddhist .cemeteries, making pil-
grimages and sounding enonnous bells and worshipping astounding Buddhas. 
---" 
Matsue lies on the northern coast, facing the Japan Sea, 
near that Western end of Japan which is called Honshu. It is a town of 
about sixty-five thousand inhabitants, situated at the junction of Lake 
Shinji and B~ of Naka-umi, and was at that time far out of the line Of 
travel or Bestern influence, the manners of the people remaining almost 
unchanged, affording a pecaliarly favorable opportunity for the 'study 
of feudal Japan. 
0 
l 
· "1. feel indescribably towards Japan --- This is a domes-
tioated nature which loves man, and makes itself beautiful for him in. 
a quiet grey-and-blue way like the Japanese women, and the trees seem 
to know what people s~ about them, ~- seems to have little human souls. 
What I love in Japan is the Japanese,'-- the poor simple humanity of 
the country. It is divine. There is nothing in this world approaching 
" the naive, natural charm of them. -- I love their gods, their customs, 
their dress,· their bird-like, quavering songs, their houses, their. 
superstitions, their faults. And I believe that their art is as far 
· in advance of our art as old Greek art was superior to that of the 
earliest European art. -- gropings -- I think there is more art in a 
print by Hokusai or those who came after him than in a $10,000 painting 
'---no, a $100,000 painting. We are the barbarian1. I do not merely 
think these thingsl I am as intensely sure of them as of death. I 
only wish I could be reincarnated in some .little Japanese so that I 
could see and feel as beautifully as Japanese brain does •••• " 
For the first time Hearn was not merely describing a sen-
2 
suous world of sights and sounds, but a world of soft domesticity, 
where thatched villages nestled in the folds of the hills, each with 
its Buddhist temple, lifting a titled roof of blue. grey tiles above 
a congregation of thatched homesteads. The old gold-flowered lacquer 
ware, the diaphanous porcelain leaves of bronze: even the iron kettle 
1 Bisland, Life and ~etters, (A letter to Miss Bisland} pp. 3-4. 
2 Ibid., 11:12 (A letter to B. H. Chamberlain, 1890). 
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with .its figurings of dragons and clouds, and the brazen "hibadu" whose 
handles are heads of IUddhist lions, distant as it is from all art-cen-
ters, there __ was no object visible in the house which did not reveal the 
Japanese sense of beauty and form. For, Matsue, was not the Tourist's 
JaP.an, not the Japan of the red-brick warehouse and the tall-office 
building, but the Japan·where ancient faiths were still a living force, 
where old customs were still followed, and ancient chivalry still an 
animating power. How fresh and picturesque is his record of the exPer-· 
1 
ienoes of every day and every hour as they pass. We hear it, and see 
it all wit~ him: the'first of the noises that awaken a sleeper-- the 
measured muffled echoing of the ponderous pestle of the cleaner of 
rice, "the most pathetic of the sounds of Japanese life,11 the beating 
2 
of the pulse of the land. The booming of the great temple bell, sig-
nalling the hour of .Buddhist morning prayer, the clapping of hands, as 
the people saluted the rising of the sun, and the cries o'f the earliest 
itinerant vendors --- and the plaintive call of the women who hawked 
their little slips of kindling-wood for the lighting of charcoal fires. 
3 
He started to write hard again, recording his ttfirst day in the Orient," 
contributing essays to the Atlantic MOnthly in 1891, and onwards, and 
publishing his first Japanese book, Glimpses of Unfamiliar Japan. The 
The change of life was like "escaping from an almost un-
3a 
bearable atmospheric pressure into rarified-highly o:xygenated medium." 
1 Hearn, Glimpses of Unfamiliar Japan, Vol. II, Chap. XIX. 
@ Bisland, Life and Letters, 11:5. (A letter to Miss Bisland, 1890). 
3 Hearn, ibid., I •. 
3a Bisland, op. cit., 33-37. 
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He found 1 t ·partly again that "in Japan the law of life is not as 
with us -- that each one strives to expand his own individuality at 
the expense of his neighbors," but partly a loss. And there was ttnever 
1 
a fine inspiration, ---- never a thrill." Therefore, he said, literary 
work was "dry, bony, hard,, dead work." 
.It is more likely that his discomfort was due to the in-
evitable straining effort to come rapidly to ter.ms with a life so dif• 
ferent in detail and in the whole. He came to doubt whether the devel-
opment of the individuality in a comrriJ}nity was a "lofty or desirable" 
tendency, and also to suspect that "depth does not exist in the Japan-
ese soul stream." He felt that he would never get close to the men. 
He discovered "how utterly dead old Japan is, and how ugly new Japan is 
2 
becoming." To seek the beau.ty of the old Japan, Hearn seems to have 
3 
travelled quite often, especially, in the prefecture of Shimane. One 
day his companion told him they were all going to see the dance of the 
Bon-odori at Shimoichi, the dance of the Festival of the Dead, and 
asked him to go along~ This dance of the Festival of the Dead he des-
cribes in his usua~ graphic way: the ghostly weaving of hands, the. 
rhythmic gliding of feet, above all, the flitting of the marvellous 
sleeves, apparitional, soundless., velvety as the flitting of great tropi-
cal bats. In the midst of the charmed circle there crept upon him a 
nameless, tingling sense .of being haunted, until recalled to reality 
1 Bisland, Life and Letters, I:33-37. (A letter to B. H. Chamberlain.)· 
2 Ibid., II:221-223. (A letter to 13. H. Chamberlain, 1895). 
3 Ibid., II; 54. (A letter to Sentaro Nishida, 1891). 
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by a song fUll of sweet, clear, quavering notes gushing from some 
girlish mouth, and fifty other voices joined in the chant. "Melodies 
l. 
of. Earope, tt he ends, "awaken wl thin us feelings we can utter, sensa-
tions familiar as mother-speech, inherited from all the generations, 
behind us. But how explain the emotion evoked by primitive chants, 
totally unlike anything in Western melody, impossible even to write in 
those. tones. which are the ideographs of our music tongue? •• • •" 
It was at Yabase where Hearn met the first race prejudice 
.. 
from the Japanese,, but he is so big-hearted that he apparently did not 
.2 
take 1 t seriously: "• ••• ' At Yabase, the police and· some of the prinoi-
pal people· more than made up to me for the rudeness of the Otsuka folk, J •. 
---- they apologized for the Otsuka fOlk until I was really ashamed of being 
jl . 
so kindly looked after: ~---~ The hostility of the Otsuka folk was I 
really a very childish sort of thing, not worth mentioning, or making 
a fUss about: A Western crowd would have thrown stones or rotten eggs. 
Indeed I am not sure whether the crowd was really h~stile at all~ .I 
rather think that they wanted to see the foreigner more, --- so they 
3 
tried to make him stir about, --- like a Xedamono in a cage. 4 . 
By Jinrikisha, through the desolation of rice-fields and 
the croaking of frogs; by lilliputian steamer between 'violet islands; 
over the stones worn by the feet of centuries of pilgrims -- by all these 
1 Glimpses of Unfamiliar Japan, I, Chap. VI, "Bon Odori." 
2 Bisland, Life and Letters, II :54-55. (A letter to Sentaro Nishida,). 
3 A Japanese word for an animal. 
4 Bisland, Life and Letters, 11:30,38. (Letters to Chamberlain, 1890-1). 
Cf. Gl~pses of Unfamdliar Japan, 192-210. 
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he went about, knowing the sharp sweet scent of grove and sea, and 
, ., 1 
. . . 
the beauty of ancient, mossy things. There was Kitzuki, the oldest 
Shinto shrine, to whioh he. was' the flrst El:lropean ever admitted, and 
there was the' oave of little children's ghosts, and there was the island 
2 ' .. , 
of Enoshima. 
3 
He liked goin·g to Yaidzu for his summer vacation, to swim 
and "rough it" among the fishermen. It was at Yaidzu where he saw the 
fleet ot tiny, lighted, ghost ships, watching and questioning: 
. . . 
"Are not we ourselves as lanterns launched upon a deeper 
and a dimmer sea, and ever separating fUrther and fUrther 
one from another as we drift to the inevitable dissolu-
~ion ----?" (4) 
5 
It was while Hearn was living in the house by the Ohashi , 
bridge that he married, in January, 1691, Setsu Koizumi, a lady of high 
samurai rank. The revolution in Japan which overthrew the power of 
the Shoguns and restored the Mikado to temporal power had broken the 
whole feudal structure of Japanese society, and with the down fall of 
the dai~os, whose position was similar to that of the dUkes of feudal 
England, fell the lesser feudal nobility, the samurai, or '1two-swordedtt 
men, and among those whose fortunes were entirely ruined were the Koi-
zumis. Sentaro Nishida, who appears to have been a sort of headmaster 
o£ the Jinjo-Chugakko, in special charge of the English·department, 
1 :Paul Kisida, ·F. Johnson, "Reminiscences of L. Ream, PP• 15-17. 
C£. Noguchi, L. Ream in Japan, P• 29; and Bisland, II:9,10,43. 
(Letters to Chamberlain.) 
2 Glimpses of Unfamiliar Japan, PP• 63-104.. (Hereafter referred to as 
Glimpses.) ttA :Pilgrim to Enoshima." 
3 Chi ta, P• 160. cr. Noguchi, op. cit., p. 60; Risada and Johnson, op. 
cit., PP• 13~14. 
4-5 See next page. ' 
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was one of the lesser samurai families, his mother having been an in~ 
mate of the Koizumi household before the Qecline of their fortunes• 
Because of his fluency in English, as well as because of what seems to 
1 
have been a peculiar sweetness and dignity of character' he soon became 
the interpreter and special friend of the new English teacher. It was 
through his mediation that the marriage ·was arranged. -He took their .. 
. 2 . ... . 
name, Koizumi, which signifies "Little Spring." 
He found himself possessed of a dainty creature who very 
soon devotedly and passionately was attached to him. He wrote to · 
3 
Basil Hall Chamberlain: ''How sweet the Japanese woman is! All the 
possibilities of the race for goodness are concentrated in her. On. 
the other hand, how diamond-hard becomes the character of the American 
woman under the idolatry of which she is the subject." 
She may not have been obliged to submit to the trials of 
most Japanese wives, the whims and tyranny, for instance, of her father 
and mother-in-law, or the drudgery to provide for, or w~it upon a 
. . 
numerous Japanese household; rut from many indications we know that 
her life was not· by any means a bed of roses. Humorous, and at the 
same time pathetic, are her reminiscences of these first days of mar-
riage, as related in later life. 
''He was such an intense nature," she says, "and so complet 
4 In Ghostly Japan, p. 232. 
5 Kennard, op. cit., P• Chap. Xliii. 
1 Bisland, II:23-24. (A letter to B. H. Chamberlain, 1891). 
2 Ibid., !1:43-45, (A letter to Page Baker, 1891). 
3 Noguchi, op. cit., PP• 76-77, "Mrs. tafcadio Hearn's Reminiscences " 
Mrs •. Hearn writes her most beautiful. memory of Hearn in his und~r­
standing and attitude toward wo~en. 
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absorbed in his work of writing, that it made him appear str.ange and 
even outlandish -ip ordinary lffe. He even acknowledged himself that 
he must 16ok like ··a madman." · · 
On first seeing her husband in this condition, the little 
woman was· so terrified that she hastened to Nishida Sentaro to seek 
advice. ''He always acted for us as middle-man in those Matsue days, and 
.I confess I was afraid of my husband; afraid that he might have gone 
crazy. · However, I found soon afterwtrds that it was only the time of 
entbnsiasm in thought .and writings; and I began to admire him more on 
1 
that account." 
\,' The difficulty of language was at first insuperable. 'After 
2 
a while they instituted the ''Hearn San Kotoba, '' or Hearnion langnage, 
as they call it, but in these Matsue days an interpreter had to be em-
3 
ployed. · "Our conversation," says Mrs. Hearn, ''was through Japanese 
language.Hearn would not teach me English saying: 'It is lov.elier for 
the • Japanese women that they talk in Japanese. I am glad that you do 
not know English. '" 
So in later years when he met some difficalt words he would 
say in a joking way, to explain them in their familiar "Hearn san Kotoba." 
He was already anathema to the missionaries. Their vulgar mediocrity, 
and their vandalism, in turn, made him bitter; and he never spared them. 
He already encouraged his pupils to abide by their own faiths, and later 
l Kennard, op. cit., P• 211 •. 
2 Bisland, I:62. (A letter to ~lwood Hendrick.) 
3 Hisada and Johnson, op. cit., p. 27. 
() 
in Kobe he wrote many and many an editorial for the "Chroni ole" in 
1 
which he bitterly attaCked his foes. Bat by the townsfolk he was be-
loved, from the governor down to the barber, according to the memories 
of Mrs. Hearn. The daughter of the covernor, hearing of his illness, 
sent him a Uguisu -- a bird which uttered over and over one word of the 
2 ' 
Buddhist faith, Ho-ke-kyo- and he often mentions in his letters being 
invited to visit this one or that. He even found pleasure in the fact 
' ' ' 
that most of his friends were of no greater stature than himself. It 
seems to have been in every way the happiest portion of his life. 
The winter of 1891 had been the most severe in the memor,y 
' ' 
of the inhabitants, with five feet of snow in Izumo, and the sole heat, 
: 3 
from the/ tiny hibaclru was a mockery to a man who had spent so much time 
in the tropics. He had a very heavy chest cold and was compelled to 
remain in bed for some time! The following sumner he spent with his 
wife at various tiny seaside resorts, saying that he passed his time 
. . ' . 
4 
eating small dishes of sea-weed and a Japanese word brazier, and in 
swiming across all the bays he could find on the coast. .And always he 
was occupied in watching and studying the ways of these 11 sm~ll, gracious 
fOlk" whom he loved so much. But he was not to stay in so channing a 
place as Matsue, the Place of the Issuing of Clouds. He continued to 
suffer from the cold as the second season of winter approached, and on 
the urgency of his doctor, he was finally transferred to another gov-
ernment school at Irumamoto. He had then been living in th.e spell of 
T 
1 Noguchi, op. cit., PP• 71-73. Cf. Bisland, !:129-130. 
2 Bisland, !!:19. (A letter to Sentaro Nishida, 1890.} 
3-4 See n e:xt page. 
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the feudal, and his grief at leaving Izumo was never quite forgot ten. 
The teachers and pupils of the school gave him magnificent gifts: a 
pair of superb Chinese vases nearly three feet high, covered with birds 
and flowering trees and pink crabs, and a Japanese sword .of the days of 
the .?atmyos, with silver lions with gold eyes swarming over the crimson 
lacquer sheath and the hilt .it self. At the very time· of his departure 
the Asiatic Cholera broke out, anQ. many of his fonner pupils were ·. 
already dead. He wished no gatherings to see him off, but in spite 
of this his friends came to the steamer. He took his last look at the 
river with it:s lotig, white bridge, at. the host of iittle peaked houses, 
at the sails of the junks gold-coloured by the sun, and at the old 
castle towering above all, with its :pagado~like silhouette, and the 
great bronze fishes on its roof -~ and he could scarcely endure to 
leave. 
·In "Sayonara" t}lere is a description of his parting: 
11The -quaint old city has become so endeared to me that the thought of 
never seeing it again is one to not venture to dwell upon --- These 
days of farewells have been fUll of charming surprises. To have the 
revelation of gratitude where y.ou had no; right to expect more than 
'. 
:plain satisfaction with your performance of duty; to find affection 
where you supposed only good will to exist: these are assuredly deli-
cious experiences •••• I cannot but ask myself the question: Could I 
3 Light fit•e-wood. 
4 Bisland, II :19ff. 
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have iived in the exeroise of the same profession for the same length 
of time in any other country, and have enjoyed a similar unbroken ex-
perience of human goodness? From East and all I have received only 
kindness and courtesy: not one has addressed to me single ungenerous 
word. As a teacher of more than five hundred boys and men I have never 
1 
even had my patience tried." 
l Glimpses, Vol. II, Chapter XXVIII· 
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(2) Bnmamoto: 1891-1894 
In Ktu:namoto Hearn remained for three years, and at the 
expiration of his engagement abandoned the government service and re-
turned to a journalism for a while. Living was far more expensive, 
. 
the official and social atmosphere of Kumamoto was repugnant to him, 
and he fell back into old solitary, retiring habits of earlier days 
',• 
--- finding his friends among children and folk of the humbler classes, 
excepting only the old teacher of Chinese, Akizuki, whose name signi-
tied ''moon-of-autumn, tt and to whom he makes reference in several of' 
his letters. 1n.Out of the East, the book written in KUmamoto, he 
1 
says of' his friend: 
·~e was once a Samurai of' high rank belonging to the great 
clan of Aizu. He had been a leader of ar.mies, a negotiator between 
princes, a statesman, a ruler of provinces -- all that any knight could 
be in the feudal era. ·.But in the intervals of military or political 
duty he seems always to have been a teacher. Yet, to see him now, you 
would scarcely· belieVe how much he was once feared -- though loved _;..: 
by the turbulent swordsmen under his rule~ Perhaps there is no gentle-
ness so full of chann a~ that of the man of war, noted for sternness 
in his youth." 
2 
' Hearn!s letters at this period are filled with references 
tO him, these in terms Of the most' profound respect which he had ever 
' ' 1 Hearn, Out of the East, Vol. II, Chap. v, p. 66. " 
2 Bisland, Japanese Letters of 1. Hearn, 11:66-69, 72-76, 118-119, and 
177-188. (A letter to Ellwood Hendrick.) 
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paid to any human being. "Moon-of'-Autu:nn" gave him much affectionate 
·,. 
encouragement about'his new 'duties and some wise, kee¥, advice, but 
I 
his mere presence was a gentle caress. And without this gentle old 
teacher the~ Kumamoto days would have been cheerless outside of home. 
~he Pr~fecture of Kumamoto is situated in Kyu.shu, facing 
the Chinese coast, the climate therefore is much milder than that 
1 
'.'• 
of Matsue. Here, however, Hearn's first disillusionment, like Urashima 
Taro in the Japanese legend, having dwelt within the precincts of 
" ~ 
Fairyland he felt the shock of returning to earth again. The' city · · 
2 
struck him as being ugly and commonplace, a half Europeanised garri-
3 
:. 
son town, resounding to the sounds of bugles and the drilling of sol-
4. 
' 
diers, instead of pilgrim songs and temple bells. "But Lord! I must 
tr.1 to make money; for nothing is sure in Japan and I am now so·tied 
dOwn to the country that I can't quit it, except for a trip, whether 
the government employs me or not." · 
"As for the Dai Go Koto-duigakko, the magnificence of' it 
greatly surprised me.· The buildings are enonnous, -- of brick for the 
I 
most part; and they reminded me at first sight of' the Imperial Uni- 1 : !_:, 
. ' 
' varsity of' Tokyo. Most of' the students live in the school. There is· 
a handsome military uniform; but all the boys do not wear 1 t, -- some ·· 
' 
we~r Japanese clothes, and the rules about dress (except during drill-
· ing-time, etc.) are not very strict----" It was run on the most 
1 •. Bisland, Vol II :66-68 (Letters to s. Nishida), 73-76, 69-73 (A letter 
to Otaru, 1891). 
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approved occidental lines. 
l 
There were three classes, corresponding with the three' 
higher classes of the Jinjo Chugakko and two higher classes. He did 
not now teach on saturdays. The librar.r was small, and English books 
were not good. There was a building in which Jiu-jitsu was taught; 
and separate buildings for sleeping, eating, and bathing. The bathing-
' 
room was a sUrprise. The thirty or forty students, could bathe at the 
same time; and four hundred could sit down to eat in the great dining~ 
hall. , Here w~s a separate building also for the teaching of chemistry, /'• 
natural histo~, etc., and a small museum. It was also in Kumamoto 
that Hearn first began to perceive the fierceness and sternness of the·· 
2 
Japanese character. ttWith Kushin Students" and "Jiu-kitsu" contain 
.i 
some surprising foreshadowings of the then unsuspected future. Such 
characteristics, however he might respect o·r understand them, were 
l 
always antipathetic to his nature, and his relations with the members 
of tlle school were for 'the most part formal. He mentions that students 
rarely called upon him, and that he saw hiS fellow teachers ·only in 
3 
school hours. . Between classes he usually walked under the trees, smoking, 
4 
or betook himself to an abandoned ceme1er:'y on the ridge of the hill behind 
the college, where an ancient stone Buddha sat upikn a lotus -- "his medi-
\ 
tatiye gaze slanting down between half-closed eyelids" -r- and where 
3 Bisland, Letters and Life, !1:98-101, {to Ellwood HendriCk, 1892.) 
4 Ibid., II:S0-84. (A letter. to Ellwood Hendrick, 1892). 
1 Ibid.; II :98-100. {A letter to Ell~'Ood Hendrick, 1892). 
2 Hearn, Out of the East, Chaps. II and III. 
3 Hisada and Johnson, op. cit., pp. 16-17. 
4 Hearn, op. cit., Chap. II. 
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he wrought out the chapter in Out of the East which is. called, "The . 
Stone .Bilddha. n. It became a favor! te resort-. Mrs. Hearn says: "When 
1 
at KUmamoto we two-often went out for a walk in. the night time, On 
the first walk at Kumamoto I was led to a grave yard, for on the previous 
day he said, hi have round a pleasant place. Let us go there to-morrow 
night. ' Through a dark path, I was led on, until we came up a hill 
where were many tombs. Dreacy place it wasl He said, 'Listen, and hear 
the voices of frogs:' He was still in Kumamoto when_ Japan went to war 
with China, and his. record or the emotion of the period is full of inter-
. 2 
est. The war-spirit manifested .. itself to the great surprise of Hearn. 
Many killed themselves on being refused the chance of military service. 
It was but another.manifestation Of that dexterity Of uiu-ijttsu, the 
art of defence which can dislocate an opponent's limb by one supple 
thrust, and b.y using the ver,y strensth of the ene~'s onslaught to his 
' 3 ,, 
downfall •. Lafcadio Hearn's analysis of this land of qherry-Blossoms, _ 
where these small p~ople were _to turn back the flood of Western conquest-:, 
in the next Eussian-Japanese war extended over a period of several years, 
and _earned him the adlniration of the :Einperlir himself. The remarkable 
4 6 
papers, 11Jiu-ki tsu,", and_ ~'Japanese Civilization" give us. the most pane-
trating estimate, too, of the limits of Japan's adoption of Western 
Civilization~ She-would take only what she could assimilate to her own 
1 Hisada and Johnson, op. cit., PP• 18-19. 
2 Bisland, II:174-176. (A letter to Page Baker, 1894). 
8 Bisland, II:509-511, (A letter to Earnest Crosby, 1904) •. 
4 Out of the East, Chap. III. 
5 Hearn, Kokoro, Chap. II. 
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culture, nothing_more. And this point of view was unique in a gener-
ation which saw a possible imperial decree announcing her conversion . 
l 
to ChristianityZ "I think the West can never become as moral as the 
Orient. . But it may become infini te1y more wicked. • • • • This is one-
w8¥ of seeing the matter. -Another, I wrote you about in my last letters, 
-- the sexual question in the West, -- something never dreamed of in 
the East. .What must be the ultimate results of this Western worship of 
the Eternal Feminine? Must not one be .the contempt of old age, and uni-
versal irreverence for things the most naturally _deserving of reverence? 
Already, in the West, the Family has almost·ceased to exist. --" 
It was here in Kumamoto in November 17, .1893, that his 
first child was born, and was named Kozuo, which signifies "the first 
of the exce~lent, best of the peerless." The event caused him the pro-
toundest emotion. Indeed, it seemed to wozk a great change in all his 
views of life, as perhaps it does in most parents. "I have been waiting 
' z 
.. 
several weeks to tell you of an event w~ich occured later than I expected. 
Last night my child was born, -- a very strong boy, with large black 
eyes; he looks more_like a Japanese, however, than like a foreign boy. 
He has my nose, but his mother's features in some other respects, cur-
iously blended with mine. --- She is very well, ---. When I thought 
with astonishment of the possibility that men could be cruel to women 
who bore _their children; and the world seemed very dark for a moment. 
1 Bisland, IItll0-116. (A lette~ to Elwood Hendrick, 1893). 
2 Ibid., II:l49-l52. 
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When it was all over, I confess I· feU' very humble and gratefUl to 
the Unknowable Power which had treated us so kindly, --- and I said a 
little prayer of thanks, feeling quite sure it was not foolish to do· 
so. If ever you become a father, I think the strangest and strongest 
. ' 
sensation of your life will be hearing for the first time the thin cry 
of' your own child. For a mom·ent you have the strange feeling of being 
double; but there is something more, quite impossible to analyze -- per-
haps .the echo in a man's heart of all the sensations felt by all the · 
fathers .and mothers of his race at a similar instant in the past. It · 
is very tender, but also a very ghostly feeling. ---." 
' 
Though Kazuo always remained his special interest and con-
cern, up to the time of his death he never allowed his eldest son to 
be taught by anyone but himself, and his most painfUl preoccupation 
la 
when his health began to decline was with the :ru.ture of' this child, who 
appeared to have inherited both his father's looks and disposition. 
1 
Hearn's account of his home before the birth of his son throws most in-
teresting lights on Japanese methods of' thought and daily life. He re-
fers to the :pretty custom of u woman borrowing a baby when she is about ·· 
to become a mother. It is thought an honour to lend it. And'it is 
2 
extraordinary petted in its new home. The incident he relates also of' 
a little Samurai boy whom he and his wife had adopted is interesting as 
y 
1a Letters from the Raven, PP• 97-109. Hearn seems to have written 
most sincerelletters to his friend Watkin only, ahout his family 
affairs. He called Watkin, "Old Dad. tt 
1 Bisland, op. cit., II:253-256. (A letter to page Baker, 1895). 
2 Ibid., !!:215~218. (A letter to Chamberlain, 1895}. 
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showing the Spartan discip~ine exercised over Japanese children from 
earliest youth, enabling them in later life· to display that iron '' 
self~control that has astonished the world; interesting also as show-
ing how-nothing e"scaped Hearn's quick observation and assiduous intel-
lect. After his son's birth, Hearn naturally became still more anxious 
to have Setsu registered legally as his wife, but he was alw~s met 
by official excuses and delays. - He_ was told that if he wished the boy 
to remain a Japanese citizen he must register him ~n the mother's name 
only. If he registered him in his own name his son became a foreigner. 
On the other hand; Hearn knew that if he nationalized himself his salar,r 
would be reduced to a Japanese level~ half as much as he' used· to get. 
The only way out of the difficulty, he concluded was. to 
abandon his English nationality, and adapt his wife's family name, Koi, 
~i as a prefi~ for his own personal use he selected the appelation 
the Province of Izumo "Yakwno", "Eight Clouds, or the Place Of the 
1 
Issuing of the Clouds," the first word of the ancient Japanese poem, 
''Ya-he-jaki." 
About this time he wrote in one of )is letters, "I am think-
la 
ing of building Setsu"' a house, either in Kobe or Kyoto. But in spite 
of all I say, Setsu thinks of Tokyo just as a French lady thinks of 
Paris • • • • " 
1 "Yakumi tatsu: Izzumo ya-he-gaki; TSilma-gomi m. ---
, -- -· Ya-he-gakl tsukll.ru; Sono-ya-he-toki wo." 
,"E!ght clouds arise, the lightfold (or, manifold) fence of Izzumo makes 
an eightfold fence for the spouses to retire within, Oh! -- that 
eightfold fence!" This is said to be the oldest. song in the Japan-
ese language~ It has been di ff'erently translated by the great 
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Towards the end. of the Chinese-Japanese war, Hearn was 
worried with anxiety on the subject of the nonfjcontinuance of his ap-
pointment at the Kumamoto college, and many annoyances to which he 
was subjected, caused his decision at the end of three year's time to 
'' 
remove to Kobe and enter the service of the Kobe Chronicle. ~laining 
' l 
to Amenomori he s~s: --- ·· 
"By thew~, I am hoping to leave the Government service, 
and begin journalism at Kobe. I am not sure of success; 
but Government service is uncertain to the degree of ter-
ror, -- a sword of Damocles: and the Government doesn't 
employ men as teachers so much. If it did, and would 
give them what they should have, the position of a for-
eign teacher would be pleasant enough. He would be among 
thinkers, and find some kindliness, -- instead of being 
made to feel that he is only the servant of petty political 
clerks. And I have been so isolated, that I must acknowl-
edge the weakness of wishing to be among Englishmen again 
---- with all their prejudices and conventions." 
' . 
~ J 
l 
I 
! 
.l 
1 Bisland, op. cit., I:l28. 
(from preceding page) scholars and commentators. 
2 Bisland, op. cit., II:270-271. 
(3) Kobe: 1895-1896. 
Ebbe was at this time, 1695, an open port, that is to 
s~, one Of the places in which .foreigners were allowed to reside Wfth-
out special government permission, and under the extra-territorial rule 
of their own consuls.· Of Hearn's external life here, there seems to be 
but scant record. He ·worked as one of the staff of the Chronicle,·--
his editorials frequently bringing upon him the wrath Of the mission-
.. 
aries, -- he contributed some letters to the McClure 3,yndicate, and 
there w~~ much talk of a projected expedition, in search of material 
1 
for such work, to the Philippines or the !Do Choo ISlands; a project 
2 
never realiZed. Indeed, attacks on the activities of missionaries in 
Japan continued to be bitter and harsh until his death. 
3 
11For myself, 11 he s~s in one of the Kobe Chroni ole leaders, 
"!could sympathize with the individual~ but never with the missionary 
cause. ·uncopsoiously, every honest being in the mission army is a 
·destroyer, and a destroyer· only; for nothing can replace what they break 
down. Unconsciou.sly, too, the missionaries everywhere represent the 
edge -- the acies, -- to use the Roman word -- of Occidental aggression. 
We are face to face w1 6h this spectacle here of a powerful and selfish 
civilization, demoraliZing and crushing a weaker, and, in many ways a 
nobler one (if we are to judge by comparative ideals): and the spectacle 
l Bisland, op. cit., 11:214-250 •. 
2 Ream, Japan, an Interpretation. Hearn attacks bitterly the teaching 
Jesuit religion in Japan. See p. 372. 
3 Kennard, op. cit., p. 262. 
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is not pretty. We must recognize the inevitable, the COsmic Law, if 
you like; but one feels and bates the moral wrong, and this perhaps 
binds one too much to .the sacrifice and pains accepted by the.·· 'noble 
and had almost no companions but those of.his own household, where in 
1896 another son was born. 
1 
Hearn wrote: .,. '\ 
In one of his letters to Ellwood Hendrick, 
· \ "Kobe is a nice little place. The effect on me i·s not 
p_leasant,. however, I have become··too accustomed to the interior. The 
sight of foreign women -- the sound of their voices -- jars upon me · 
harshly after long living among purely natural women with soundless 
steps and softer speech. (I fear the foreign women here, too, are 
nearly all of the savagely bourgeoise style -- affected English and 
affected .American ways prevail.) ca~ets, ,__ dirty shores, -- absurd 
fashions, -- wickedly expensive .living, -- airs, ..:._ varieties, -- gos-
sip: how much sweeter Japanese life on the soft mats, -- with its ever 
dearer courtesy .and pretty, pure simplicity. ----'' 
Yet, in spite of all this, he worked out the charity and·. 
precision of Out of the East, Kokoro, and Gleanings in BUddha Fields. 
It was in Hyogo that a fantastic incident took place to 
1 Bisland, op. cit., pp. 196-198. (A letter to Elwood Hendrick, 1895) • 
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revive in him all his first love for the Japanese. One day a woman 
with a Bamisen, accompanied by a little boy, came to the house. She 
was dressed like a peasant, with a blue towel around her head; she 
was ugly and pitted with the smallflpox, but when she began to sing her 
audience was under a spell. She sang with the natural vocal rhythms of 
1 ~ ', 
nightingales or chickadees, and she handled her instrument like a gersha. 
"And as she sang, those who listened began to weep silently. 
I did not distinguish the words; but I felt the sorrow and the sweetness 
and the patience of the life of Japan pass w1 th her voice into my heart, 
-- plaintively seeking for something never there. A tend.erness insensible 
seemed to gatb.er and quiver about us; and !sensations Of places and of 
times forgotten came softly back, mingled with feelings ghostlier, --
feelings not of any place or time in living memor,r. 
1 
Then I saw that the 
singer wa~ blind." 
The war with China ended, and the victorious troop re-
turned.' Bat China's terrible unseen ally followed them, the·.asiati·c 
cholera~ the thirty-thousand people died during the hot season, and' 
the odour of burning bodies was blown down. The wife of the little 
shopkeeper across the street tried to conceal his illness, so that the 
officials would not take him away from her. But she could not keep the 
2 
secret: the 11 ttle shop was closed, never again to be opened. "And 
' (' 
the fUneral pyres burned continually." It was also in Hyogo that Hearn 
1 Hearn, Kokoro: "A Three Stringed Japanese Guitar." III. "A street 
Singer." 
2 Ibid., "In cholera-Time: -- Here Hearn describes the horrible scenes 
of cholera victims and the way they get rid of them. 1 jl 
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experienced the delightfUl incident of the curio-dealer whose stor.1 about 
Jizzo and Kwannon were extremely interesting to him. 
When depicting the Japanese, he felt justified in emphasizing 
oertaih excellent qualities, putting these forward and ignoring the rextf 
choosing the grandeur, as the portrait-painters do, and passing over 
1 
petty :frailties, the mean characteristics that might impress the casual 
observer. ' Nothing is more -lovely, fOr instance, than a Japanese village 
amongst the hills, when seen just a£ter sunrise, -- through the mists of · 
a spring or autumrir: morning. But for the mattel'!lof-fact observer, the 
enchantment passes with the vapmurs: in the raw clear light he can find 
no place of amethyst, no sails of gold, but only flimsy sheds of wood 
and thatch and unpainted queerness of wooden junks. 
· ·· Perhaps because of the ·narrowness of his social life his 
mental life deepened and exp~ded, or possibly this indifference ~o the 
outer world may actually have resulted from the change manifesting itself 
in his mental view. In one of hi.s letters written about this time he 
2 ' 
says: "I have to acknowledge to feeling a sort of resentment against 
certain things in which I used to take pleasure. I can't look at a number 
of the Petit Journal pour Bioe, or the Charionari without vexation, --
---- I might s~ that I have become indifferent to personal pleasure of 
3 
any sort. ••" And again: "It now seems to me that time is the most 
precious of all things conceivable • 
1 Glimpse§, II:504-524 • 
2 Bisland, I:l29-130. 
3 Ibid., P• 194. 
I can't waste it by going out to 
84 
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see pretty girls whom I can't marry, being married alrea~, or by pl~ing 
games of cards, etc., to kill time, -- or by answering letters written 
me b,y people who have neither rea~ fine feeling nor real things to s~. 
----Here are rich natures who can afford the waste: but I can't, because 
the best part of my life has been wasted in wrong directions and I shall 
I have to work like thunder till I die to make up for it. I shall never 
do anything remarkable; but I think I have caught sight of a few tru.ths 
'I 
on the way." 
1 
About this time, Hearn's eyes began to give warnings that 
could not be ignored, according to Dr. Papelliar, and with reluctance 
he yielded to the necessity of earning a larger income by reentering I 
)"I 
the Government service as a teacher. Besides, Mrs. Hearn had been 
always talking about Tokyo, for "she thought of Tokyo as the .l!'rench 
think of Paris." Professor Chamberlain again came to his aid and se-
cured for him the position o£ professor of English in the Imperial Uni-
versity of Tokyo, where his salary was large compared to anything he had 
as yet received, and where he was permitted an admirable liberty as to 
J 
methods of teaching. 
; 
!.' 
J (0 
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l Kennard, op. cit., p. 277; cr. Hisada and Johnson, op. cit., PP• 277-
279. J" 
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( 4) Tokyo , 189 G-1904 
In his first letter .from Tokyo Hearn wrote to E. Hendrick: 
"It is really queer, you know, this university. It is imposing to look 
at. -- with its relics of feudalism, to suggest the picturesqu~ past, . 
surrounding a structure that might be in the city of Boston, or in Phila-
delphia, or in London, without appearing at all out of place. There .is , 
even a large, deserted, wood-shadowed Buddhist temple in the grounds! , 
The professors I have seen few of ••• There is a .RUssian 
professor. of philosophy, Van Koeber, -- a channing man and, a divi~e 
I,, 
pianist. There is a go-and-be-damned-to-you .American professor o:f' Law ·· 
---There is a Jesuit priest, Emile.Keck, professor of ~Tench literature. 
There is a Buddhist,priest, professor of Buddhism. There is an anti- \ r'. 
Christian thinkerand a really great philosopher Inoue 1'etsu-juo, --
lectures against Western Christianity, and ·on Buddhism. .. There is an 
,• -, ' . ' . ' 
infidel, -- a renegade, -- a man lost to all sense of shame and decency, 
called Lafcadio Hearn, pro~essing atheism and English Literature, and 
various villanous notions of his own. ----" 
In spite of g~bling and complaints about his surrounding 
j ' • ~ 
at Tokyo, there were redeeming features that rendered the posit ion com- ... 
parably tolerable. Some of his old pupils from IZttffio were no~ students 
at the Imperial University; they were delighted to welcome their old 
J I'\! 
professor, seeking ~~lp .and sympathy as in days gone by. Knowing Hearn's 
... 
• I 
1 .Bisland, ·o:p. o~t., !!:282-285. 
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1 
irrltabl,e and sensitive disposition, the affection and respect enter.:. 
tained for him by his :pupils at the various colleg~ in which he taught, 
and the. inanner. in which he· was given his own way and his authority up-.' 
held, even when. a.t·~variance with the Directors, speaks well for both 2 . 
him and )is employers. His work, too, was congenial. ·He threw himself 
into the. preparation and· deliver,y of his lectures, heart and soul. To 
.. 
take a number of Orientals, and endeavor to .initiate them into the modes 
of thought and feeling of a people inhabiting a mental and moral atmos~ 
,, ' .. ,, 
phere as far apart as if England and' Japan were on different planets, 
\ ·: .. 3 
might well seem ~n impossible .task •. In swmming up the valuable ~~rk 
. which Hearn accomplished in his interpretation of the West. to the East, 
these lectures, deli,vered while professor of English literature at K'uma- ·. 
moto and Tokyo, must not be .fOrgotten. .At the end ,of her two delightfUl 
volumes of Hearn's Life and Letters, Miss Elizabeth 13lsland gives us 
a part of them,: delivered at Tokyo University,. taken down at the time I 
4 5 
by T. Ochiai, one of his students. Another is given by Yone Noguchi in 
his book on Hearn in Japan. They are fair examples of the manner in 
., 
which Hearn spoke,_ not to their. intellects, but to their emotions. His 
- ' . . 5 
theory was that beneath the. surface the· hearts of all nationalities are 
alike. An emotional appeal, therefore, was more likely to be understood 
l. Bisland, op. cit., 11:444-446. {A letter to ltltchell McDonald, 1899). 
2 Ibid., !!:282~285. 
3 John Earskin: Appreciation of Poetry, Introduction. 
4 Bisland, op. cit., II, Appendix, PP• 526-636. 
5 Noguchi, o:p. cit., "A Japanese appreciation of l!i. Hearn," p:p. 1-19, 
"Lafcadio Hearn in his Lecture Room, PP• 125-149. .Also, see 
appendix: On. Romantic and Classical Literature in Relation to · : ., 
Style, PP• 149-170. 
. ' 
than a mechanical explanation of technique and style. 
The description of the intrigue and officialism, the' . 
perpetual panic in.whioh the foreign professors at the University lived, 
1 . 
given by Hearn i.n .. a letter to E. Hendrick, is extremely funny. 
"But really the conditions are very queer. I felt 
instinctively before going to Tokyo, that I was going 
. into .a world of intrigue: but what a world I had no coni' 
·'caption. The foreign element appears to live in a 
condition of perpetual panic •. Everybody is infinitely 
afraid of everybody_else, afraid to speak not only their 
minds but to speak about anything except irrelevant 
matters, and then only in a certain formal tone sanc-
tioned by custom. They huddle together sometimes at 
parties, and talk all together loudly about nothing, --
.:-, .· .. :.--like people in the expectation of a possible catas-
trophe, or like folks making a noise to drive away ghosts, 
or :fear of ghosts •.. Somebody, quite accidentally, ob-
serves -- or rather drops an observation about facts. 
Instantly there is a scattering away from that man as 
from dynamite! He is isolated for several weeks by com-
mon consent. Then he goes to work to refor.m a group of 
his own. Gradually he collects one -- and rival groups 
are formed. But presently someone in another party or 
chat talks about something as it ought to be. Bang-fizz 
- chaos. and confusion. .. Then all the groups unite to · 
isolate that wicked tongue. The man is dangerous -- an 
, intriguer -~ hal And so on -- ad lib. This is panic' 
pure and simple, and the selfishness of panic. But there 
is some reason for it --- Considering the class of minds. 
We are all in Japan living over earthquakes. Nothing is 
stable. All Japanese officialdom is perpetually in flux, · 
--- nothing but the throne is even temporarily fixed:· 
and the direction of the current depends much upon the 
fOrce of intrigue. They shift, like currents in the sea, 
off a coast of tides. ----
"And I - am as a flea in a wash-bowl ----." 
~owever, there was always the warm, dear center of home. 
With. the exception of Kazuo' s English lessons and a story in the study 
' 
l. Bisland, op. cit., II:320-323. (A letter to Ellwood Hendrick, 1897). 
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of the entire family was that of the Japanese, down to the detail of 
the maids. A' Japanese caller 'would come in European clo thea only to' be ' 
2 
received by a host wearing the native costume and showing the hospi-
tality of a Japanese home. Cigarettes were the only concession to the 
,, 
West. And Mrs. Hearn would s~, ff!ou are not like Westerner except in 
' 
regard to your nose." 
Indeed, he shut himself off so completely' in fact that he :, 
3 
became almost a legerid, and even more autograph-hunt~rs and curiosity~ 
mongers sought .him out than would bS.ve otherwise done so. The ordinary 
fUnctions and ceremonies connected with his professorship were a burden 
that wOrried and galled a nature like Hearn's. He gives a description 
of a ceremonious-vlslt paid by .the Emperor to the University; he was 
expected to put on a frock-coat, and headgear. All the professors were 
obliged to stand out in the sleet and snow --- no overcoats allowed, 
although it W":S horribly cold. They were twice actually permitted to 
down'down before his ~ajesty. , Most of them got cold. He wrote to Hen-
4 
drick: "Lowell. disco.;,ered one delicious thing in the Far East -- the 
'' 
Gate of Everlasting Ceremony. But the ancient ceremony was beautifUl. 
Swallow-tail~ and plugs are not so beautitul. l1Jy little wife told me: 1 , 
'Don't'talk like that; even if a robber were listening to you upon the 
roof of the house, he wouldget angry.• So I am saying toyou: 'I don't 
,, 
l 
2 
3 
4 
.Bisl~d, op. cit., !!:270.:.271, (1895). 
Hisada and Johnson, op. cit.,pp. 45-53. 
.Bisland, op. cit.,· II:l51-152. ''My friends are much more dangerous 
than my enemy." See also, PP• 395-396, 397, 403-406, 456-457. 
Ibid., PP• 317-318 (1896). 
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see that I should be obliged to take cold, merely for the privilege of 
bowing to H. M. ' of course this half-jest, half-earnest. There 
is a reason for things - for anything except -- a plug hat ----·" 
For a time he fOund much joy in a renewed intimacy with 
paymaster Mitchell McDonald, who was at Yokohama. The slight flurry .· 
of the Spanish-American War blew over them with scarcely more conse~ 
quence for the navy at Manila than that, as Hearn said, the officer might 
'' ···' '· '· l. 
now obtain a large supply of unusually fine cigars! They visited each 
( ' .. ',, 
other often, Ream getting the greatest possible amount of joy from his 
' 2 ' 3 
trips of escape to Yokohama. But finally gave up even these, for the 
sole reason that they interfered with his creative work. '~earn was so 4 .. 
serious about his ~rk that it was difficult for the family to get the 
master to come down to meals if he were writing, and much ingenuity ·· 
needed to be exercised." 
Mrs. Hearn says in her Reminiscences, "I used to tell him 
ghost-stories in dreary evenings, with the lamp purposely dimly lighted •. 
' . ' . . .... \ 
He seemed always to li~ten as if he were with-holding breath for fear. 
His manner, so eagerly attentive and looking fearfUl, made me tell the 
5 ' 
story with more emphasis. our house was, as it were, a ghost-house on 
those times; I began to be haunted with fearfUl dreams in the night. I 
-· 6 
told him about that and he said we would stop ghost-stories for some 
1 Bisland, op. cit., II:349-342. (A letter to ~utchell McDonald, 1897). 
'f' Ibid., PP• 347-358. 
3 Ibid., PP• 361-381. 
4' Hisada and Johnson, op. cit., PP• 37-39. 
5 Then ''Ushigome", the suburb of Tokyo. 
6 "Kwaidan" by Hearn, and Kotto were written in this way. 
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time." 
And so the seasons gently merged ~n.to each other for 
several years. Red maple and cricket of autumn, a white, cotton winter, 
' 
cherry and plum flower of spring, lotus pool of summer ---·and the year 
turning again to its end. But he was getting too-near sighted to walk 
alone in the bustling, crowded streets of Tokyo; he, on~ day, indeed, 
sprained his ankle severely, stumbling over a heap of s'tones and earth 
that he did not see. But in Kazuo• s and his wife's company, he explored . 
1 
every corner of the district where he lived. He vei.1 seldom spoke, she 
' ' 
tells us, as he walked with bent head and they followed silently so as 
not to disturb his meditations. An ancient garden b·elonging to a temple 
near his house' was a favourite resort, until one day he found three of 
I 
the cedar trees cut. down; this piece of vandalism, for the sake. of sell-
2 ' ' 
ing the timber, made him so miserab~e, that. he refused any longer to 
enter the p~ecincts, and for some time contented himself with a stroll 
round the lake in' the University, grounds. One of his students describes 
3 .·. , .... ·. ' 
Hearn's slightly' 'stooping fOrm, surmounted by a soft broad-brimned hat, 
walking slowly and contemplatively along .the lake, or. sitting upon·,; a 
' 4 
stone on the shore,. smoking his Kiseru. 
Shortly after his In ·Ghostl'y· Japan, which "almost killed 
him," he ·accepted the offer of the chair of English in the Waseda Uni-
1 Noguchi, op~ cit.·, pp. 48-49. 
2 Ibid., PP• 14-15. 
3_, "Hearn Sen-Sei," by M'. Joya, Boolonan, April, 1914, PP• 172-178. 
4 A Japanese Pipe made of bamboo and metal • 
0 
versity, founded by COunt Okuma,: as he was dismissed from the faculty 
of the Imperial University• On account of ill..ohealth and also o'f · · 
··his being a Japanese oi tizen after his naturalization he could not r~ . 
l 
oeive a foreign salary. He was e:xpecting again' to be a father and· his · 
pen was unable to meet all the demands upon his income, although he had 
finished already, his Exotics and Retrospectives, In Ghostly Japan, · ·' 
Shadowings, A Japanese Miscellany, and Kotto. Under the strain of con-: ... · 
stant work his eyesight again began to fail, and in 1902 he wrote to 
2 
friends in America asking aid to find work there, desiring to consult a 
specialist, and to bring for instruction in English his beloved Kazuo 
---- from whom he would never be parted for a day. One of his letters 
3 
to :Mrs. -Wetmore he' wrote about this time:·--- '· .. · 
· .. "In spite of all mishaps, I did tolerably well last ··· 
year --- chiefly through economy --- made money instead 
of losing any. I have a professorship in. Count Okuma's 
University (small fees but ample leisure): ----
"Before a university audience·! could do something, I 
believe: but the strain of speaking in a theatre would 
be rather trying. The great and devouring anxiety is 
for some regular employment, -- something that will 
assure me the means to live. Whth that certainty, I 
can do much• . Lecturing will, I fear, be at best a most 
arduous means of living. But it m~ help me to some-
thing permanent. --- I can waitr·.another six months in 
Japqn without anxiety. :But the horror of being without 
· employ in an . .American City appalls me -- because I 
remember ----·" 
1 Bisland, II:479-483. (A letter to Ellwood Hendrick, 1902). 
2 Noguchi_, op. cit., PP• 1391'145. There is an interesting record of 
the general-agitation of the University students at the time of 
Hearn's dismissal. 
3 Bisland, op. cit., II: 513-514. (A letter to Mrs. Wetmore, 1904.) 
0 
o. 
It was also about this time the negotiations were being 
. . 1 . . . 
made between Hearn and Cornell University and Vassar College. The tre-
.. ' '. 2 
mendous ingratitude to .Hearn on the part of the Japanese Government is 
. ' 
now well known in Japan, but .Hearn could take it like the great inter-
preter or the land of the Rising SUn that he was.· 
He had alrea~ said to Mrs. Wetmore in. one or his. letters 
to her:··. 
;, : ·"I cannot lie -- to my Fairy; therefore it is essential 
that I make the ibllowing declaration: 
"I have learned about Japan only enough to convince me 
that I know nothing about Japan." 
· But before the Japan: An Interpretation, was published 
there came an end to Lafcadio Hearn's search. On the twenty-sixth of 
September, 1904, he sank down on the veranda, where he was walking in 
3· 
the twilight, while outside the newsboys were shouting extras of that 
great struggle with Russia, from which the country of his adoption was 
4 
to emerge with world power. He had alw~s said that 
"I should like, when my time comes, to be laid away in 
some Buddhist graveyard of the ancient kind, so that rnw 
ghostly company should be ancient, caring nothing for 
the fashions or the d~ and the changes and the disinte-
grations or meiji. That old cemetery behind my garden would 
be a suitable place. Everything there is beautifUl with 
a beauty or exceeding and startling queerness; each tree 
and stone has been shaped by some old, old ideal which 
no longer exists in any living brain; even the shadows 
are not of this time and sun, but of a world forgotten, 
that never knew steam or electricity or magnetism ~-- also 
1 Bisland, !!:486-489. (A letter to Mrs. Wetmore, 1902.) 
2B Bisland, op. oit., 496-499. 
3 Bisland, op. cit., 518-523. 
4Hisada and Johnson, op. cit., 82-84. 
0 
in the boom of the big bell there is a quaintness of 
tone which wakens feelings so strangely far away from 
all the nineteenth centur.y part of me that the faint 
blind stirrings of them make me afraid, -- deliciously 
afraid. Never do I hear that billowing peal but I be-
come aware of a striving and a fluttering in the abyssmal 
part of my ghost, -- a sensation as of memories struggl-
ing to reach the light beyond the observations of a mil-
lion, million deaths and births •. I hope to remain with-
in hearing of that bell." · 
1 
His wish was obeyed, his body being cremated and the 
ashes interred in an old graveyard on the outskirts of Tokyo •. And when 
' .. 
at last both the University of London and Oxford University asked him 
'~ ' . 
to lecture, it was too late. He was no more on this side of earth e:x:..;;. 
.: 1 
• ' I ' 
capt in the for.ms of his tombstone which bears the inscription: 
"Shogaku In-den Jo-ge Hadii-Un Koji," 
which literally translated means: 
Undefiled Flower Blooming like Eight Rising Clouds, 
Who dwells in a Mansion of Right Enlightenment." 
1 Bisland, 1:157-159. Cf. Kennard, op. cit •. , Chap. :XXVI, ''His Funeral.'' 
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Chapter II 
LAFCADIO HEARN: THE INTERPRE.rER OF 
· · . ' ., · JAPAN .AND. THE JAPANESE 
~--
(l).Glimpses of Unfamiliar Japan, 1894 
"• •• But the rare charm of Japanese life, so different 
from that of all other lands, is not to be found in its Europeanized 
circles. It is to be found, among the great common people who repre-
sent in Japan, as in all countries, the national virtues; and who still 
cling to their delightfUl old customs, their picturesque dresses, their 
Buddhist images,. their house-hold shrines, their beautifUl and touching 
worship of ancestors. This is life of which a foreign observer can 
never weary, if fortunate and sympathetic enough to enter it, the life 
that forces him sometimes to doubt whether the c:tmrse of our boasted 
1 
Western progress 1 s really in the direction of moral development. --" 
So Hearn says in the preface· to his "Glimpses of Unfamiliar 
Japan as quoted above, most travellers when first visiting Japan see 
only its atmosphere of elfisbness, of delicate t'antasticality, the 
queer little streets, the quaint little. shops where people seem to be 
2 
playing at buying and selling, the smiling, small people in "getan and 
l The preface, vii~x. 
2 Hearn, Glimpses, ''The Japanese Simile," PP• 656-683. Hearn shows 
his power of keen observation in his study ot' Japanese traits 
in his study of the Japanese simile; the simile which "led to 
the outrage and the tragedy." 
• 
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1 
"Kimono," the mouldering shrines with their odd images and gardens; 
but to Hearn a transfiguring light cast a ghostly radiance on ordinary 
sights and scenes, opening a world of suggestion, and inspiring him 
with an' eloquent power of impressing others, not only .the.visible pic-
turesqueness and oddity of Japanese life, but that dim surmise of.an-
other and inscra.table humanity, that atmosphere of spiritual,ity so in-. 
separably a part of the religion Buddha preached to man. With almost 
sacramental solemnity, he gazed at the strange ideographs, wandered. , 
about the temple gardens, ascended the stairways leading to ancient 
shrines. Lafcadio Hearn "put too much importance in Beauty or nicety 
perhaps. He was to enthusiastic for beauty, for which he wept, and for 
1 
which he rejoiced, and for which he was angry." 
What these experiences did for his genius is to be read 
in the first book inspired by the Orient while he was. still under the 
glamour of enchantment. If you Open his Glimpses of Unfamiliar Japan, 
2 
and read his description Of his first visit to a Buddhist temple, you 
will find the silence of centuries descending upon your soul, the thrill 
- 3 
of something above and beyond the common place of this ever.1day world. · 
''Wbiv should the trees be so lovely in Japan? W~th us, a 
plum or cherry tree in flower is not an astonishing sight; but here it 
is a miracle of beauty so bewildering that, however much you may have 
previously re~ about it, the real spectacle strikes you dumb. Is it 
1 Bisland, op. cit., I:145. 
2 Hearn, Glimpses, I:18-28. 
3 Ibid., PP• 21~22, 23-24. 
(Mrs. Hearn's Reminiscence quoted.) 
"MY First Day in the Orient." 
' ' 
that the trees have been so long domesticated and caressed by man 
in this land or the Gods, that they have acquired souls, and strive:: 
. . 
r \ • ' 
to show their gratitude, like ~men loved1 by making themselves more 
"I go in, feeling that soft, spotless, cushioned matting 
beneath m::1 feet with which the floors or all Japanese buildings· are 
covered. I pass the indispensable bell and lacquered reading-desk; 
and' before me I see often other screens only, stretching from. fioor 
to ceiling. The old man, still laughing slides back one of these 
upon the right' and waves me into the dimness or an inner sanctuary t 
t ' ' ' ' 
haunted by faint odors of incense. A colossal bronze lamp, with 
snarling gilded dragons coiled about 1 ts columnar stem, is the first 
object I discern, and.' in passing, my shoulder sets ringing a festoon ' 
of little bells suspended from the lotus- shaped s'Uliliiii t: of it. Then 
' ' 
I rea'ched the altar, gropingly; unable yet to distinguish forms 
clearly. · But· the 'priest,' Sliding back screen after screen, pours: in 
light> upon the gil,ded brasses and the inscriptions: and I look for 
the image of thtir Deity or presiding Spirit' between the aitar-groups 
of convoluted candelabra. · .And I see -- only a mirror, a round, pale 
disk or polished metal, and my own face therein, and behind this 
mockery of me a phantom oi th~ sea. 
· "Only a mirrorl 8.1-mbolizing what? Illusion? Or that the 
universe :exists, for. us solely as the reflection of our OWn slruls? · · 
Or the old Chin_ese teaching that we' must seek Buddha only iri our own 
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own hearts? Perhaps some d~ I shall be able to find out all these 
' 1 
things. ~----" .· 
• ), 1,' •· ..... The Glimpses of Unfamiliar Japan is the result of his 
happy days spent in the quaint .old city of Matsue -- birthplace of 
the rites, mysteries and mythologies of the ancient religion~ It 
is perhaps not as finished as some of his later Japanese studies. ,. :. · 
2 
Writing some years afterwards he said that when he wanted to feel 
properly humbled he. read about .half a ~age of Glimpses of Unfamiliar 
Japan: -~then he howled and wondered how he ever could have written 
so badly, and found that he. was only really a very twenty-fifth rate 
workman, .. and that he ought to be ki cke.d." If the multi tude and 
strangeness of things at times confused his sense of for.m, they had 
also.touched his gravity as well.as his curiosity. In his own writing, 
moderation, gentleness and kindliness are certainly: more noticeable 
than before. Descriptions of new things such as people, customs, 
dress, gardens, shrines, are gracefully and kindly done. There are 
also stories outlined or elaborated, and essays like those on lovers' 
2a 
Sllicides,. and the Kitsune, and extracts direct from his diary as a 
3 
teacher as well as .. a .traveller... But they are still catalogues, and 
his dullness should.be excuse~ in that particular respect. 
, Yet they are still quite "Japanesquen about his impression 
1 L. Hearn seems to have no knowledge of the mirror which symbolizes 
one of three treasures that belonged to the ancient rulers of 
Japan. Others are the sword taken from the tail of the dragon': 
and precious jewels. This mirror indicates the temple was a · 
Shinto Shrine. 
2 Bisland, op. cit;, II:355-56. (Letter to :Mitchell McDonald, 1898). 
3 and 2a see 
98, 
l 
. I 
l 
or the figure or the God Jinzo, a dream "more sweet than any imaged 
Christ," and o£ the Geisha, or /professional dancing-girl, their 
2 
severe training, gay songs, and their tragic lite. He was neither a 
savage nor a decadent in his lite, or at least in Japan; and he loved 
the beautifUl simplicity and artlessness of the old culture in Matsuo. 
No one has been less of a decadent for that matter. When the "Glimpses'' 
were published one of the critics made Hearn angry not a little. So 
3 
he wrote to HendriCk: 
"Glad you liked my first book on Japan. The Tribune 
essay vexed me --- The curious fact of the article was the statement 
about the influence of the decadents and of Verlaine being "apparent." 
Never read a line of Verlaine in ~ life, and only know enough of the 
decadent school to convince me that the principle is scientifically 
wrong, and that to study the stuff is mere waste of time." Hearn 
was so enchanted with the e~tic beauty and fantastic oddities of 
old Japan that he could not but express what he felt about them, and 
. 4 
reeling was everything to him as he alw~s maintained in his letters. 
And there are so many strange things in ~apan that can only be felt by 
the strang~r who can not conceive the meaning of them. Hearn was so 
charmed with its newness, and its exotic ways that he wished sincerely 
that Japan could keep them exactly as he saw them for the many cen-
2a Hearn, Glimpses, I, Chap. XI, ''Kitsune" meaning Fox. In some parts 
ot Japan, Fox is worshipped as a del ty. · 
3 Ibid., Vol. I, Chap. XIII, "Shinju: or Double Suicide Seeking union 
in the world to be. . 
1 Ibid., Chap. III,. P• 46. 
2-4 See next page. 
turies to come. Therefore, he does not he si tat.e to say to the West 
that "Japan has nothing whatever to gain by conversion to Christian-
5 
ity, either morally or otherwise, but very much to lose." 
.· .. 
): . ~ ' ' 
2 Hearn, Glimpses,!I:523-552. 
3 Bisland, op. cit., !!:187-189. (1894). 
4 Ibid., 1:44.5:-446. {Aletterto E. Bisland, 1889). 
5 Hearn, op. cit., I:X. · · 
(Hearn's love of the God (note 1) is a well known ·fact. See 
Noguchi, op. cit., PP• 66-67, 73, 89; and Bisland, Japanese 
Letters of L. Hearn, pp. 18-20.) 
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(2) ~t of the East~ 1895 
While he was teaching at the Dai Go Koto Gakko, the Govern-
ment College, at Kumamoto, situated near the end of the Island Sea, he , 
wrote Out of the East. In one of his letters to Professor .Basil .. Hall 
1 
Chamberlain, he wrote: "As for Japanese words, you might like , 'OUt. 
of the East' better. I don't think there are five Japanese words in 
.. \.·· 
the book. But it is chiefly reverie -- contains little about facts or 
places," 
The title "Out of the East" was selected from a number. 
2 
It was suggested only by the motto of the Oriental Society~ .Ex Oriente.· 
lux. He also says it made more of an impression in England than his 
3 
first book did. 
Out of the East, the collection of Essays --- essence of 
experiences accumulated at this time, is typical of his maturity of 
observation of strange surrounding life. There is ver,y little descrip-
tive material and less rhapsOQyo In fact, he thinks more and uses 
his note-book less. He is observing principles and tendencies, begin-
ning to generalize and compare. The sub-title of the book is: '1Rever-
ies and Studies in New Japan. 11 The "beautiful illusion" of Japan had 
faded out in five years and he "had learned to see the Far East with-
out its glamour, and he had mourned not a little for the sensations 
.· 
1 Bisland, op. cit., II:206-211. (Letters to Professor Chamberlain}. 
2 Ibid., PP• 193-196, vol. II. (Letter to E. Hendrick, 1695). 
3 I!'irst book written in Japan, Glimpses. 
··ioi 
",._ . .,. 
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of the· past." He had seen. 'Japan holding her own against the world 
fn the war with. China,' thEf enthusiasm of the nation, concentrated and 
silent; and he had come to conclusion that the day· of Western.influ-
1 
ence was over. · Whatever "the limitations of personal individuality 
among the Japanese"• it is his belief that "as a nation Japan possesses 
an individuality much stronger than our own: She would take only what 
' 
~he could assimilate to her own cUlture, nothing more. Renee, no 
2. 
Oriental race has ever yet been connected to Christianity, •• because 3 . 
only half-education could tempt 'this people to "servile' imitation of 
Western ways. tt' 
In order to reveal these facts clearly Hearn writes a 
tew stories that have typical Japanese conceptions of love that 
4 
defies death in ·"The.Red Bridal, .. and the loyalty of' "Yuko" whose 
5 
patriotism is akin to that of' a "Joan of' Arc.!' . And. he spoke with 
great accuracy and weight.· He showed that religion, the morality, 
. . 6 
and· the art of' the Japanese were "evolved out of ancestral habits, 
customs, ethics, belief's, directly the opposite Of the Western in some 
cases, and in all cases strangely different; and not to be molested 
without damage to one party or to both." He went further, and in 
' ' ' ... 
the matter of art, for example, expressed the opinion that Japanese 
1 Hearn, Out of' the East, p. 219. "Jiu\j.itsu." 
2 Ibid., P• 205. 
3 Ibid., "Of the Eternal Feminine. n p. 87. 
4 Ibid., ttThe Red Bridal," PP• 243-260. 
5 Ibid., 'Yuko, A Reminiscence," pp. 331-341 • 
. 6. Ibid., "Of the Eternal Feminine." · pp. lOSf. 
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l• 
art would_, in an appreciative and. unprejudiced~. mil)d, modify ~'almost 
every pre-existing sentiment in relation to the beautifUl. u 
The underlying themes of such essays as "Jisiju-tsu", nor 
1 
the Eternal Feminine," "In Yokahama," seems to be the potential power 
of .Japan; -- the spirit of Buddhism that. will someday revolt against 
the Western civilization. He shows the Occidentals who have extermin-
ated feebler races of fOlk by. merely over-lfving them, may be at last 
exte~inated themselves by races capab~e. of underliv!ng them, more-
self-denying, more fertile, and less expensive for nature to support. 
Inheriting, doubtless, their wisdom, adopting.our more useful inven-
tions, continuing .the best of the industries, -- perhaps even perpetuat-
ing what is most worthy to endure in the sciences and arts: pushing them 
' 
out of the progress of the world. 
On the other hand, Hearn's philosophical thinking goes 
deeper i;to the bottom of the Nirvana. There is an old tale in "At 
. 2 
Hakata." A Samurai's wife, dying,. gave her daughter her beautiful 
bronze mirror, saying that in looking into it the girln would _always 
remember her. But the daughter, not knowing the magic of reflection . 
' .) 
and not suspecting her ~trong likeness to her mother, believed that 
each time she looked in the mirror she saw her mother's very faoe, and 
she used to hold long conversations with the phantom until her father, 
3· 
weeping at the pathos of this, disillusioned her. 
1 . Hearn, Out of the East, PP• 183~243, 85-126, 304-331. 
2 Ibid., "At Rakata11 , PP• 71-85. 
3 Ibid.·, PP• 81-82. 
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"Such is the old story --- For in the Cosmic order of 
'"I 
' ' . . 
things the present is the shadow of the past, and· the fUture.must be 
j ,, • • ~·; 
t~e reflection of the present. ~·one are .we all, even as Light is, 
though unspeakable the millio.ns of the vibrations whereby it is made. 
: . . . ' ' 
•••• Each of us is truly a mirror,. imaging something of the universe, 
--- reflecting also the reflection of ourselves in that universe; and 
perhaps the destiny of all is to be molten by the mighty Dmage~maker, 
( ' '!• D~ath, into some gr'eat sweet passionless unity. How the vast· work .. 
shall be wrought, only those to come after us may know. --- Hence, 
2· 
''He," saith a Bu.ddhist text, "who discerns that nothingness is law, 
--- such a one hath wisdom." 
Out of the East thus orientalized speaks out loudly that 
~ 
the West speaks o{ the perpetual record of the nleast of human thoughts 
and about the reality of the universe "we of the present West do not 
know. We merely dream. But the ancient East believes." In fact the 
East knows more, and. the man has been taught "that the thoughts and 
acts of each being projected beyond the individual existence, shape 
other lives unborn; and taught ••to control his most secret wishes, be~ 
cause of their ililllleasurable inherent potentialities.'' 
It is not Kipling alone who sang: 
"The East is East and West is West, 
And never the twain shall meet. n 
l Hearn, Out of the East, PP• 8~-82. 
2 Ibid., "Of the Eternal Feminine." P• 125. 
3 Ibid., PP• 84-85~ 
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Hearn speaks with Buddha to the fast progressing land which had been 
in her peaceful slumber for many centuries before the West forced her 
1 
to open the doo'r to them: 
''Be ye lamps unto yourselves: be ye a. refuge unto 
yourselves. Betake yourselves to no other refUge. The 
Buddhas are only teachers. Hold ye.fast to th~ truth 
as to a lamp. Hold fast as a refUge to the truth. ··Look 
not for re:f'tlge to any beside yourselves. It 
'. 
·1: 
Hearn himself called it a "-crazy book, tt· and "a terrible, . , . 
radical book at variance with all English conventions and beliefs." 
.f ... .. , . ~ ,t•, 
Howeve~, it certainly shows his originality in its strange interpre-
t ... :' 
tation of strange things, in the new note that initiates, in the 
sympathetic power it displays of divining beliefs and mythologies, the 
.. 
"race ghost 0 f an e:xoti c people. 
'J 
1 oUt of the East, pp. 181. "The Stone .Buddha.Q 
(3) Kokoro! 1696 
"The papers composing this volume," he says in his pre-
race,'' treats of inner rather than of the outer life of Japan, -- for 
which reason they have been grouped under the title of "Kokoro." 
He attained to a 'certainty and precision of for.m in these 
Kokoro essa,ys, that places them above any previous work. Now we can 
see the benefit of his concentration of mind, of his earnestness of 
purpose and monastic withdrawal from things of the world;: no outside 
influences disturbed his communing with himself, and it is this com-
muning that imparts a vague and visionary atmosphere, a ghostly thrill. 
to every page of the volume. The be.st essays in Kokoro were inspired, 
not by Kobe, ,but by Kyoto, one of the most beautiful cities in Japan, 
seat of the ancient. capital and stronghold of the ancient creeds. It 
lies only a 'short distance from Kobe, and many were the d~s and hours 
that Hearn spent dreaming i~ the charming old-fashioned hotel and 
picking up impressions amidst Buddhist shrines and gardens of the 
la 
surrounding country. As a matter of fact, he li~ed Kyoto so much that 
he once wrote to Hendrick that he was thinking of building Mrs. Hearn 
a house in Kyoto, and he often used to say, "What a privilege to live 
1 
in Kyoto." "Notes from a Travelling Diary," "Pre-existence," and the 
2 
charming sketch "Kimiko," were originated in Kyoto. There 1 s no doubt 
·• 
la 
1 
2 
A Japanese word signifying "The Heart of Things." 
Sanki Ichikawa: Some New Letters and Writings of Lafcadio Hearn, 
Bisland, op. cit., II:257-259, (A letter to page Baker, 1895}. 
Because I attended Doshisha University in the city of E:yoto from 
1926-1927. 
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about the truthfUlness of Hearn's description of the people, shrines, 
exhibitions, priest, gardnns," etc., in Kyoto, but we find. fully orien-
tali zed the .artist. in Hearn when he writes fantastically in answering 
a boy's question, 11Father, do you think ther~ is any place more beauti-
fUl than ·this in the whole world?'' 
"My boy, very beautiful this is. .But the world is full 
of beauty: and there may be gardens more beautifUl than 
this. .. 
".But the fairest o.f gardens is not in our world. It is 
the garden of.Amida, in the Paradise of the West. 
••And whosoever does no wrong what time he lives may after 
death dwell in that Garden. 
"There the divin·e Kujaku*, bird of heaven, sings of the· 
seven steps and the Five Powers, spreading its tail as 
a sun. 
"There lakes of jewel-water are, and in them lotos-flowers· 
of a loveliness for which there is not any name. And from 
those flowers proceed continually rays of rainbow-light, 
and spirits of Buddha's newly born. 
11And the water, murmuring among the lotos-buds speaks to 
the souls in them of Infinite memory, and Infinite Vision, 
and of the Four Infinite Feelings. · 
"And in that place there is no difference between gods 
and men, save that under the splendor of Amida even the 
gods must bend; and all sing the hymn of praise beginning 
'0 Thou Immeasurable Light.' 
"Bilt the voice of the River Celestial chants forever, like 
the chanting of thousands in unison: Even this is not high; 
there is still a Higherl This is not real; this is not 
Peaoet" (l} 
* A Japanese word for a peacock. 
1 .. Hearn, Kokoro, 11From a Travelling Diary," Pil• 66-68. 
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Hearn.does not fail to depict the gentleness of Japanese 
women and the utter innocence of children under the influence of the 
age-old Buddhism and the idea of the Pre-Existence in such simple 
;, >'' > ., ' > l'~ 
tales as "The Nun of the TemJile of .Amida,n ''Harn,n and !tK~miko," the 
last one being the story about the Geisha girl who sacrifices her 
happiness for the one she loves and to whom the god. will say, "in 
2 
tones of sweetness deeper than ever, come from human love's eyes: 
'O my daughter in the Law, thou hast practiced the 
: Jlerfect way; thou hast believed and understood the 
highest truth; -- therefore, come I now to meet and 
to ~eloome thee1' 
In "Japanese Civilization," he dwells on the lightness and 
·mobility· of Japanese life, the impermanence of things, the lack of 
incumbrances and of "egotistical individualism." Shinto has taught 
·the individual to drink of llinperor and country before family and • self: 
3 
Buddhism, "to master regret, to endure pain, and to accept as eternal 
:.law· the vanishing of all things loved and the tyrannY of things hated.'!: 
4 
·Consequently, in "Glimpses of Tendencies" he declares that the barriers 
between East and West-"of racial reeling, of emotional differentiation, 
of language, of manners and beliefs, are likely to remain insurmountable 
5 
for centuries." 'In ttA Conservative" he points.out the same truth in 
a different manner, in which a Japanese student, studying in foreign 
lands, comes to the conclusion: "Foreign civilization had taught him 
1 Hearn, Kokoro, Chaps., 5, 7, 15. 
· 2 Kokoro, 11Kimiko. 11 p. 325. 
3 Ibid., P• 36. 
4 Ibid., P• 244. 
5 Ibid., PP• 170-209. 
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to understand~ as he 'could never otherwise have understood, the worth 
' . ' ' ', :. ',., ' ' '.' ,. ... 
and beauty of his own; and :he longed for the hour of permission to 
,, 1 
return to the country of his birth." ' .,' ' , 
The Shinto idea that 11 the world of the living is directly 
, 2 
governed by the world of the dead" was beginning to haunt him. Spencer 
, ; .. , , . . . 3 
had helped him to it, as may be seen in his letter and also in "From 4 . , , , 
a Travelling Diary, it where he quotes from Spencer that just love 1 s 
"absolutely antecedent to all relative experience." It was to become 
.' 5 .. , 
a literary obsession to Hearn, if not what it was to the Japanese with ' 
whom "the constant presence of the dead has been a matter of conv;tction 
. ' 
.( ' ~ · .. , . 
:ror thousands o:f' years." Therefore 1t is no wonder in "The Idea of 
,, ·'· 6 
:Preexistence" he writes, ttBu.ddhist faith, however, answers the questions, 
'Whence?' and 'Whither?' in its own fashion, -- and predicts in every 
great cycle of evolution a period of spiritual expansion in which the 
memory of former births, returns, and all the fUture simultaneously opens 
\ " ' 
' ' "'' .. \ 
before the vision, unveiled -- even to the heaven of heavens. Science 
··,,. 
here remains dumb. ··~·n 
'•': 
UThe dream of Bu.ddhism can scarcely be surpassed, because 
. ~.· ... 
the.1 touch the infinite: but who can presume to say they never will be 
7 
realized?" .And again; in "About Ancestor-Worship:" 
. , 
1 He~rn, Kokoro, P• 206. 
2 Ibid., p. 268~ ''Some· Thoughts about Ancestor \Vorship." 
3 Bisland, ·op. cit., !:369-392. (Letter to E. Bisland, 1887. 
4 Kokoro, .p •. 59. 
5 Boynton, Percy H, has this to say on this point: "The result of Hearn' 
study .. of Spencer was a new artistic trinity of romanticism, ideal-
.·, ism, and moralism. n More COntemporary Amerecans, P• 53. 
6 Kokoro, PP• 250-251 •. 
7 Ibid., p~ 306. 
I \•: 
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"The teaching of' Evolution is that we are one with .. 
that Unknown Ultimate, of which matter and human mind 
· are but ever-changing manifestations •. The teachine of . 
Evolution is also that each of us is many, yet that all 
of us are still .one with. e~ch other and with the cosmos: 
--- that we must know all past humanity not only in our-
selves, .but likewise in the preciousness and beauty of 
every fellow-life: that we can best love ~selves in 
others: that we shall. best serve ourselves in. others:-
that for.ms are but veils and phantoms: -- and that to 
the formless Infinite alone really belong all human emo-
tions, whether of living or the d.ead." 
Hearn' admirably1endeavors to interpret the inner "rather . 
than the outer life of Japan." .All the way through, and nowhere is 
l 
this better accomplished than in the appendix, which consists of three 
.. 
Japanese popular ballads and some famous stories about them that give 
the tfhint s and. echoes of Japanese inner life." It seems, somehow, 
Hearn shows his genius in his translation of Japanese tales with its 
peculiar soft tone' and with lucidity and precision,. the fruits of his 
long apprenticeship to the exotic literature. I am positive that if 
2 
Hearn was a little business minded, which he was not, he could somehow 
made a considerable amount of money by just having these stories pub-
lished with colourful illustrations and with attractive binding, papers, 
and printing. 
3 '. 
Both "The .Ballad. of Shuntogu-Main" and "The Ballad of 
Oguri-Haugan" reveal the ghostly beauty and weird things of old Japan, 
. . . ' ' . . . . . ,, 
its peculiar custom, and spirituality. "The Ballad of o.,shidu, the 
4 
Daughter o£ the Yaoya, is rendered by Hearn very beautff'Ully. It is 
l Hearn, Kokoro,. pp. 327-388. 
2 Bisland, op. cit., 1!:396-401. 
3 These two words are merely the names of persons in the stories. 
4 Yaoya - a seller of vegetables. 
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one of the most popular legends about Yedo, which emerged as the great 
' ' • ' •• 1 
metropolis in the name of Tokyo, a half-century later. It was the pathe-
tic story of the daughter of a seller of vegetables in Yedo. Yaoya-0-
Shishi was a beautifUl girl. In fact, 11~er comely face charmed all the 
capital even as the spring-blossoming of cherr,1 trees. She sets fire to 
her o~n house in order to obtain another meeting with her lover, an 
acolyte in a temple where she expected that her family would be obliged t 
take refuge after the fire. But being detected and convicted of arson, · 
1 
she was condemned by the severe law of that age to be burnt alive. 
"But, because the crime could not be forgiven, 0-Shichi 
was bound to four posts, and fUel was kindled, and the 
fire rose up! And po-or 0-Shichi in the midst of 
that fireZ 
"Even so the insects of summer fly to the flames. i• 
Of course.there are always various versions of the same 
story, but the authentic one; the plot which is used on the stage by 
2 
the traditional actors of Kabuki, gives better dramatic touch in the 
execution: 
Oshichi 
Scene of Oshichi: According to Hearn'c translation 
the question the Judge asked Oshichi is as follows: 
"-----What was your age? Not twelve? Not thirteen? 
Not fourteen? Fifteen comes fourteen! Alas: Sh~ 
was fifteen, and could not be saved! 
l Hearn, Koko ro, "Yaoya 0-Shichi," P• 388. 
2 The dramatic performance according to the Old Japanese setting, 
lives, costumes, technique, etc. A relic of Old Japan. 
·111 
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The popular9 authentic version presents a more synpathetic 
Judge, who asks her three times whether she is positive 
that she is fifteen, in order that she may have an oppor-
tunity of telling an honest lie, because if she says four-
teen she will not only be saved, but there is no danger of 
the officer's. For she was too beautiful to be branded 
as a criminal and be burned alive. Her intention and her 
motive wa~ entirely due to her flaming, but blind, love. 
The judge understood her and pitied her. 
Oshichi is up-set and hysterical so that she 
can not catch the hint of the Judge's·asking her three 
times about her age. Consequently, she is sentenced ac-
cording to law. 
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(4) Gleantngs. in Buddha-Fie~ds 
Gleanings in Buddka-Fields, though published after his 
_,,,.' 
arrival in ~ok:yo, had been completed in Kob~, .and he complained bitterly 
1 
. . 
in his letters that "the Holy Ghost had departed from, him," and was. 
2 .·. 
constantly endeavoring to find mome means of renewing the fire. In a 
\: 
·: . 
letter to his friend, Amenomori, ~e says: "Bllt some~ow, working is 'agains 
the grain.'·.· I get no thrill, no frisson, no sensation. I want new 
experiences, perhaps, and Tokyo is no place for ~hem. Perhaps the power 
to feel thrill dies with the approach of a man's fiftieth year. Perhaps 
the only land to find the new sensation is in the Past, -- floats blue-
peaked under some beautiful dead sun in the tropic clime of youth ••• " 
·~ ' . 
Beam, however, seems to have enjoyed his trip to Kyoto 
and Osaka. In ''Notes of a Trip to Kyoto," Hearn is amazed at the miracle 
3 
of a beautifUl picture painted by a mere boy, and says: -- "Still,· it 
was not the beauty of the thing in itself which impressed me, but the 
weird, extraordinary, indubitable proof it afforded of an inherited 
memory so mind as to be almost equal to the recollection of former births " 
He is still painstaking in his description of the temples, 
4 ·:~ 
the carpenters, bridges, and rivers. It is true that to the end he 
could not read Japanese newspapers, and could only just write a letter 
home, but as Professor Chamberlain says: -- "Lafcadio Hearn understands 
, ' . ' '.~' 
1 Bisland, op~ cit., P• 139. (A letter to Amenomori.) 
2 Ibid. 
. 3 Ibid., !!:486-499. (A letterttD Mrs. Wetmore, 1902). 
4 Haarn, Gleanings in Buddha-Field. Chap. III, Notes of a trip to 
Kyoto. 
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' ' ' . 
contemporary Japan better and makes us understand 1 t better, than any 
'.' ·: 1 
other writer, because. he loves.~ 1 t better." 
No doubt, he loved it better, but he is often too enthus-
iastic about the things the common Japanese think nothing about. Re 
is too romantic about a little episode in life and writes about it lavi 
ly, whereas it should make just the right impression in the style of pre~ 
olsion, clarity, and simplicity in har.mony with the subject-matter. 
2 
we see him in "Dust;" the same old Hearn who is advocating "The Idea of 
Pre-existence" and speaks it v.ti:th.:v;itality as if it is the .inspiration 
of a rapture of the intellect. 
3 
"We are, '1 he says, 11each and all, infinite compounds of 
fragme.nts of anterior liv.es." · Ris mind is not ''a kingdom," but a 
"fantastical republic, daily troubled by::more revolutions than ever 
oocured in 5\mth America," and he exclaims: "I, an individual; an indivi-
dual soul1 Nay, I am a population -- a population unthinkable for multi-
tudes, even by groups of a thousand millionsl Generation of generations 
I am, aeons of aeons! Countless times the concourse now making me has 
been scattered, and mixed with other scatterings of what concerns them, 
the next disintegration? .Perhaps, after trillions of ages of ~urning in 
different dynasties, the very best of me may come together again." Again 
Rear.tl treats «Nirvana" which is so simple and common 'knowledge of the 
Oriental fancies as fundamental principles. Yet Hearn seems to be very 
1 "Things Japanese", p. 65.' 
2 Hearn, Gleanings in Buddha-Fields, Chap. IV. 
3 Ibid., V, 11Dilst. 11 PP• 84-96. 
., 
.•. 
'i li4 
'. 
,) 
i-
ecstatic about i.t and often vague and hazy. Re gives us the impression 
that it is nothing but "big confusion" and vagueness "booming." The 
co~cluding sentence shows the apparent influence of Spencer: 
11The only reality i s One: all that we have· tale en for sub-
stance is only Shadow: the physical is the unreal: and the outer-man 
1 
is the ghost." 
Hearn is at his best when he translates some of the popular 
fOlk-songs into English, and he succeeds beautifully in rendering the 
typical compactness of its meaning and exotic tone quality. Some of 
2 
them are as follows: 
Tsu ki mi murQkumo, 
Hana ni wa arashi 
Tokaku uki-yo wa 
Mama naranu. 
Gathering clouds to the moon; 
Storm and rain to the flO\vers: 
Somehow this world of woe 
Never is just as we like. 
Asu ari to 
Omon Koko ro no 
Ad.a-zakUra: 
Yo wa ni arashi no 
FUkanu monokawa? 
Thinking to-miirrow remains, 
. Thou heart's frail flower of cherry? 
How knowest whether this night 
The tempest will not come? 
San~zen Sekai, ni 
Otoko wa. oredo, 
1 Hearn, tneaninR§., Chap. IX. Nirvana.; 
'. 
2 Ibid., IV, rt,Buddhist Allusions in Japanese folksong," P• 197. 
'. ( ,, 
() 
Nushi ni mi-kayeru 
Hito wa nai. 
Countless the men must be who dwell 
In three thousands worlds; 
Yet among them all is none 
Worthy to change for mine. 
It is really marvellous how these Japanese popular Songs 
could be so truly translated in Hearn's charming English. He neither 
. 1 
misspells a single Japanese word nor fails to convey the fUll meaning 
. of the song. 
1 Noguchi, op. cit., Mr. Noguchi states that in all his books there 
is not the misspelling of a Japanese word. However, I noticed 
several "misprints. tt 
, I 
(5) Exotics and Retrospeotives 
In Exotics and Retrospectives Hearn reveals himself a 
little t.ired of writing on the general subject of Japanese life and 
of describing things passionately that are not re3lly so spectacular. 
He had got back to himself again, after a long period when the novelty, 
the charm, and the abundance in Japanese life had taken him out of 
himself and supported him. His works are now more and more collections 
of short sketches~ rantacies, reflections, and stories, quite .distinct 
from one another not only in Exotics and Retrospect:lves, but in the 
successive books, Ghostly Japan, (1899), Shadowings, (1900), A Japanese 
. ''•" .\' 
')liscellapy, (1901), Kotto, {1902), and Kwaidan (1904); also the posthurnou:s 
Milky Way, ~1905) 
In the second part of the book, Exotics and Retrospectives, 
Hearn deals with "experiences in two hemispheres," and his aesthetic 
expefiences. The prefatory note shows how permeated his mode of thought 
has at this time become with .Bilddhistic theories: 11To any really scien-
tific imagination, the curious analogy existing between certain teaching 
of Eastern faith -- particularly the Buddhist doctrine that all sense-
life is Karma, and all substance only the phenomenal result of acts and 
thoughts, -- might have suggested something much more significant than 
any chapter of Retrospectives. These are offered merely as intimations 
of a tru.th incomparably less difficult to recognize than to define.n 
The desire of climbing the Fujiyama is universal in Japan, 
regardless of the age. 'he Fujiyama is the sacred mountain that sym-
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bolizes the beauty and dignity of Japanese soul and the number of the 
pilgrims is ever increasing year after year. The first essay, des-
oribing his 'ascent to the summit of Flljiyama, is as beautiful as a 
pie~e of impressionist prose as Hearn ever wrote the immense poetry 
at the view for a hundred leagues, and the pilgrims poised upon the 
highest crag, with races turned eastward, clapping their hands as a 
1 
salutation to the mighty d~. 
n •••• The universe's poetry of the moment enters into 
me with a. thrill. I knew that the colossal vision before me has al-
ready become' a memory ineffaceable,-- a memory of which no luminous 
detE.dl can. fade tili the hour when thought itself must fade, and the 
dust of these eyes be mingled with the dust of the myriad million 
,· 
eyes that also have looked, in ages forgotten before my birth from the 
summit supreme of FUji to the ltlsing Sun." 
' 2 In "Insect Musicians" and "Frog" Hearn shows his love of 
the small animals and presents the tender sentiment of the Japanese 
that expresses itself in their songs about these tiny creatures. Hearn 
collected' these songs from his friends, of which Otaru was the chief 
oontri butor. 
3 
Hearn wrote in one of his letters to Otaru: "The refined 
poetry of this era, and most of the poetry that you collected for me 
of other eras, i's of 11 ttle or no value. On the other hand the ''Vulgar" 
Songs sung by coolies and-fishermen and sailors and farmers and artisans 
are very true and beautiful poetry: and would be admired by great poets '· 
England, in .!!'ranee, in Italy, :in Germany, or in Rllssia. 
1 Hearn, 
118 
" " ' ' f ¢ ,. ' '•' 4 •• ,,. ' 
"A great poem. by Heine, by Shakespeare, by Qalderon, by 
Petraroh, by Hafiz, by Saadi~ remains a great poem even when it is .. 
translated into the prose of another language. It touches 'the emotion 
or the imagination in every language. But·poetry which cannot .be 
translated is of no value. whatever in ~orld-literature: and it is 
not even poetry. It is mere playing with values of words. True ' 
poetry has nothing to do with mere word-values. It is fancy, it is 
emotion, it is passion, or.it is thought. Therefore, ·it has power 
and tru.th. Poetry that depends for existence on the peculiarities of 
one language is waste of time, and can never live in people's hearts. 
For tbis reason there is more value in the English ballad of ,;Childe 
Waters' or the 'Tamlane,' than in the whole or'· the verse of Pope 
'vulgar• poetry is supremely valuable, in my humble opinion." 
Hearn, in "The .Insect J.!Usicians.," tells us some inter-
esting legends about the insect-seller of old Yedo, and illustrates 
them with a dozen pictures of the different insects with some trans-
lations of Ja-panese song about the insects. It is unique in itself, 
and 1 ts treatment leads us to believe in the strong 
mother,'who was·a Greek woman. Ream concludes the essay with his 
l. 
glorification of the East as contrasted to the West. 
''Surely we .. have something to lei.!rn from the people in 
whose mind simple chants of a cricket can awaken whole fairy-swarms 
2 Bisland II:342-344. Op. cit. 
3 Hearn loved animals, insects, 
ful that exist in nature. 
and Johnson, Op. cit., PP• 
(1697) 
trees; in a word, the things beauti-
Noguchi, op. cit., PP• 14-15. Hisada 
77£. 
, 
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of tender ~d·d~licat~ f~~ies'~· We may boast of being their masters 
,· _ , , ~'.: _ . , ': "I ' ' , .• , >~ - 1•: .'.. 1 . ~ ''- . , . , 
in the mechanical, -- their teachers of the artificial in all its actual 
varieties: of ~glihess/ :~~ b~t ih the knowledge of the natural, -- in the 
' « • ,!' I < 
feeling ot' the 'joy and' beauty. of earth, -- they exceed us like the Greeks 
of old. __ ;_n 
' ' 'o l '', ' • 'I 
· ·Correlative with the metaphysic of pre-existence, Hearn 
worked out aesth~tic, partly Platonic, and thoroughly Eastern. Playing 
!· .. ,, .,· . . ·.•, . ' • 
through all his work is the' ;,Ghostliness of fine art." Stated simply, 
. . >·' : . :' <'·. ' ',_ •. J ' -~ •, '!. : ' , " 
'his philosophy of beauty was -- that the aesthetic experience is "the 
·' :.·c, .,.,,, ,,'. '' .··· !, 1 . 
recali or' an· infinitely complex racial experience of beauty." There is 
; .. ';,. ~t j; t. 4 'f' ' ' 
nothing fantastic in the concept of beauty as being conditioned by a 
. " ,\// .: ... ·~ -:~·.;:1 : .· \ .·, ' 
numerous system which is in turn determined by the inherited past. Hearn 
' ' . !:,.:, t '·''· '·'· 2 
describes the sensation of seeing a beautifUl girl: 
· "When you first saw her your heart leaped, and a tingling 
shocked through all your blood like a gush of electricity. -- Simultaneous' y 
!\'y4' '{/ .: ,,\. 
your. senses were cha~ged and long so remained. That sudden throb was the 
• • •• (' ~'H ·,:.;. ; ) ; " ~ • \ ' 
awakening of. your dead: --:and that thrill was made by the swarming and 
• \ '.
0
, .;...,. ·;,):_. f'),\- :f 1_":: '·· ;·.' ·t \' - . 
crowding of them: and that change of sense was wrought only by their 
. .. . <:.' '!'. ·:·~; .·;:. ~~ ·' t • •. • ~; :.. • : 
multitudinous desire: -- for which reason it seemed an intensification. 
'- .• , ' , ., •. ',. ·: • ' ·.o ':'. 'j ·~..; '-.: .:.:: :,''-' ' . ,. ·' ' 
ttThere is no such thing as beauty itself, 
... ... .,,,All.beautif'U.l things bring sadness." 
. .\ ,' . ~': .') ,, ',... ·"· '·' ' ' '' -. . 
But see how he,has embodied this idea in the singing prose 
.. ~.~ ·.' '; ' : 
of "The Serenade," a study of the effect of listening to flutes and man-
. . . '~' ... 
1 Hearn~· Exotici~ and Retrospectives, P• 213. 
2 Ibid., ".Beauty is Memory, PP• 199-221 
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dolins:. "-::----Echoing far.into the mystet'y of my own past, the enchant-
• ~· , .,', ,I '•~ , ', " ' • \ ' 0 ,. ,\ i , ' < 
ment of, that tone,.,had startled from their sleep of ages countless buried 
t, '·" . • ' ' ' ' ' ·. ~ ' ' .. ' . 
tones,. and, set the whole ,delicate swarm fluttering in some delicious 
' ' . . .~ •' ' ... , ,.. ' ' . ., ~ ' ,. •. ~ ' 
filmy agony of:,.revi val,, 77 ,,.and set them streaming and palpitating through 
the night·: ofi:Time, --:- .lik:e, those myriads eddying forever through the glow 
of the visi~n,.,of;Dante •... < , '.">< , . 
" , "They, died with, the music and the moon, -- but not utterly. 
,: •. ' ,I ,,.·,' > •; ' '''( < 
1
n'' 
. Whenever, ~n .. ~r~am ,the, ~em?ry 9f that melody returns, again I fe~l the· 
long soft shuddering of the dead, -- again I feel the faint wings spread 
and thrill, responsive to the cooing of those spectral flutes, -- to 
.. 
the throbbing of those shadowy mandolins. And the elfish· ecstasy of 
their thronging awakes me; but always with my ;wakening the delight 
passes, and in the dark the sadness only lingers, -- unutterable, in-
1 . 
finite." 
To Hearn whatever is called art must have this "strange 
ghostliness in beauty,'' which he defines as of the essential of the 
aesthetic experience and he at times calls this indescribable sensation 
2 
bY the French word, frisson. There are passages of his prose liquid 
with tenderness, but a ghostly significance floats over them as in "Azure 
3 ' 
Psychology," "Vespertine. Cognito," 11Parfeen de Jeunesse," and "A Red 
Sunset. 11 The writing has the appearance of being a quite conscious 
decoration of a subject of which the writer has exaggerated the importance 
l Hearn, Exotics and Retrospectives, pp. 246-247. 
2 Ibid., PP• 263.;..275. ·· · . 
3 Ibid., PP• 227-241. 
a 
1'22 
'' '· I 
to himself •. Even the tbougtit of the past .living in the present, 
though it mSf have genuinely haunted Hearn, is introduced time after 
J1 .vl~:~·.,;._,.~\' ~:,\• :;' 11~ .;(:.::,";,;·~,;. •-o l ' 0 I 
time with ineffectual monotony, as in "The Eternal Hunter." 
, • ,J_;:-• ~ ·: '•: ,j;. II i ,, < ,£: J:~;\1,. ', ~ 
Hearn's desire to impress is too obvious for the reader 
(,; 
to feel the power. It is necessary to keep in mind the conclusions to 
which his thought was shaping it self in· these days. 
. ' 
Because he has a 
<~ '" ,:- .; ' '.' ·. 
way, in the later tales, of personifYing and dramatizing these. Hearn 
• ) ' ' ' • ' :) ~: ' ., ' ., ·: ,'. -~ :'! ' ' 
is at his best when he embodies the subtlety of an .emotion in· a phantom 
fi~re. 
-~ ;:;< 
... ,· 
•.. :•, '·· I ' ', ~ ·• ' ' ;·· •:;:, 
.· 
•' .. 
. i :· ··, ... ' . 
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·~::~~: Ghostly Japan, 1899 
· .. f~',f·J}l tyhostlf'Japan, and in Shadowing we find Hearn with-
'·:t-. I> ·.~'I t,,: ,:, ,_''f. :' : ,, • ·, ,,. • ~. ,, 
out much 'origina~itY,. except b~:lhis des~ription Of ghostliness .. and weird-
,, "I/~-\· .. ~--· \' ., .. .,,~: :· . ~· ~ '. . ' . 
ness of the Japanese:rolk.;;tales. 'He writes a brief impression of the 
••• i ... ' : .... '-~ '•' ,' 
moment, o:x' eis·e· c·ail:s to mind')3ome precious catalogue~ All in all, the 
' ,l .... , i,;.:-:.{'r:·!,;~~:.,;··:,.: ~·' 1 I' ·. :. ·,. ,,; ' '•' ' ' 
books a;e notb.:ihg but' the" collection of fragmentary articles. Hearn 
1 
once wrote to Mitchel; McDhnald: • ''Well, I don't quite know what I shall 
ci.o about :the :Ghost~y Japan.· .; 1 shall think a litt·le longer, my duty, I 
reel fs to sacrfficie 1 t. .::, __ If I listened much more to .the echoes of 
' ; ..... ·~ 
your suggesti'oris ·and advice'' I should have gone absolutely crazy. 
"Ghostly Japan .:~l~l 'co:dcern me· no more. __ ..;._" And we can understand 
' ' . . 
why Hearn felt~that way because the book contains practically the same 
2 3 
kind of articles ;throughout.' :tn "Incense," and "Japanese Female Names," 
he returned: to'· hn'i·iove. of precious catalogue. 
• •. •
1
,
0To'what·'extent:otari assisted Hearn can be learned from 
4 
the article by·' Noguchi' on ''Mil'~ Otari as Hearn's Literary Assistant • 11 
Hearn oftEm~iasked' otari to devote certain lengt.hs of time to investigatin · 
with his, P~:rsonal: ·e.f,fo.~·.·.and·inquiring of scholars concerning certain 
··· ·.""· ·~ · '• ,. ·~· \1 ,:. \;c. •:,.. ·• , • ~t: ·,_:, . , 
subjeets, most'· oi which·. appeared in Hearn's books and some never publishe • 
The following lists 'show som'e Of the articles itt which Otari made special 
' ' \• :' I .~ ; ':~ ''· 
research for Hearn; 
1 Bi sland, opl oi t., II :429. 
2 Hearnt Ghostly !Japan, PP• 19-49. 
3 Hearn, Shadowings, PP• 105-157. 
4 Noguchi, op. cit., PP• 105-124. 
1., 
\, -?i 
l. 
2. 
3~ 
4. 
5. 
· .. Bits of'' Poetr.t':' (In· Ghostly Japan.) 
Inscription .and Sculpture in Buddhist Cemeteries. 
· · (In "Li terat'ure of the Dead.") 
Songs of Japan~s.e Childr,en: (A Japanese Miscellany.) 
Study on Phe' Frogs. (In Exotics and Retrospectives~) 
Incense •..... (In Ghostly Japan~ 
6~ · Buddhfst Names· of Plants and Animals.· 
(In A Japanese Jfliscellany.) 
7. Foot-Prints of the Buddha. (In Ghostly Japan.) 
8. Old Japanese:''sOngs: (§hadowings.) 
9. Japanese Female Names~ (Shadowings.) 
10. Senii (or Cicada) •. {Shadowings.) 
' ,,·, ~. '·. ;, ... ; . ;, ' ' ~ ' ·,J, 
'' ·~ 
The ~~biects on :which Otai-i made investigation upon his 
own effort, b~t whf~h did 'ridt appear1n Hearn's publications are: 
"Ma" or "Demon." 
Kingys. , (Gold Fish.) 
"Folklore and Mythology of Japanese Plants, etc." 
"ll .'' '.", f·;,:,' .;·.•·, 1 ·, ''" 
"I confess,'"· says Otari, "that it was no easy task to study 
' ' ' •• . ' l ~ • ... : ··~.. .':' :··~. :. 'l.-1i ;, ') t ' ' . . )' . . 
a new subject £or each month, and to write it up in English which was · 
f~·r ,from iny: co~a~d: liU.t ;~Jicie from the 'material assistance he gave for 
· my work, witho.~t: ~ht~h·~':.iJ·tact, I 'am sure 1 could not have fillished· my· 
"' ' . . .• ·., { :,·.•:,t"' ~ ',: {' ., 
three years at the University~ it was a great education in itself." 
•• ~ . • ' • ,_. ., ': ' ~ ·• ' "J'' ' . . • ~ 
Hearn wrote·'otari a few days before his graduation from 
. . . ., '" 'i ·: •:··· '•. 2 
the Imperial University·of ~olcyo: 
.. ,. 
"! have 'gon~'.'86maw}lat ·.into particulars, only because 
I want you to feel that you have really paid for your 
own educati.o,n ~ike .. 1;1 man, and have no obligation of 
any sort as· far as r·! am concerned. --- ·The work must 
have. sometimes been tiresome. But the results to your-
self' have not 'been· altogether bad;." 
1 Noguchi: op. 
tant."· 
cit~, p. ll4f'f'. 
...... ~···· ''-''!!•'·~··" -~~--' '' " ',.,.,. ,' 
11
.Mr. Otari as Hearn's Literary As sis-
2 Ibid. 
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manifest.·::thernselves .wi th.:t.he exotic colour and the exquisite tone es-
sential· ·to ~the lthings.:Japanese. For .example, in the following translatio 
of a Japanese.poemRearn·.shows his fine sense of the appreciation of the 
. . ' 
genuine.Japanese,·sentiment.'and.his unique grasp of the 11Hok:ku" technique: 
··· ·:::· .: Chocho ni ' 1. ' ~ 
KYonen Shishitaru 
... :· Tsuma. Koishi! (1) 
·: Two butterfli.esZ :).: 
.,Last year my dear wife died. 
; "', ·:.!:/ <: \'L::' '; ·~· ·;·, >.·: ·. \·: . " 
Suppose, for the sake of clear illustration, we follow the literal mean-
''hf1 ~·~ . ·:; '-· ::,' 
ing of each word: 
l:~\ ~.· t;,)~:'c~cho :·{Butterfly) 
. , , .. ::' Kyone,n. (last year) : 
Tsuma (wife) 
: )' 
ni (two) 
Shishitaru (dead) 
Koishi --
' ' ; 'f} t.~ 1\' '*.' tt.~· :. . ' 
Koishi means in Japanese "to long fo:.;" "to yearn after, 1111to be dying for. ' 
In Japanese, KYonen Shishitaru means the one who died last year, or, 
in the grammatical tenn, the adjective-phrase modifying the noun "Tsurna11 
, .. ~~ ~: ,\ .:·; ~.· ~ . ' ·~.f 
or wife. Thu.s we see in the Japanese way of expression, Koishi - "am 
longing for" is the chief emphasis in this poem. Literally translated 
it should be as follows: 
,. 
'·' 
· Two butterflies! 
';· t!ti;;:' t .I:;-!ong .for my wif'e who died last year. 
Yet, how Hearn~s version suggests the quintessence .of Japanese, "Hok:ku, 11 
under,.which.name :.these short· poems are called in Japanl Hearn translates 
so simply that it is akin to the ancient Greek anthology. 
. . ,, ''"·' '"'""···~ ......... ~~""·· ...... ·~· ... ,. ..... ""'""' ···'' '.,.~ .... ,,.-,....Wl .• , ... 
''"" ~r-~<~nTwo., butterfli.es! 
11· <,if Last year my dear wife died. 
' ~· 
'. 
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The secret \of, .. this ~tecbnique·~:lies in the fact that Hearn uses "IIW dear 
wife! for: .. which ·we have in Japanese, nwa ga Koi shiki Tsuma." ·· In a word 
there .is no ·.words ·for ::'tmy dearn in the poem, the author of the poem .. 
only ;sayst'':·"KOishi"·-..; 1'. am 'yearning, or dying for my v;ife," ·which 
means that' Hearn's translation is incorrect as a literal translation, 
but that it· is more than correct - accurate - in its expression of the 
true sentiment of· the soul of the Japanese poet to whom he truly does 
justice in every sense .of the word. Hearn not only knew the difference 
. between the .English and the Japanese languages in its own particular 
expression' but also he knew the Japanese mind. For he knew that "Two 
butterfliesn touch' at the end of • the poem --"died," the note of the 
l 
loneliness of :the poet by way of contrast. 
Ut:was'about this time that Hearn wrote in one of.his ·· 
letter=: z: "_;--~1kkst I die and be born again to feel the charm of the 
Far East; .:_;~>or•.will Nobushige .Amemori discover for me some unfamiliar 
blossom growing ;beside the.' Fountain of Immortality? Alas, I don't 
' ·~ '' t•' 
knOW! :.Unconscious brain~work is the best to develop such latent 
reeling or thought ~--- When the best result comes, it oueht to surprise 
you, fortour:•best work is·out of the subconscious." 
\:~The results of this method are Hearn' !r "fantasies," such 
3 4 5 
as "Gothic Horror", :nNightniare Touch," "Readings From a Dream-Book." 
l .. Hokku: Hearn. lo:ved. the Hokku and took particular liking for the 
works of famous "Basho" by way of jest. Hisada and Johnson, 
op. cit.•, pp•~ 60~61. 
· 2 ·Bisland, op. 'cit~·, I :140. 
3 Hearn, Bhadowings, PP• 213-225. 
4 Ibid., PP• 235-249. 
5 Ibid., PP• 249-265. 
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There is not .much creative: art in these works save for the harmony of 
, . . .~:·~. E C<.~ ... ~" ~··.~:~·.:.!.-."-~:.~·;: ~t ·,, ~ f • ··-~'· •. ? , r · ·; ~' .• 
the tone Hearn maintains~to give his·favorite tricks, the idea of pre-
. '·'~- ~ 
-~- · .. ,..; '' " . '· .. ' • ' • ~ • '< > .-· "I ••- ' 
existence, the sadnessdn beauty; weird symbolism to present the doctrine 
\:'.' J ·.1 
of Ka:nna, et cetera •. >•A "Reading from a Dream-Book" illustrates this 
point: "Often intthe.blind'dead of the,night; ! .. find my self reading a 
book, -- a big:.broad. book:-- a dre~book. By "dream-book," I do not 
. mean a book about·.dreams, bu.t' a book made of the stuff that dreams are 
made of. A queer: fact is. that I never see the entire text of a page at 
once, ·though L see.the'·wholepage itself plainly. The text rises, or 
seems;; to rise to the 'surfaee of the paper. as I gaze, and fades out al-
most .in:mediately· after: having. been read. ~. Of their original place 
and relation, I know scarcely nothing. And, even regarding the character 
of the book itself''· I have•:been only to discover only that a great part 
of it consists of dialogues. about the·.unthinkable. 
Fragment· V: i ( 2) '"· 
"Love· at first; sight lis the choice of the dead. But 
the most of them are olde_r than ethical systems: and 
· the:.decisio1Eof:.their.majorities is rarely moral. They 
choose by beauty, -~- according to their memory of phy-
sical excellence:' and as bodily fitness makes the foun-
dation of mental and of moral power, they are not apt 
•·to choose.dll. · ... :·Nevertheless, they are at times strangely 
cheated. They have been known to want beings that could 
·.never help· ghost: to a .body, -- hollow goblins ---"· 
Fragment • III:.~ (3) · • 
11In ·other times. the~ El-Woman- sat only in waste places, 
1 Hearn, Shadowings,.~pp. 249-251. 
2 Ibid., PP• 265~256. 
3 Ibid., PP• 256-257. 
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and by .solitary :ways.' ·1~.But now in the shadow of cities 
she offers her breasts to youth: and he whom she entices 
presently ~'goes 'mad~ and becomes like herself, a hollow-· 
ness. For the high ghosts that entered into the making 
of him perish a1: that goblin-touch, -- die as the pupa . 
dies in .the cocoon, leaving only a shell and dust behin~ 
l 
· · .' In the 1'Mountain of Skulls," we find Hearn, like .old Japanese 
weaving ancient theories' of pre::.:_existence and Karma into spiri tua~ fan-
tasies and imaginations.·· Ever in consonance with wider interests, his 
.work opened up strange regions of ·dream-land, touched trains of thought 
that runs far beyond' the boundaries of men's ordinary mental horizons. 
Again, he makes us'e ·of·. the idea•. of pre-existence. A young man and his 
guide are pictured: cilinibing up a mountain, where was no beaten :path, -
-.o·.-:-----~~~-
--------- .. I~ 
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the way lying bver,·'ari' endless heap of··tumbled fragments. Under the stars hey 
they climbed, aided' by some Super-human power, and as they climbed the 
fragments under their'feet. yielde'd·with soft a.un crashings --- and once 
the pilgrim youth laid .hand on.:something smooth that was not stone 
and lifted it -·~.., and<'wl:1s~·startled by the cheekless gibe ~f earth. In 
his inimitable way, He'arn 'tells how the dawn breaks, casting a light on 
2 
the· monstrous·measurelessl·heights 'round. them. 11All of these skUlls and 
dust of.· bones, my'.;son, are·· your own%" says his guide, "each has at some 
time been the rest Of yOUr dreams, and delUSiOnS 811d desires. II 
The .Buddhist idea of pre-existence has been believed in by 
Orientals from time.immemorial. The idea has been re-echoed by many in 
l Hearn, 
2 Ibid., 
PP• 3-7. 
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our own time, but Hearn {1 s uniq~e:- ln his own way, and then only we find · 
Hearn's genius shining like the. peony lantern. The "Stories from Strange 
. 1 :--:1 ,_f: ';''·:,,:·.~.;::~: •• _., .• 
Books," the tales scattered through "Ghostly Japan" certainly make up one 
~··: 
of the greatest treasures ever found by a translator in an utterly foreign 
t' .-' ··, ,, . 
land. Their beauty, their splendour, tenderness or horror is not to be 
., ·, (}:f 
d:enied, whether readers care much or nothing for Japan. Most are told 
~ . ,. ·',;•.;t: J, . 
without interru.:Ption· from the translator, and e:x:ist by themselves, with 
just that slight something absent which suggests the translation from a 
,. , ... 
remote language. A few, like the "Story of Divination," in Ghostly Japan 
are introduced by Hearn in person. This story was taken from an old 
;.:)::' 
fort-eme-teller whom he knew --:.a man with "a love of indepen\lence as savage 
. . ' ,:~ -\.· .. ·· ,• ·~· !;'I)_ ~ 
as a gypsy's" who Would never stay more than two days at a time with Hearn. 
'·" . ,, .. 
The theme of t!J.e story is _that "The fortune-teller knows not his own fate.• 
'l The style of these. stories, translations or not, is never, or practically 
never, disfigured by signs of uninspired labour like the essays: in them 
he has learned to sacrifice the part to the whole. It is plain, lucid, 
J :·.- .I ~l ~·: ."':,.;;::~:."':~ ·., ~ .. · 
unnoticeable style, a little stiff and la~ng in movement and natural 
continuity, but for the most part leaving the reader free to listen to 
speeches and to' trace the plot. 
,, 
1 Hearn, Ghostly Japan, 49._ } 
I'! 
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1901 
succeeded by the Japanese Miscellany, dedi-
cated to N~s. Elizabeth Bisland Wetmore. The book is perhaps more intense 
ly Japanese and fancifUl than any yet written~ and to Occidental readers 
. · ·· . . . ·. l.ll iifl \• · ·~c,l ~ . : .. 
the least interesting. One of the. sketches, inspired by his sojourning 
\ -<, ' '"' >"''·"' . 
.: ¥ •' 
in the villages of' .Yaidzu, is a paean as it were, sung to the sea. An-
other on "Dragon-Flies" is delightfUl because of its impressionist trans-
,, 
lation of the Japanese p~ems. · 
In Japan there were as many as fifty different kinds of 
dragon flies, grouped into four main· classes according to the predominant 
colour, yellow, green, black, or red, the last being insects of autumn, 
and associated with that delicious melancholy of the season which poets 
love. For centuries Japanese poets bad been making poems about dragon 
. . tl 
flies, and giving to them a na1ve and close study which bore fruit in 
.. ·, 
fresh and deli·cate perceptions. Most of' these poems were of Hokku form, 
and Hearn gives in his paper a whole group of these. 
ing than that of the great Japanese woman poet, Chiyo 
after the death of' her little son: 
Tombo - tsun% 
xyo·wa doko made 
Itta Yaral 
"Catching dragonf'liesl 
. I wonder where he has gone today 1" 
Tombo zto 
"' -.. ;:::-Ha-upa ... ni sabishi 
Ak:i - shigure 
ttLonesomely clings the dragon-fly 
to the underside of the leaf --
• •• Ahl the autumn rains%" 
None is more touch-
or Kaga written 
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The Miscellany ;,is_ .. :t'Ull .of interesting and often charming 
things as in the "Songs c)•'f'::japanese Children," "songs relating to weather 
and sky, and animals play songs, narratives, and lullabies." "Beside the 
2 '·",; · ..... . 
Searr in the Miscellany ~haws us that in spite of his rapture about the 
.. 
owl he could still be very tender over "the poor dead" and could not 
• "i '' ~-~ 
convince himself "that e~er the grosser substance of vanished being ever 
completely dies, however dissolved or scattered -- fleeting in the gale 
floating in the mists; & oetera1' 
·w 
1 Hearn, A Japanese'tiGCieiiany, PP· 143-235. 
2 Ibid., PP• 255-269 •.. ·, ., .. , 
-~-~ 
.. -- ···-·--·-··-· ---· 
·--- ·--·-----·----------__:~-~ --=-=-,~~=~~:;n::&:::::): Ot,£, . ,, .;a 
-.. ~)-l·:·{'i 
-'~:~·' .. \ :< ' 
,::; ·f~~jaf."~otto:'ll902; Kwaidan, 1904; and 
~ .,~,•,. ,.?~'"',:··,, ".~<' \1 >. 
:~): n·.~ ~- Romance of the Milky Way, 1905 
. L:x ~;'d1t~i~.~:. ···-~~ ~1:··' •• ~.-v '--~, 
/~~- .'< 
,,, ;:···.·¥;i;}'.~.'{,~:r..·~~:~f- ·' .. >/'-':'"' '.. ' .. ~·-· 
ThreE( most':''faacinating books followed after t~e ·:Japanese 
,',:_ '~. ·:· ~ --~' '" ~:- ·:·:·:1'' ~*·. :,t;·:~ ... ~.-;~""': r-·.:. 
Miscellany; namely~ Kotto, (1902), Kwaidan, {1904), and the posthumous 
,_-~- _:· ~ ·-- .• T· .. ~kit'~-t:· ;·t~~-~r~·:··t···\· ·: · 
Epmance of the Milky Way, (1905). ··Hearn's pupils, and friends such 
· · · ·· . .. . . · · ·!7. ~-~~4!:.~ r~·: x ·: ¥ '~ 1:.;_ . ... . , '· . 
yearning for the old Japanese folk-tales consisted of weird songs, of 
~. .- -.: ~~··:)· t;· ... ·~: .. ·. ·r .. ~·-:: '.\·t:: ~~: ·: .. : 
goblin poems, and of ghost:-stories. Mrs. Hearn seems to have affected 
,' I 1 '"~'· ,1> 'i!" 1" ~- \:t.::~~-~~- :,; :t < ~ ~ ,.~, >0 <''; , 
Hearn's imagination very ~ch, for there is an episode which explains 
this' fact. 
h .-·~·-,t~;_;y~~e!~:."!" -~~~- r:~.:··~ ·'' \, ·.:" ~~- ~ 
Mrs. Hearn once'said: "I used to tell him ghost-stories in 
1 
.. ·, • '· ,, ' ! "_.,;.,~:.:·~-~~tl<"'· :•:-; ~:~· ·:: 1 ,', \ --~. ' 
dreary- evenings 'with; lamp PurPO sel~i dimly lighted. II She describes these 
as follows: 
't\Vhem I' t'~ll hl.nf~torieif i 8l.ways told him at first the 
mere skeleton .'?f. ~he; ,story. If it is interesting,· he 
puts it dowri ·in his ·note-book and makes me repeat and 
repeat several times.. :And when the story is 'interesting, 
he instantly.become.s e':Xoeedingly serious; the colour of 
his face changes;.his eyes wear the look of fearful enthus-
iasm. 
"As. I wen~,, o~ as .. ;tsual t}le .s.tory of Okachinsan (in the 
. beginning of' Kotto )'his face· gradually changed pale; his 
eyes were fixed,-.! .felt a sudden awe. When I finished 
the narra'tiv'e he' became a little relaxed, and said it was 
very interesting., ~'O blood:' he repeatedly said; and asked 
me several· :questions regarding the situations, actions, 
. ~ cetera, .. ;;;.involved .111 .the story. , 
·, ~.,. ~' ,_ <'' • - ~ ~ ••• ,,. _,. ··~· ... ·' ~ 
. "'In what. manner. was "0 blood:" exclaimed? In what manner 
o't vofoe?'':· Wh.at d.o' you think of th~ sound of geta at that 
time?, . How. was the night? I think so and so. What do you 
'' .... ":,· .J"' •. ,, .•. •. ··' 
think? et · cetera.' · · · ·· · 
132 
----=-
·---=-·Jl ------·--- I 
. ;,'~,~~~hus' he consUlted me about va;rious things beside the 
original story·whioh I told from the book. If anyone 
happened to see. us thus talking from outside, he would 
surely think we were mad." ••! 
'· \, .J· ~ .: ,-
·;~' The Rllssian people have had. literary spokesmen who for more 
a gener,~tion have fascinated the European audience. The Japanese, on 
th~ ot~~r hand, have po.ssessed no such national and universally recog-
~- ' ....... ~ ',· ,.,. -;.,., 
nized.figures as Turgenieff and Tolstoy. It may be doubted whether any 
\ ~··{··~-~. .' , .. _ . . . 
Oriental race has ever bad an interpreter gifted with more perfect in-
, .. · '« " 
sight and.s~patey than Laf'oadio Hearn has brought to the translation 
:) 
of these,)Yapanese old-tales into terms of the Occidental speech. To read 
• < ...... : \1' .t .. ~ ::, ' 
the sto.ri(;ts .that appear in !Cotto, Kwaidan, and The Romance of the Milky 
~ fs like listening to an old Japanese temple bell, as some one said. 
' ·,, . .·,- "-,'· 
Some. of.the tales are of long ago, and yet they seem to illuminate the 
,""(,'". 
very souls and minds of the Japanese. And it is no wonder that Mr. Noguc 
1 
the Japane.se.jpoet, said of him: 
''He was a Japanese writer in perfect accord with the 
sweet glamour of Old Japan. tt 
However~ many of the stories are about women and children -- the lovely 
material from which the best fairy tales of the world have been woven. 
'"ll;' 
Yet, by a magic of Hearn, in these delicate transparent, ghostly sketches 
of a world unreal to us, there is a haunting sense of spiritual reality, 
which is often philosophized according to the principles of Herbert Spen-
cer, Shintoism, and Bllddhi sm. 
In one of his stories called in !Cotto "COmmon Sense", 
1 Noguohi,\ODP~ cit., P• 5. 
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Hearn SkillfUlly. ~bolizes the influence of the West on the old-fashion-
• ' ~ : •' r 
ed Japan, and teaches the Japanese to stick to their old way, even as 
the ignorant hunter is much better off without a leavened priest. And 
1 
in 11A woman's Diary;" he. presents the grace:ful side of the cultured 
;Japanese ;woman who has such exotic attitudes toward everything around 
. her, and who could express her inner thought in such ·dainty poems• While 
2 
11Heikegani is a queer story of the .Samurai of Heike-clan who, tran.sformed 
into· the crab ~which bears on its ,back .the face of the ~cient samurai. 
3 
: Hearn always loved .. the insect as shown in the list of some.· 
4 
of the.r;.things he "liked extremely" made by his Japanes·e widow soon after 
5 
Ream's death in 1904. In "Fireflies" he not only tells us the strange 
romance of the fireflies, but also. gives very choice translations of 
Japane~e. poems about fireflies. The following two poems are fine exam-. 
ples on.the:::typi cal .. way of expression by the Japanese woman in regard to 
.her love affairs: 
Oto mo sede. 
Omo i ni · moyuru, 
Hotaru Koso, 
Naku .mushi yo ri mo ( 15 } . 
. : . .Aware nari~keri 
,. 
··· Not making even a sound (yet I burning with desire, 
For this the firefly indeed has become 
·-····~·"·• ·More worthy of pity than any insect that cries! 
-Yu sareba, 
. ·Hotora yori Ki ni 
.Moyure domo , 
Hikari mineba ya 
Hi to no · t sure mald % 
.. \. 
(7) 
1. Hearn, trot to, PP•. 129-135. 
:2 Ibid., PP• 83-129 •. · (3-7 see next page.) 
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When evening falls, though the soul 
of me burn more than burns the firefly, 
as the light (of that burning) is vie·w-
less, the person (beloved) remains un-
moved. (Sa) 
Kusa-Hibari, or "Grass-Lark," sings a. tiny song of love 
6 
that is extremely characteristic of Hearn: "Yet, after all, to devour 
one's own legs for hunger is not the worst that can happen to a being 
cursed with the gift of song. There are human crickets who must eat 
their own hearts in order to sing." 
9 
I In Kwaidan are such stories, essays il 
!I 
about "A Shadow," or ''lllandarin-duck," the story of the animation of man's 
and woman's souls into the forms of a couple mandarin-ducks, and the 
10 
insect studies, such as "Butterflies, Mosquitoes, and Ants." 
The following two Hokkues, or a poem of seventeen syllables, 
1
11 
I! 
!I 
!! 
II 
II 
',I 
!I 
'I 
il 
that appear in "Butterflies" gives the genius of a Japanese poet who could ii 
:I 
confess his momentary thought into such compactness. Hearn's translation !I 
., 
is commendable also: 
Chocho ya! 
Onna no michi no 
Ato ya saki! 
"See that butterfly on the ·woman's path --
Now fluttering behind her, now before!" 
3 Noguchi, op. cit., PP• 14-15. cr. Hisada and Johnson, op. cit., p. 77. 
4 Hearn, Kwaidan, p. iii. 
5 Hearn, Kotto, PP• 135-171. 
6 Ibid., P• 163. 
7 "Sareba" should be spelled zareba. This may be either misprint or 
misspelling. 
8 Hearn, Kotto, PP• 24lf. 
sa From the ~ugetsu~shu! The speaker is a wo~an; by the simile of the 
glowing firefly she suge·ests her own secret love. 
9 Hearn, Kwaidan, PP• 25-31. 
10 Ibid., PP• 179-238. 
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2 
Owarete mo, 
Isoganu fUri no 
Chocho Kana: 
"Oh, the butterfly! Even when chased, 
it never has the air of being in a hurry." 
( 1) 
In "Goblin Poetry," Hearn also dwells upon such animals as 
"Kitsune-bi" or "fox-fire" signifying in Japan the so-called "The \'lill-
3 4 
o'-the-wisp, 11 and "0-Gama" or the "Big-Toard," and "Heikegani" or 
''Heike-crabs." 
:I 
1! I, 
ii 
'I 
II 
!r 
II 
II 
'I 
I 
It is a well-known custom in Japan to keep insects in cages 
for their songs. There were regular insect-merchants, and from them one j 
II 
might even purchase qY,antities of fireflies for a party, since the capture: 
and sale of these was an important industry in season. In Lady :rtu.rsake' s II 
novel of Genji we have mention of var~ous insect hunts, although as a I 
commercial enterprise these were modern. Hearn used to purchase several I 
cages of singing insects for their delicate and ghostly music. There is II 
another episode, however, not so poetical. He has been explaining how I! 
mosquitoes breed in the pools of Buddhist ca~eteries and in the flower-
cups, and wondering if a film of kerosene on these haunts would violate 
the ethics which forbade the taking of life, and he ends v.·i th a merry 
6 
jibe, "I want to have my chance of being reborn in some bamboo flower-
cup, whence I misht issue softly, singing my pungent song, to bite some 
people that I know!" 
:I 
!1 
'I 
lj 
!I 
I' 
II 
!I 
It li 
1: 
li 
" J! 
l·l 
,I 
l! 
1 The word "Kyoko" or Goblin poetry signifies "insane" or "crazy poems", 11 
i and it means the extremely comic poetry. It is interesting to note: 
j t'hat Hearn treats most ghostly and weird poems until this under th:(s 
j title. ~ 
j 2 Hearn, The Romance of the Milky Way. PP• 56-60. il 
====--d+Ji.==3=-=6==se_e next p=ag~e=.==· =~=============---=--=-=- __ __ ".~[===--~~-~-~~-
t! 
I! 
fi 
ti 
II 
-----
,.,,_.,. 
Scattered through these books are also ghost-stories and 
legends. Usually ~hese have been chosen because they contain a dr~a-
tization of the smne abstract principles which we have discussed in the 
reflective essays, such as the doctrine of Karma, of pre-existence, ~ 
cetera. 
3 Hearn, The Romance of the Milky Way, pp. 65-68. 
4 Ibid., PP• 81-84. 
5 Hearn, Kotto, pp. 235-243. 
6 Hearn, Kwaidan, :p. 210. 
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{9) Japan: An Attempt at Interpre-
tation, 1904 
In 1903 Hearn was writing a series of chapters on Japan 
"from the standpoint of ancestor-worship" which was published under the 
title of ''Japan: an Attempt at Interpretatilm." He was afraid of the 
1 
"real Sociologists'" opinion; thinking that he ought to stick to "birds 
2 
and cats, insects and flowers, and queer small things." Because Hearn 
k:new that "no work fully interpreting that life, --- no work picturing 
Japan within and without, historically and socially, psycholoeically and 
ethically, --- can be written for at least another fifty years." The 
Interpretation can only be judged by socio~ogists. It was an extra-
ordinary effort: --- Mrs. Hearn tells us of his long struggle -- to eJt-
press what one man could not possibly grasp, especially one who knew, 
as he said himself, enough about Japan to know that he knew nothing. 
Ee did violence to himself by the asceticism of subduing for the purpose 
of this book a great part of himself and of what he had taken to be him-
3 
self. 
1 
2 
3 
Mrs. Hearn says this: 
110f his works, 'Japan: an Interpretation seemed to be a 
great labour for him. So hard a task it was that he said 
at one occasion: 'It is not difficult tb believe that this 
book will kill me.' At another time he said: 'You can 
imagine hO\': hard it is to write such a bit:; book in so short 
a time with no helper.' To write was his life: and all 
care and difficulties he for[:Ot while writing. As he had 
Bisland, op. cit., II:l55-156. 
L. Hearn, Japan: an Interpretation, P• 3. 
Bisland, op. cit., !:155. 
I 
no work of teaching in the University, he poured forth 
all his forces in the work of Japan. 
"When the manuscript of Japan was completed, he was 
very glad and had it packed in strong shape and wrote 
addresses upon the cover for mai+. He was looking eagerly 
forward to seeing the new volume. A little before his 
death he still said that he could imagine that he could 
hear the sound of typework on Japan in America. But he 
was unable to see the notes and book in his lifetime." 
In this book we have an ordered ~nthesis of all those 
conclusions to which Hearn's observation had brought him during the time 
1 
he had lived in Japan. He made a close and keen analysis of the effects 
of ancestor-worship as it manifested itself in three cults, the family, 
the cmnmunal, and the state. And he compares these three cults with 
those of Greece and Rome to show the fact that three thousand years ago 
life in a Greek city was severe and cheerfUl, much like the Japanese 
2 
life. And the family piety .extends and by a natural process becomes 
"the loyalty that prays for seven successive lives to lay do~ on behalf 
3 
of the Sovereign." He makes also the personal statement that Spencer 
helped him to see in Buddhist philosophy more than a romantic interest. 
4 
And again Hearn is bitter toward the foreign missionaries from whom Japan j 
5 II 
has nothing to gain, but everything to loose. He says: 1\ 
1 Hearn, 
2 Ibid., 
3 Ibid., 
4 Ibid., 
5 Ibid., 
"There is something of religious feeling associated I 
even with the Japanese delight in trees and flowers, 
the charm of gardens, the love of nature's voices-- I 
with all the poetry of e:r..istence. Most assuredly the i 
Jesuits and their allies v.ould have ended all this, !I 
every detail of it, without the slightest qualm. Even 11 
Japan, pp. 
P• 58. 
P• 232. 
P• 331-373. 
P• 372. 
25-117 (Symbol for Japan: An Interpretation.) 
I 
I 
I 
il 
II 
!j 
II 
., 
!i 
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I 
could they have understood and felt the meaning of 
that world of strange beauty, --- result of a raceg 
experience never to be repeated or replaced, --- they 
v.~uld not have hesitated a moment in the work of obli-
teration and effacement." 
He also forecasted that Russia would have to fear Japan more than 
1 
"repeating rifles or Whitehead torpedoes." Hearn points out clearly 
the strength of Japan: 
"Shinto, as a religion of patriotism, is a force that 
should suffice, if permitted fair-play, to affect not 
only the destinies of the \Vhole Far-East, but the 
ruture of civilization. No more irrational assertion 
was ever made about the Japanese than the statement of 
their indifference to religion. Religion is still, as 
it has ever been, the very life of the people,-- the 
motive and the directing power of their every action: a 
religion of doing and suffering, a religion without cant 
and hypocri~. And the qualities, especially developed 
by it are just those qualities which have started and 
startled Russia, and may yet cause her many a painful 
surprise. She has discovered alarming force where she 
imagined a childish weakness; she has, encountered heroism 
where she expected to find timidity and helplessness." 
He just lived to see the sure promise of Japan's triumph over Russia, 
2 
and .to record it in one of his last essays, "the joyous tone of public 
confidence" ---- "the playful confidence" ----- "the admirably restrained 
pride of the nation in its victories" and also tells us the colorful 
3 
story of the death of brave Commander Hirose at the Port .Arthur struggle. 
4 
Some of the essays such as "The Social Organization," are 
more sociological treatises than the literary v.~rks and should be left to 
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the criticism of the sociologist. But one thing is remarkably 
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significant rl 
l Hearn, Japan, PP• 507-508. 
2 Hearn, The Romance of the Milky Way, P• 183. 
3 The heroic death is now written in one of the grammar school 
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namely, that Hearn alw~s kept his fidelity to the facts, and he had an 
instinctive power to see through the .truth behind the veil. Therefore, 
so far as the fundamental truth is concerned, Hearn is ~bsolutely rieht 
when he s~id: 
uunder all the outward aspects of individual activity 
that modern Japan presents to the visitor's gaze, the 
ancient conditions really persist to an extent that ob-
servation could reveal. Still the immemorial Cult rules 
all the land. ---- The old law, the law of the dead, is 
that by which the millions prefer to act and think. 
-- In theory the individual is free; in practice he is 
scarcely more free than were his forefathers. 
"Japanese civilization is peculiar 'to a degree for which 
there is perhaps no Western parallel, since it offers us 
the spectacle of many successive layers of alien culture 
superimposed above the simple indigenous basis, and 
fOrming a very bewilderment of complexity. --- The wonder 
of Japan is not to be sought in the countless borrowings 
with which she has clothed herself, --- much as a prin-
cess of the olden time ~~uld don twelve ceremonial robes, 
of divers colours and qualities, fol.ded one upon the other 
so as to show their many-tinted edges at throat and sleeves 
and skirt: ---- No, the real ~nder is the Wearer. For 
the interest of the costume is much less in its beauty of form 
and. tint than in its significance as idea, --- as repre-
senting something of the mind that devised or adopted it. 
And the supreme interest of the old Japanese civilization 
lies in what it expresses of the race-character, --- that 
character which yet remains essentially unchanged by all 
the changes of Meiji." (l) 
We can hear Hearn's voice come through these writings as he used to 
say to his wife: "There are many beautiful things in Japan. Why do 
2 
they imitate West ern things?"· 
l Meiji is the name of the Enperor Meiji; hence, in the reign of :Meiji. 
2 Hisada and Johnson, op. cit., P• 6. 
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CONCLUSION 
* * * 
Lafcadio Hearn, the gifted son ·of the Isle of Leucadia, 
Greece, the poet, eminent prore writer, unique literary critic, lecturer, 
professor of several Universities, had the Spirit of the patriarch. 
There has been no writer in the annals of human history who linked the 
East and the West in such an exotic prose. There is no one who did 
more to bring the inne~ thought and ideal of Japan to the West than 
Ream. He received no public recognition, nor was he decorated in 
Japan, but the outer-world places a crown of laurel upon him. It is 
as tru.e as the old Japanese proverb says: 
Todai :Moto kurashi 11the foot of the beacon is dark." 
The best work of Hearn's life was commenced at the age 
of forty, when he arrived in Japan. He had many qualifications for his 
chosen field. During the long, lazy two years in 111artinique he had 
literally soaked his mind, as it were, with Oriental philosophy. When 
he came to Japan he was weary of wanderine, and the courtesy, gentleness 
and kindliness of the natives soon convinced him that they were the 
best people in the v:orld among whom to live. A small man physically he 
felt at home in a nation of small men. It pleased his shy, sensitive 
nature to think that he was often mistaken for a Japanese. He often 
said: 
nr really do not know how I shall feel about the universe 
later on. What a pity that Western education and Western ideas only 
• .... -·- .. =. ======41==~ 
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corrupt and spoil the Japanese -- and that the Japanese peasant is 
now superior to the Japanese noblel·" To· his studies and his work 
he brought a prodigious curiosity, a perfect sympathy, and an admira-
ble style. He had an eye that observed everything in the land of 
cherry-blossoms; from the manner in which the women threaded their 
needles to the effect of Shinto and Buddhism upon the national char-
acter, religion, art, and literature. Japanese folk~lore, Japanese 
street songs und sayings, the home life of the people, -- everything 
appealed to him, and the further they were removed from modern days 
and from Christianity, the stronger they appealed to him. His whole 
religious life had been a wandering away from the Christianity into 
which he was born, toward the finding of a faith oompounded of Budd-
hism modified by paganism, and a leaven of the scientific beliefs of 
such agnostics ~s Spencer and Huxley, whom he never wearied of reading· 
and quoting. In all his writing this tendency is displayed. In one 
1 
of his letters he says: --
"If I were near you now, I could saturate you with Orien-
tal .spiritualism, -- Buddhism -- everything you would like, but after 
a totapy novel fashion. When one has lived alone five years in a 
Buddhist atmosphere, one naturally becomes penetrated by the thoughts 
that hover in it; my whole thinking, I must acknowledge, has been 
changed, in spite of my long studies of Spencer and of Schopenhauer. 
1 Bronner, The Letters from the Raven, P• 99. 
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I do not mean that I am a Buddhi at, but I mean that the inherited 
ancestral feelings about the universe--- the Occidental ideas every 
Englishman has have· been totally transformed." 
It is the combination of the various beliefs here shadowed 
that explains the unique note he brought into our literature. The man 
who was at once a fOllower of Spencer and of Buddha, with a large 
~pathy for the old-folk-religion, brought forth an embodied thought 
entirely new to the world. nothing like it had ever been produced be-
rore. Its like may never be produced again. He endeavored to recon-
cile the evolutionary theory of inherited tendencies with the Buddhist 
belief in reincarnation, --- one lengthening chain of lives, -- and 
with the worship of the dead as seen in pure Shinto,· for is not .every 
action indeed "the work of the Dead who dwell within us?" 
It was this queer combination that gave a strange char.m, 
a moving magic, to various passages in his books. It has often been 
asked, "These books are beautiful as prose, but do they give us Japan?" 
Some have said he saw Japan with the eyes of a lover and was thus 
1 
deceived. Yone Uot,"llchi writes of Hearn: 
"I like to vindicate Hearn from the cri tiel sm that his 
wr~ting is about one-third Japanese and two-thirds Hearn. Fortunately 
his two-thirds Hearn is also Japanese." 
2 
This is heartily seconded by,Adachi KinnogUki. 
"So truly 
l Noguchi, op. cit., P• Chap. II: "Japanese Defence of L. Hearn.~ 
2 Ibid., Cf. Bronner, op. cit., p. 17. 
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j) did he write of us and of our land, that the West, which is always 'I 
,
1
ill delighted to fall in love with counterfeits in preference to the .1 
~ ~ ij genuine, did not believe hj.m; made merry at his expense, told him II 
•• 
' I 
that he was a dreamer, that his accounts were too rose-coloured. 
We of the soil only marvelled. Of him we have said that he is more 
of Nippon than ourselves." 
1 
Ikataro Nishida, one of the great Japanese philosophers, 
critic, having explained the influence of Ga~tier upon Hearn, has 
2 
this to say about him: 
"Hearn wrote enthusiastically about the ghost stories. 
Hot because of its mere fantastic interest in itself but because he 
fOUnd it so deep and far-away iij its conception of the universe. 
For Hearn was such a mysterious writer who could see the human souls 
behind the worldl;:r phenomena. The ideas of pre-existence, Karma, 
were alw!3-ys playing a gre~t part in his thinking. With such pene-
trati ve thought he studied Japanese literature, folk-songs, stories, 
and customs, and he found in them many mysterious unknowable things 
that even the Japanese themselves never realized until Hearn made it 
illuminating by the magic touch of his pen., 
Hearn, as a critic, is considered one of the best creative 
critics ranJP_ng on the same level with ·Samuel T. Coleridge, ac·aording 
3 
to John Erskine • Edmund Go sse believes that Hearn did "an excellent 
1 He is no relation of Sentaro Nishida ·who was one of Hearn's intimate 
friends. 
2 Ikutaro Nishida, Shisaken to Taiken, pp. 299-303. (Translated from 
the Japanese by the author. 
3 John Erskine: Appreciation of Poetry, Introducti,~~!-,-~v. 
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work" in his critical study of Victorian :poets and he also :points out 
1 
the influence of Pierre Loti and Henry James. 
Dr. G. Gould's underestimation is severly at tacked by 
in his A Japanese Defence of Lafcadio Hearn, which he concludes-with 
the following paragraph: 
"After all, what Dr. Gould pronounced his points of weak-
ness from his dissection table are the very things that we regard and 
cherish as his sources of power and romanticism. And :perhaps he too 
may be one of his enemies who is doing no. small service to him •. The 
one who loses by Concerning Lafcadio Hearn is not Hearn, but Dr. 
Gould himself." 
Shortly after the death of Hearn, Edmund Clarence Stedman 
2 
said: 
'P.earn will become in time as much of a romantic person-
a1 i ty and tradition as Poe now is. " 
The author of this paper has endeavored to show the devel-
opment of Lafcadio Hearn's writing and attitude towards the strange, 
elfish :people in the land of the Cherry-blossoms. .And we have 
observed the great changes in his philosophy and its implications for 
the old Japanese folk-lore, ghost-stories, queer customs, children •·s 
songs, and many other little insignificant things, out of which Hearn 
created the original interpretation of his own to which the nati~e 
1 Gosse, Sir Edmund, Silhouettes, PP• 221-227. 
2 Gould, G., ODncerning Lafcadio Hearn, :p. 8 
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Japanese themselves were, are, and will be as much surprised and 
charmed as was Lafcadio Hearn the time he stepped on the port of 
Yokohama for the first time in his life, never to return to the West 
again. We have observed in his later works such as Kokoro, Kotto, 
I 
I ,, 
I 
I 
I 
Kwaidan, Exotics and Retrospectives, Shadowings, A Ja-oanese Miscellan_y, I 
I 
and last but not least imptrrtant The Romance of the Milky way, fantastic ; 
I 
I 
imagery of Hearn interwoven with his Arabesque ornamentation of an 
exotic c~nception of life bqsed on the combination of the spiritual 
values of Hinduism, Japanese Shinto, and Greek philosophy, uniting in 
an inimitable way the West with the East. If the essentially Romantic 
is, in the words of Lawrence Gilman, "he who, piercing the illusory 
veil of material fact, reveals to us, through symbol and imagery, the 
enduring soul of wonder and enchantment which inhabits the world," 
then Lafcadio Hearn is,at least in his treatment of the external, an 
essential Romantic. 
1 
Lafcadio Hearn once in a little more serious mood said: 
"I think a man must devote himself to one thing in order to succeed; 
so I have pledged rr.yself to the worship of the odd, the queer, the 
strange, the e:xotic, the monstrous. It quite suits mf1Y temperament." 
Lafcadio Hearn's ambition is now already well-established 
fOr which he so bitterly struggled. Hearn's body is in the quaint 
Buddhist temple outskirts of Tokyo. I .But his soul is now a legend among i 
'I \. Japanese students. ~~d Hearn has become exactly what he himself wrote 
1 percy H • .Boynton, More contemporary American, P• 58. 
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1 
about the elder wisdom of the East: 
110 child of the Abyss, upon the Depth that gave thee 
birth! Divining that Formless out of which thou hast come, into 
which thou must dissolve again, thou shalt know thy Being timeless, 
and infinitely One:" 
1 Hearn, A Japanese Miscellany, p. 305. 
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3, "Lafcadio Hea m: The Meeting of Threa Vrays)1 by Paul ~lmer 
Moore. 
Feb, 1903, Vol. 91, p. 204. 
4. "Lafoadio Hearn'' by J. s. Tumison 
~he Bookbuyer, May 1896, Vol. 13, P• 209. 
5 r.,8 roadio Hearn: the Author of "Kokoro." by Col<nel John A. 
• - Cockerill. 
Current Literature (Reprinted from the New York Herald) 
June 1896, Vol. 19, p 476. 
"Mr• Hearn's Japanes9 Shadowings, 11 by Adachi Kinnosuka. 6. 
-The L:ritic, Jan. 1901, Vol. 38, P• 29. 
7 "Letters of A Foot to A Uusioian," by Henry E. Krebiel. 
• ---The Critic, April 1906, vol. 48, p. 709. 
6• "Self-Ravelaticn of Laf'cadio ftearn," by F. w. Godkin, 
- 1'he Dial, Dec. 16, 1906, Vol. 41, p. 447. 
A Review of 
11Chita 11 9· ~~~~~~~~ ~oston Evening Transcript, Nov. 2, 1889. 
"Lafoadio Hearn: A Study of' His Personality and Art," by 
1°• -=aeorge M. Gould. 
Fortnightly Review, Oct-Nov. 1906, Vol. 86, pp.685,881. 
"L8roadio Hearn" by Robert Young. 
11• ~Living Age, ~~roh 23, 1907, vol. 252, p. 760. 
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12. "Lafoadio Hearn: A Dreamer11 by Yone Noguchi. 
Current Literature (Reprinted from the Nat id'lel Magazine) 
June 1905, vol. 38, p. 521. 
13. Celtic St.rain in Lafoadio ilaam, by M. Monohan. 
Forum, May 1914, vol. 51, PP• 779-781, 
14. ~earn and Japan'• by F. H. Davis. 
Forum, March 1914, vol 51, pp. 447-454. 
15. Hearn Gen-Sei by M. Toya. 
Bookman, April 1914, vol. 39, p. 172·178. 
16. Japanese Appreciation of Lafoadio iieam, by Yone Noguchi. 
Atlantic Monthly, .&pril 1916, Vol. 105, p, 521-526, 
17. "Problem of Lafcadio .tieam," by W, B. Blake. 
The Dial, April·l, 1912, vol 52, p, 265-267. 
18. Lafoadio Hearn, by F. H, Davis. 
Living Age, April 16, 1921, val. 309, p. 34-40. 
19."What Lafoadio neam' s Japanese Wife fhought of Her Husband," 
bjtarar.y Digest, Jan. 11, 1919, vol. 60. P• 50-54. 
20. Days with L..afoadio •taom, by M, Toys. 
Living Age, March l915, vol. 95, p. 85. 
21. "Definitive 11eam" by A, Gregocy. 
The Dial, March 1923, vo1 74, p. 289-292. 
22. "Voice from Yesterday" by H, ,7, Boynton. 
Saturday Ravin of l..itqrature, March 7, 1931, Vol. 7 ,p.648. 
23. '1Yomi-Uri News," Tokyo. 
Professor J, H. Bard's Impressicn of Japan. 
Jan. 26, 1934. 
IV, Translation. 
1. The Temptation of St. Anthony, by Gustave Flaubert. 
Translated by L, Hearn. 
New York: ThA A1ica Harriman Co., 1910. 
2. Ole of Cleopatra's Nights end 
Tneophile Gautier, 
New York; Worthingtdl, 1882. 
Nn fork: Bren tano, 1900. 
3. ~aries by Theophila Gautier. 
New York: Dutton &: Co., 1908. 
Other Fantastic Romances, by 
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4. The Crime of Silvestre Bonnard, by Anatole France. 
London: Lowe, 1922. 
Lafcadio He am's great :interest :in and acquaintance with 
lt'rench literature is shown by his numerous translaticns. A com• 
plate list of the sa may be found in the bibliography by Laura 
Stedman published in Dr. G. M. Gould's "Ccncem ing Lafoadio 
Hearn,'' pp. 376-387, which conta :ins more than 200 translaticns. 
A selected group are as follows: 
1. Crucifying Crocodiles, by Con 
From ua Figaro, Feb. 7. 
2, The Last of the Great Mcnguls, by Oli. 
From Le N ouvalle Revue, l<:Srch 1. 
3. Mohammed Fripouille, by Guy de Maupassan t. 
From 11Ynette." 
4. The Eldest Daughter, by Jules I.emaitre. 
From Le Figaro. 
5. A Story of Quinine, by Chas. Bassao. 
From Reoits Creoles. 
6. Reminiscences of Gustave Dora, by Albert Wolff. 
7. lf.o1ock, the Devourer (The Sacrifice), by Gustave F1aubert. 
From Salambo, 1880. 
s. The Man with the Golden Brain, by Alphonse Daud9t. 
9. A Morning with Bandelaire, by Theodore de Grave. 
10. Aunt Ess, by Arnold Mortier 
From I.e Figaro's "Con tes d 'Ete, 11 August 23. 
11. A Rich Man's Death, by Emile Zola 
From Le Figaro, August 1. 
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